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·πoBECTb BPEMEHHblX nετ·: ο ΒΟ3ΜΟ)Ι(ΗΟΜ 
ΠPOHCXO)l(,l!EHHH Η 3ΗΑ 1.ΙΕΗΗΗ HA3BAHH.sl 

Α. Α. ΓΗ π π Η y c 

Ha3BaHHe "nοκεcτι. κρεΜεwwι.ιχ ΛΕΤ 1 • 3ΒΥ4ΗΤ Hacτonbκo 
xpecTOM&THAHO, 4ΤΟ, K&)l(eTC.R, Η He Ηy)Ι(,,ιιaeτc.ι:ι Β cneι.ιHanbHOA 

ιtHτepnpeτaι.ιιtH . Μe)Ι(,,ιιy τeΜ onpe.ιιeneHHe .ιιeAcτsHτenbHOΓO 3H&4eHH.R 
3τοrο co4eTaHH.R .ιιο CHX nop οcτaeτc.ι:ι nρoδneMaTH4HblM. Hnnιo3H.R 

ΠOH.RTHOCTH ero CMblcna HC4e3aeτ, κaκ τοnbκο scτaeτ sonpoc ο 
nepeso.ιιe Η ΒΟ3ΗΗκaeτ Ηeοδχο,,ιιΗΜΟCΤb npHnHcaτb 3aronosκy 

Ha4&nbHOA neτonHCH KOHκpeτHOe 3Ha4eHHe Η Bblp&3HTb ero 
cpe,,ιιcTBaMH cospeMeHHOΓO pyccκoro ιtnH HHOCTpaHHOΓO .R3b1Ka. ΠρΗ 
3ΤΟΜ oδHapy)l(HBaeTCJI, 4ΤΟ H&3BaHHe neτOΠHCH Hecτoρa, Β ΟΤ nH4He οτ 
ΟΓρΟΜΗΟΓΟ δonbWHHCTBa Η&3ΒΑΗΗΑ cpe,,ιιHeBeKOBblX HCTOpH4ecKHX 
C04HHeHHA, npaKTH4eCKH He πο.ιι.ιιaeτcJΙ Οδb14ΗΟΜΥ nocnOBHOMY 
nepeso.ιιy. 

3το oδcτoJΙτenbcτso, no-BH.QHMOMy, .ι:ιcΗο oco3Hasan Η . Η . 

Cpe3HescκHA ιCpe3HescκHA 1,319>. πeρesο.ιι κοτοροrο- "ρaccκa3 

nospeMeHHblA ο npowe,,ιιwHx rο.ιιaχ· - πρe,,ιιcτasn.ι:ιeτ cοδοΑ He cτonbκo 
nepeso.ιι Β coδcτseHHOM CMblCne cnosa, CKOnbKO ΠΟΠbΙΤΚΥ OΠHCaτenbHO 
nepe.ιιaτb CMblCn H&3BAHHJI naM.RTHHKa. 

ΠaρannenbHO c τaκοΑ ΗΗτeρπρeτaι.ιΗeι::Ί H3,,ιιasHa cyu.ιecτsosan Η 
.ιιpyroA sapH&HT nepeso.ιιa - "noseCTb ,,ιιρeΒΗΗΧ (MHHYBWHX, ,,ιιaΒΗΗΧ) 

neτ". - Β ero πο.ιι,,ιιeρ)Ι(κy co sceι::Ί onρe.ιιeneHHOCTbιo Bblcκa3&nc.ι:ι Η. Κ . 

HιtκonbCKHA . Bo3pa)l(aJΙ πpοτΗΒ neρeso.ιιa Η : Η . Cpe3Hescκoro, ΟΗ 

1 3,ιιecb Η .ιιa.nee peιιb Η,ιιeτ TO.ΠbkO ο nepBoA ιιacΤΗ ΠΟ.ΠΗΟΓΟ Ha3BaHHJI 
naMJΙTHHka, kΟΤΟpι.ιΑ Β .ιιpeBHeAweM JTaapeHTbeBCkOM CΠHCke 1377r. 
03ar.naa.neH: "cε nοκiιcτΜ ιιρεΜιιΜι.Μι.ιΧ"ο Λ-kτ-ι., Wι<ΟΙ(ΑΟΙ( εcτι. ιιοwΛΑ ΡΟΙ(Cι<.ιω ~εΜ(Λ).ι., 

ΚΤΟ ΙΙ"ι. ΚΜΕΒiι ΜΑ'ΙΑ ιιερκiιε κ.ι.iteMTM " WKOI( ΑΟΙ( POΙfCKAIA ~ΕΜΛ• CΤΑΛΑ εcτι. ". 
Onpe.ιιe.neHHaJΙ He3aBHCHMOCTb nep&oA 'laCTH οτ ιιe.noro, Β ρsι.ιιe CΠHCkOB 

πο.ιιιιepkκyτasι ποcτaκοsιιοΑ noc.ne κee HMeHH Hecτopa, no3ao.nsιeτ 

paccMaτpHBaTb ee οτ.ιιe.n&κο. 
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λ . λ . ΓHnnHyc 

ΠHcaJI : ''Β paccMaτpHBaeMOM C04eTaHHH HCJlb3.R HaHTH npH3Haκa 

ΠOBpeMeHHOCTH HJIH "xpOHOJIOΓH4HOCTH" . "nοκε(Τb κρεΜ€ΙΙΙΙhΙΧ Λετ" - 3ΤΟ 

paccκa3 ο MHHYBWHX ΗJΙΗ npewe.ι:ιwHx rο.ι:ιaχ Β CMbΙCJΙe annorum 
temporariorum ΗJΙΗ onHcaτ JΙbHO ή τών προσκαίρων ένιαυτών διήγησις. 

τ .e . paccκa3 ο C06b1THJIX cτapbΙX JieT, H3JIQ)l(CHHblH Β 

ΠOBCCTBOBaτeJΙbHOH φopMe" (HHKOJΙbCKHH 1930. 41 ). TaκaJΙ 

HHTepnpeτaι.,ιHJΙ Ha3BaHHJI Π03BOJIHJia Η. Κ. HHKOJibCKOMY OTHeCTH ero 
JIHWb κ Ha4aJibHOH 4aCTH naMJΙTHHKa. co.ι:ιep)i(auιeA ΠOBeCTBOBaHHe ο 

npOHCXO)l(,QeHHH Η .ι:ιpeΒΗeι1ωeι1 HCTOpHH CJlaBJΙH Η Pyc11 Η BMecτe c 

ΗeκοτοpbΙΜΗ .ι:ιρyrΗΜΗ φparMeHτaMH ΠBll paccMaτp11BaeMoι1 ΗΜ κaκ 

caMocτoJΙτeJibHOe προ113Βe.ι:ιeΗ11e. Β HacτoJΙuιee BpeMJΙ πepeΒο.ι:ι 

"noBeCTH MHHYBWHX JΙeτ · JIBJΙJΙeTCJI 6e3yCJ10BHO rocno.ι:ιcτByιouι11M . 

ΑρrΥΜeΗτaιι11ιο Β no11b3y Hero CM. Β pa6oτax : ΦΗJΙΗΗ 1949, Jl11xa4eB 

1950. 
BnoJIHe 11orH4HbΙA c ΤΟ4ΚΗ 3peHHJΙ 11cτop11κo -1111τepaτypHoι1 , 

nepeBOll "noBeCTH MHHYBWHX 11eτ" 3H)l(.QeTCJI , ο.ι:ιΗaκο . Ha BeCbMa 
waτκοΜ J1HHΓBHCTH4ecκoM ocH0BaH1111. Πpe.ι:ιno11araJΙ B03MO)l(Hbιe 

rpe4ecκoe Η JΙaTHHcκoe cοοτΒeτcτΒΗJΙ Ha3BaHHΙO ΠBll , Η . Κ . Η11κΟJΙbcκ11ι1 

He o6paτHJI BHHMaHHJI Ha το 04eBHllHOe o6cτOJΙTeJ1bCTBO, 4ΤΟ ΗΗ JΙaT . 

temporarius, ΗΗ rpe4 . πρόσκαιρος, κa)i(eτcJΙ, ΗΗr.ι:ιe He 3aφ11κc11poBaHb1 

co 3Ha4eHHeM ".ι:ιpeΒΗΗΗ , MHHYBWHH". Το )l(e caMoe OTHOCHTCJI Η κ 

CJiaBHHCKOMY np1111araτeJibHOMY κρεΜ€ΝbΝ) . c .ι:ιaΗΗbΙΜ 3Ha4eHHeM ΟΗΟ He 
OTMe4eHO ΗΗ Ο.ι:ΙΗΗΜ 113 τρeχ HCTOpH4eCKHX CJΙOBapeA pyccκoro Jl3bΙKa 

ιCpe3HeBCKHH ι. 319; CJI. XI-XVIIBB., Τ3, 107-108; LιPC 1,492), npH ΤΟΜ , 4ΤΟ 

caMo npHJΙaraτe11bHOe .ι:ιοcτaτο4ΗΟ 4acτοτΗο2 . He npe.ι:ιcτaBJΙeHo 

2 Πο MHCHHIO .lI. c. JlHXa'leBa (1950,203) npHJΙaraτeJΙbHOe κρεΜΕΗΗhΙΗ co 
3Ha'leHHeM "npomJΙbΙA " ynoτpeδneHo Β XpoHHκe ΓeoprH.R AMapτona . a 

3aronoaκe "ΝΑ'ΙΑΛΟ κρεΜΕΝΝι.JΧ ιιιιρcτκ'b" . AHaJΙH3 cooτseτcτayιoιιιero φparMeHτa He 
Π03BOJl.RCT COΓJΙaCHTbC.R c τaκοΑ HHTepnpeτauHeA . l]aHHblA 3aΓOJIOBOK 

OTKpblBaeτ ΠOBecTBOBaHHe ο pHMCKOA Η BH3aHTHACKOA HCTOpHH Η HMeeτ 

pa3HO'ITCHH.R ΝΑ'ΙΑΛΟ ρoMiiHCKι.JX'b l\pCTKHH, pHMhCKOl' O l\pCTKιl , κρεΜΕΗΗιΙΙ' Ο ιϊpc-rκ.ι) c 

ΠO,ll3aΓOJIOBKOM pHMbCKOE nρι.κοε (HcτpHH ι 920,205). Β rpe'ΙeCKOM τeκcτe HMeeM 
άρχή τfiς βασιλείας ρωμαίων) MypaJΙbT 1859,213). CJΙaB.RHCKHe pa3HoιιτeHH.R 
ΜΟΓΥΤ 15b1Tb oδb.RCHCHbl JIHIDb Β KOHTeκcτe cpe,ιιHeBeKOBblX npe.ιτcτaBJΙeHHA ο 
CMeHe MHpOBblX uapCTB, COΓJΙaCHO κοτοpbΙΜ BC.R HCTOpH.R PHMa Η BH3aHTHH 

MblCJIHTCJI κaκ HCTOpH.R OJtHOΓO uapcτaa. Β τaκοΜ cnyιιae 3aΓOJIOBOK 'ΉΑ•Ι ιΙΛΟ 

κρεΜΕΗΗbιΧ ψΙρcΤκ " HJIH " ΗιΙ'ΙιlΛΟ κρεΜΕΗΗιlΙ'Ο ιι11ρc · ι · κ4 " 03Ha4aeτ He 'ΉaιιaJΙΟ npoWJΙblX 

uapcτa", ΗΟ , HanpoTHB, ΉaιιaJΙΟ HblHCWHero, COBpeMeHHOΓO uapcτaa" . Cp. 
oτMeιιaeMoe Cn.XI-XVIIaa. 3Ha4eHHe "caoeapeMeHHbrA " y npHnaraτeJΙbHoro 

κρεΜΕΗΝbιΗ . "ΠpOIDJlblMH
0 

πο OTHOWCHHIO κ ΡΗΜΥ JIBJl.RIOTC.R .ιτpyrHe uapcτaa 
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Πoaecτb apeMeHHblX Jieτ 

.ι:ιaΗΗΟe 3Ha4eHHe Η Β .AHaJΙeKTHOM CJIOBapHOM MaτepHaJΙe . He 

npe.ι:ιcτsJΙeHO .ι:ιaΗΗΟe 3Ha4eHHe Η Β .AHaJΙeKTHOM CJΙOBapHOM MaτepHaJΙe. 

<Φ. Π . ΦΗJΙΗΗ (1949, 109> CCblJΙaeτc.ι:ι JΙHWb Ha 6eJΙopyccκoe apeMcκ11i1 
(",ιιοJΙrΗi1"> Η ooJΙrapcκoe apeMeHHbΙH <".ιιοJΙrΗi1, npo,ιιoJΙ)l(HTeJΙbHbιi1">. 

ΠOJΙara.R, 4ΤΟ 3ΤΗ 3Ha4eHH.R "τecHO CB.R3aHbl c ΠOH.RTHeM ο npowe.ιιweM 
speMeHH". C τeΜ )l(e ycnexoM, ο.ι:ιΗaκο, Ha3BaHHble 3Ha4eHH.R Moryτ 6b1Tb 

CB.R3aHbl Η c "nOH.RTHeM ο Ηacτο.ι:ιuιeΜ Η δy.ιιyuιeΜ BpeMeHH"). 
Β πο.ι:ιτseρ)Ι(.ι:ιeΗΗe nepeso.ι:ιa "ΠosecτH MHHyswHx JΙeτ" 4acτo 

CCbΙJΙaιοτc.ι:ι Ha Tsepcκyιo JΙeτonHCb, s κοτοpοi1 3aΓΟJΙΟΒοκ ΠBJl 4Ητaeτc.ι:ι 

Β BH.Ae "nοκεcτΗ ΑρεκΗΗΧ Λετ" . "CocτaoHτeJΙb Tsepcκoi1 JΙeτonHcH Β XVI cτ . 

.ι:ιaeτ δoJΙee ΤΟ4ΗbΙΗ πeρeοο.ι:ι 3ar JΙaBH.R ,ι:ψesHei1wei1 4aCTH HawHx 

JΙeTOΠHCeH , OΠHpa.RCb, ΠOBH.llHMOMy, Ha H.ι:ιyuιee Η3 XllB. ΠOHHMaHHe 

3τοrο Bbιpa)l(eHH.R" (ΦΗJΙΗΗ 1949, 109>. Ο.ι:ιΗaκο, κaκ ΜbΙ YBH.l\HM Β 

.AaJJbHei1weM, Π03.llHei1wHe τpaHcφopMaι.ιHH 3arOJΙOBKa COBCeM He 

npe.ι:ιnoJΙaraJΙH o6.R3aτeJΙbHOro coxpaHeHH.R ero nepooHa4aJΙbHOro 

3Ha4eHH.R. 

ΠpHHL.ΙHΠHaJJbHO ΗΗΟΗ πeρeοο.ι:ι πρe.ι:ιJΙο)Ι(ΗJΙ Μ . Φ . Mypb.RHOB, πο 
ΜΗeΗΗΙΟ κοτοpοrο Β Ha3BaHHH ΠBJl cJΙe.ι:ιyeτ ΒΗ.ι:ιeτb oτpa)l(eHHe 

OCHOBOΠOJΙaraιouιei1 .AJΙ.R cpe.ι:ιHeseκosoro xpHCTHaHCKOΓO C03HaHH.R 
npOTHBOΠOJIO)l(HOCTH Μe)Ι(.ι:ιy "speMeHHbΙM" Η "se4Hb1M", HaHδOJΙee .RCHO 

Bblpa)l(eHHOH Β CJΙOBax anocτoJΙa Πaona: "fιΗι\ΗΜιι RO κρ-t.Μ€ΗhΗ4, ιι ΗΕΚΗι\ΗΜιι 

κ-t.ιιhΗιι" (2 Κορ . 4, 18). ΤaκΗΜ o6pa30M, C4Hτaeτ Μ . Φ . Mypb.RHOB, 'ΊlοκεcΤh 

Kp€M€HHhΙX Λετ" ΓΟΒΟΡΗΤ CBOHM Ha3BaHHeM, 4ΤΟ OHa-nooecτb JΙeT 3eMHOH 

πpexo.ι:ι.Ruιei1 )Ι(Η3ΗΗ , neτ speMeHH , a He se4HOCTH . Taκoe Ha3BaHHe κaκ 

δbl HanoMHHaeτ ο τοΜ , 4ΤΟ κpoMe speMeHHbΙX neτ ecτb 6onee 
cyuιecτoeHHa.R se4HOCTb, 00 HM.R κοτοροi1 Β τeκcτe neτonHCH 

τuιaτeJΙbHO φHKCHpyιoτc.R 3aΚJΙa.ι:ικΗ, cτpOHTeJΙbCTBO Η OCB.RuιeHH.R 

xpaMOB, -3ΤΗΧ 4aCTHL.Ι He6a Ha 3eMJΙe . "(Mypb.RHOB 1978,60>. 

ΟΗΟ πο.ι:ι4epκΗΒaeτ , 4ΤΟ "JΙeTOΠHCb - He CB.RuιeHHa.R HCTOpH.R, 

H3JIO)l(eHHa.R BH6JΙHei1, ΗΟ rpa)i(.ι:ιaHCKa.R HCTOpH.R" (TaM )l(e). Taκoi1 )l(e 

ΤΟ4ΚΗ 3peHH.R npH.ι:ιep)l(HBaeTC.R Γ.Χιοτ J]b-ΦOJΙbTep ( 1983, 192). 

Ακι.ιeΗτΗpοοaΗΗe npoτHsonono)l(HOCTH Μe)Ι(.ι:ιy cο.ι:ιuιeΗΗΟΗ Η 

rpa)l(.ι:ιaHCKOH HCTOpHeH npe.ι:ιcτaBJΙ.ReTC.R HeCKOJlbKO cτpaHHblM .AJΙ.R 

Ha3BaHH.R φyΗ.ι:ιaΜeΗτaJΙbΗΟΓΟ JΙeΤΟΠΗCΗΟΓΟ cso.ι:ιa. Β κοτοpοΜ HCTOpH.R 

PycH paccMaτpHoaeτc.R κaκ Henocpe.ι:ιcτoeHHOe npo.ι:ιoJΙ)l(eHHe 

6Hδnei1cκoi1 HCTOPHH . Manooepo.RTHO τaκ)Ι(e, 4ΤΟ6bι Β Ha3BaHHe 

C04HHeHH.R, 3Ha4HTeJΙbHYΙO 4acτb κοτοροrο cocτaon.Reτ τeκcτ. ycnoBHO 

(HanpHMep, BaBHJIOHCKOe). He HCKJll04CHO, BΠp04CM, 4ΤΟ 4TCHHe κρεΜ€ΗΗhΙΧ"h 

eCTb JIHΠlb HCΠOp4CHHOe ρoMtHCKhlX"h . 
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λ. λ. ΓΗΠΠΗΥC 

H&3&aHHblA .ιι. c. RHX&4eawr.ι ·cκa3AHHer.ι ο neρaoH&4AJΙbHOM 

pacnpocτpaHeHHH xpHCTH&HCTB& Η& PycH", Η .ΑΡΥΓΗe peJJHΓH03Hble 

cιo:iιc:eτw. δι.ιJΙΟ awHeceHo npHJJaraτeJJbHOe co CTOJJb pe3KHM 

K&4ecTBeHHblM, npH4eM HeΓ&THBHblM, 3H&4eHHeM. Hano npH3H&Tb, 4ΤΟ 

npoH3Be.AettHJΙ τaκοrο po.na Η&4ΗΗ&ΙΟΤCJΙ, κaκ np&BHJJO, Η& δonee 

B03BblWeHHOA HOTe. 

Paccr.ιaτpH&aer.ιwA nepeao.n Bbl3bl&aeτ τaκ:iιc:e Η B03pa:iιc:eHHJΙ 

JIHHΓBHCTH4ecκoro xapaκτepa. lteACTBHTeJJbHO, 8 OTJIH4He ΟΤ 3H&4eHHA 

ΆpeBHHA, .ιιaaΗΗΑ. 3H&4eHHe "πpeχο.ιtJΙιιιΗΑ, HeBe4HbΙA " wHpoκo 

npe.ιιcτaBJJeHo y npHJJaraτeJJbHoro ΚfΙΕΜΕΝWΗ, Ο.ΑΗ&κο ΗΗ Β pyccκHx, ΗΗ Β 
cτapocJJ&BJIHCKHX τeκcτaχ Mbl He Η&ΧΟ.ΑΗΜ CJJy4aeB peAJΙH3&LιHH 3ΤΟΓΟ 

3H&4eHHJI 8 C04eT&HHH c cyuιeCTBHTeJJbHblMH, οδΟ3Η&4aΙΟιιιΗΜΗ e.ιtHHHLιbl 

apeMeHH. 3το anoJJHe ecτecτaeHHO: 3H&4eHHe ΉeBe4HblA, npexo.ιtJΙuιHA" 

peryJJJΙPHO ΒΟ3ΗΗκaeτ 8 CJJy4ae OTHeCeHHOCTH npHJJaraτeJJbHOΓO κ 

HMeHH , οδο3Η&4aιοιιιeΜy ΠΟΗJΙΤΗe , .ΑJΙJΙ κοτοpοrο MblCJIHMbl .ιtBe φopMbl 

cyuιecτBOB&HHJI 80 apeMeHH Η 8 Be4HOCTH ()l(H3Hb BpeMeHH&JI - )l(H3Hb 

ae4H&JΙ, κpacoτa apeMeHH&JΙ κpacoτa &e4H&JΙ Η τ . .n.>. ltJJJΙ 

cyuιecτBHTeJJbHblX τeMnOpVlbHOA ceM&HTHKH τaκοe 

npOTHBOΠOCT&BJJeHHe He peJJe&aHTH03. 

3 Β kaιιeCTBe e.QHHCTBeHHoA "cτpykτypHoA aHanorHH" Η&3ΒaΗΗιο ΠBJl Μ. 
Φ. MypbJΙHOB npHBO.QHT coιιeτaHHe 11-. ""'iι 11ρεΜεΝΝiι (Jlιc . 4,5 : " 11οκιιsι1 εΜΟΙ( ιιcω 

ψιρcτ11Ηιι ιuεΛεΗΗωιι • ""'iι 11ρε111εΗιrlι). llaHHoe coιιeτaHHe, O.QHako, npe.ιιcτaansιeτ 
cοδοΑ kaJΙbkY c rpeιιeckoro φpueonorH3Ma έν στιγμfi χρόνου) CCSI, 5,229> Η He 
HMeeτ ΟΤΗΟΠΙeΗΗJΙ k ΟΠΠΟ3ΗUΗΗ "apeMeHHoe-aeιιHoe". HepeneaaHTHOCTb :ποΑ 
ΟΠΠΟ3ΗΙ.{ΗΗ oCSHapyJΙCHBaeτcJΙ Η Β cne.ιιyιοιιιeΜ npHMepe Η3 cnaBJΙHCkOΓO 
nepeaona "ΠoaecTH oCS AapaaMHH" EφpeMa CHpHHa, rne npe.ιιcτaaneHo το JΙCe 
cnoBOcoιιeτaHHe, ιιτο Μ Β 3aronoaιce ΠBJl: "κ0Ηι.'Ιι111-.ωιοc.ι. Λ-.•οΛεc.ι.τι.ΗΟΜΟΙ( Λtτ°'i 

lljlEMt!Hι.MOMOI( ΝΕΝιΤΟΙΙι.CΤΙΙΟ c-.τsopH ΛΗΙΑΙΙΟΛiι "" ΝΙΟ" . Η 3.Qecb Β opHΓHHanbHOM 
TekCTe H&XO.QHM coιιeτaHHe .QByx cyuιecTBHTenbHb/X (Cp. Β naTHHCkOM nepeao.ιιe 
vigesimo autem annorum tempore explcto !ΕφρeΜ IV, 513). 

CoιιeτaHHe 11ρε111εΗΗι.ιε Λiιτιι a 3ΗaιιeΗΗΗ, CSnH3kOM k npe,ιιnaraeMoMy Μ. Φ. 

MypbJΙHOBblM, Bblcτynaeτ, aπροιιeΜ, ΗΜeιοιιιeΜ caMoe Henocpe,ιιcτaeHHoe 

oτHomeHHe k ΠBJl - a )Ι{ΗΤΗΗ Hecτopa, aχο.ιιsιιιιeΜ a cocτaa aτοροΑ πeιιaΤΗοΑ 
pe,ιιaχιιΗΜ KHeBO-Πeιιepckoro naτepHxa, r.ιιe ιιΗτaeτcsι cne.ιιyιοιιιΗΑ τeχcτ: 

"ΠO*Hllt! *' Λiιτιι ΑΟΙΙΟΛΗΑ ΤΡΟΙ('*Λ""''"' 11 ΛtΛiιΧ-. ΛiιΤΟΙΙΗCΑΝΙ.ι. Η Λiτιι ιιiι'ΙΝ4"' ΙΙΟΜΗΗΑ.ι. 

Η ΤΑΚΟ ΛOGpiι ΟΙ(ΓΟΑΗ Τ11οριι°'(' ΛiιΤοΜ-ι. : κ ΗΕΜΟΙ( ~κε 110 Λiιτtχ-. ιιpΕΜΕΝΝι.ιχ-ι. ΛΟΚΟΛΝι.ιχ-ι. 

nρεcτ••*• "" ιιiι'ΙΗοcτι. " !ΚΠΠ-1661,n .206) . CneιιΗφΗιιecιcΗΑ xapaιcτep τeιccτa 

no3Bonsιeτ yτaep)l{,ιιaTb, ο,ιιΗaιcο , ιιτο a ,ιιaΗΗΟΜ cny4ae Mbl HMeeM .ιιenο c 
xapaιcτepHblM CSapoιιHblM oCSblrpblBaHHeM Ha3BaHHJΙ ΠBJl , a He c oτpaJΙCeHHeM ero 
ΗCΧΟ.ΙιΗΟΓΟ 3HaιιeHH.R. Taιc )l{e TOQHO oδblΓpblBaeTCJI 3,ιιecb Η δHδneACICHA 

φpueonOΓH3M Λiιτ.ι 11iι'1ΗΑΙΙ, ΗΜeιοιιιΗΑ 3HaιιeHHe ",ιιpeBHHe apeMeHa". (CCSI, 7,384) 
τaJCJΙCe HeAτpanbHOe πο ΟΤΗΟΙDeΗΗΙΟ k ΟΠΠΟ3ΗΙ.{ΗΗ "apeMeHHOe-aeιιHoe ". 
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Πosecτb speMennι.ιx JΙeτ 

ΥιιΗΤbΙΒ&JΙ BCe CK&3AHHOe BblWe, ΜΟ)ΚΗΟ ΠOHJITb &ΒΤΟΡΟΒ ·cnoaap.ιι 
pyccκoro J13blK& Xl-XVllBB:, Βοοδuιe OTΚA3aBWHXCJI οτ ΠΟΠbΙΤΟΚ 

nepeao.ιιa 3ΑΓΟJΙΟΒκa ΠΒJ1. 0,ιιΗaκο. κaκ πpe,ιιcτaΒJΙ.ιιeτc.ιι, B03MO•HOCTH 
ero HHτepnpeτaι.utH eιιιe .ιιaneκο He Hcιιepn&Hbl. 

Οδa p&CCMOTpΘHHblθ BapH&HTbl nepeBOA& HCXOAJIT Η3 ΑΒΥΧ o(SU(HX 
Η ΟΤΗΙΟΑb He (Se3yCJΙOBHblX ΠOCblJIOK . c ΟΑΗΟΑ cτopoHbl, coιιeτaHHe 

•PEMEHH'WE Λtτι τp&.ιιΗLιΗΟΗΗΟ paccMAτpHaaeτc.ιι κaκ YHHK&JΙbHOe Β 

.ιιpeBHepyccκoA ΠHCbMΘHHOCTH Η HHTepnpeτHpyeτcJΙ nyτeM 

ΗΜΜ&ΗΘΗΤΗΟΓΟ &H&JIH3&, Β nyιιweM CJΙyιιae c npHBJΙeιιeHHΘM 

ΟΤΑ&JΙΘΗΗbΙΧ &Η&JΙΟΓΗΑ . ΠpΗ 3ΤΟΜ BOo(Suιe He CT&BHTCJI BOΠpOC o(S 
Η c Το ιι Η Η κ e H&3BaHHJI. 

0,ιιΗaκο. HCXOAJΙ Η3 οιsuιΗχ npe,ιιcτaBJΙeHHA ο TPaJ:ιHLιHOHHOM 

xapaκτepe cpe,ιιHeaeκoaoA ΚΗΗ)Ι(ΗΟΑ κynbτypw, ecτecτaeHHee 

npe,ιιnonaraτb, ιιτο Β Η&3Β&ΗΗΗ JΙΘΤΟΠΗCΗΟΓΟ CΒΟ,ιιa Hecτopa (SblJΙa 

HCΠOJlb30BaH& HeκoτopaJΙ ycτoA4HBaJI ΜΟ,ΑΘJΙb, ιιτο Β HeM. ΒΟ3Μ0)Ι(Η0, 
co.ιιep•aJJ&Cb oτcblJΙKa κ κaκor.ty-τo τeκcτy-ΗcτοιιΗΗκy, οιιeΒΗΑΗ&JΙ ΑJΙJΙ 

.ιιpeBHepyccκoro 4HT&TeJΙJΙ, ΗΟ CKpbΙT&JI ΟΤ ΓJΙ&3 coapeMeHHOΓO 

Hccne.ιιoaaτeJΙJΙ. 

C ,ιιpyroA 

HCCJIΘAOB&TΘJIJIMH 

cτopoHw, co4eτaHHe ιpεΜΕΝΝ'WΕ 

Q(Sbl4HOe 
Λ-kτ.ι BCeMH 
aτpH(SyτHBHOe τpaκτyeτc.ιι κaκ 

CJΙOBocoιιeτaHHe, Β κοτοpοΜ noaepXHOCTH&JI CHHT&KCH4ecκaJΙ 

cτpyκτypa cooτaeτcτayeτ ceMaHTH4ecκoA cτpyκτype. τ .e . 

ΠpHJΙ&Γ&TeJΙbHOe o(So3H&4aeτ ΠpΗ3Η&Κ ΠOHJITHJI Η&3Β&ΗΗΟΓΟ 

cyuιecTBHTeJΙbHblM. ΠOCKOJlbKY 3H&4eHHe cyuιecτBHTΘJlbHOΓO 

npe.ιιcτaBJΙJΙeτcsι 04eBHAHblM, 3aAa4a HHτepnpeτaτopa caο,ιιΗτcsι κ 

τοΜy, ιιτοδbl yκa3aTb Η oιsocHoBaτb cneιιHφH4ecκoe 3Ha4eHHe 
npHJΙaraτeJΙbHOΓO ("noBpeMeHHbΙA". ".ιιpeΒΗΗΑ " . 

0 MHHYBWHA". 
"πpeχο.ιιsιιιιΗΑ" Η τ. ,ιι . ) . 

Me*AY ΤΘΜ o(Spauιaeτ Ha ce(S.ιι BHHMaHHe JΙpKO Bblpa)l(eHHaJΙ 

ΠJIOOH&CTHliHOCTb paccr.taτpHBaeMOΓO C04eTaHHJI. 8 ,ιιpeBHepyccκoM 

ΚΗΗ)Ι(ΗΟΜ Jl3b1Ke Haιsopbl 3H&4eHHA CJIOB ιpεΜιι Η Λ-kτο Β 3Ha4HTeJΙbHOA 
Mepe COBΠ&,ιιaJJH . Οδa cyuιecTBHTeJΙbHblX HCΠOJlb30BaJΙHCb ,ιιJΙJΙ nepe,ιιa4H 

ο,ιιΗΗΧ Η τeχ *e rpeιιecκHx JΙeκceMJ ιιaιιιe Bcero -χρόνος Η καιρός), 

ΜΟΓJΙΗ BblCTynaτb κaκ B3aHM03aMeHJΙeMble BapHaHTbl Β πepeBOAHblX Η 
opHΓHH&JΙbHblX τeκcτaχ4· 

ΠpoTMBOΠOCTaBJΙeHHe "se\./HbΙX" Η "speMeHHbΙX" neτ HOCHT 3AeCb cyryδo 

Mcιι:yccτseHHblA xapaιι:τep. 

4 CM .• HanpHMep, ABa pa3HblX nepeoo.ιιa ΟΑΗΟΓΟ Η ΤΟΓΟ JJCe τeκcτa, Β 
pyιι:onHCM 13 CJΙOB rpκropM.A BorocnoBa ΧΙΒ: ιιiικ-ι. ι;ο "" Λiιτο, "" Λiιτιι -..ι.ιτι. 
114111 ••. (JΙ . 15Ζδ); .-ιικ ... ΒΟ ΗΜ ιιρiιΜ ... l((Th ΗΜ llpEMEHE -..ι.ιτι. (JΙ . 3Ζ96), r.ιιe κρiιΜ ... Η Λiιτο 
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Α. Α . ΓΗΠΠΗΥC 

ΠJTeoHaCTH4HOCTb 3aroJToBκa 

.zιpeBHepyccKHMH KHHJΚHHKaMH . 

ΠBJl , 

06 3ΤΟΜ CBH,ιιeτeJΙbCTByeτ 

πpocJTe)l(HBaιou.ιeec.R Β HcτopHH τeκcτa naM.RTHHκa cτpeMJΙeHHe 

H3δaBHTbC.R οτ ΠJΙeoHa3Ma πyτeΜ 3aMeHbl Ο,ιιΗΟΓΟ Η3 ΚΟΜΠΟΗeΗΤΟΒ 

C04eTaHH.R κρεΜεΗΗ'hlε Λ-kΤ.ι Η npeo6pa30BaHH.R 3aΓOJIOBKa no 

npo.zιyκTHBHblM .lιJl.R Ha3BaHHH HCTOpH4CCKHX C04HHCHHH MO.lιCJl.RM . Τaκ 

ΠO.RBJl.RCTC.R , c 0.lιΗΟΗ cτopOHbl , ynOMHHaBweec.R y)l(e 4TCHHe TBepcκoH 

JTeTOΠHCH - nοκεCΤΗ ΑpεΚΗΗΧ ΛεΤ (Cp. "rιοκεcτι. Αρ€ΚΗΗΧ ΛεΤ, ΙΑmε (0A€Ιιllllιl(h κ 

GεΛΗΚΟΜ ΝοκεrριιΑ€ - Βy.ι:ιοΒΗΗLι 1962,220). J:lpyryιo JIHHHIO pa3BHTH.R 

πρe,ιιcτaΒJΙ.Reτ 4TeHHe rιοκεcτι. κρεΜΙΑΗΗι..ιΧ Αεiί npHBO.lιHMOe 8. Η. 

TaτHu.ιeBblM Η3 He .ιιowe.ιιwero .ιιο Hac "PacκoJΙbHH4bero" cn11cκa ΠBJl (no 

onHCaHHIO TaTHll.ICBa, BCCbMa apxaH4HOΓO) . .[laHHblH BapHaHT, κaκ Η 

npe.ιιcτaBJT.Rιou.ιee ero J:ΙaJJbHeAwyιo 3ΒοnιοιιΗιο 4TeHHe κρεΜιΑ111111κ ρoyccκ11x 

Α€Η 8 ,ιιρyrοΜ HCΠOJlb30BaHHOM TaτHu.ιeBblM cn11cκe (TaτHu.ιeB 1962; 
123-124). HeCOMHeHHO, oτpa)l(aJOT τeΗ,ιιeΗιιΗιο npH6J1H3HTb Ha3BaHHe 

ΠBJl κ τpaJ:ιΗι..ιΗΟΗΗΟΜΥ ,ιιJΙ.R eBponeAcκoA HcτopHorpaφHH )l(aHpy 

",ιιe.RHHH"s . 

ΜΟ)Ι(ΗΟ npe.ιιnoJΙaraτb, 4ΤΟ CaM ΠJICOHaCTH4eCKHH :3φφeκτ. 

CBOHCTBCHHblH HCXO.lιHOMY C04eTaHHIO Η He ΠOH.RTblH noc11e.ιιyιou.ιHMH 

πepenHC4HKaMH, δbΙJΙ τaκ)Ι(e CB.R3aH c BOCnpOH3Be,ιιeHHeM 

onpe,ιιeJΙeHHOH ΜΟ,ιιeJΙΗ, Η 4ΤΟ aτpH6yTHBHblH xapaκτep 

CHHTaKCH4eCKOH CB.R3H Β C04eTaHHH κρεΜεΗΗ'Ι>Ιε Λ-kτιι HOCHT ΒΠΟJΙΗe 

ycJΙOBHblH xapaκτep, τοr.ιιa κaκ κοΗcτpyκτΗΒΗοe 3Ha4eHHe HMeeτ caM 

φaκτ conoJΙo)l(eHH.R ,ιιΒyχ 611Η3ΚΗΧ no 3Ha4eHHΙO CJΙOB . Β τaκοΜ cny4ae 

ιιaΗΗΟe C04eTaHHe ΜΟ)Ι(ΗΟ paCCMaTpHBaTb κaκ ρeaJΙΗ3aιιΗιο ΤΟΗ )i(e 

COOTBCTCTBYIOT rpe4. χρόνος . ΠpΗ ΤΟΜ, 4ΤΟ οδa CJIOBa oδJJa,QaJJH p51.QOM 

cneι..ιHφH4CCKHX 3Ha4eHHR, Β CJJy4a51X ΗΧ COBMCCTHOΓO ynoτpeδJJeHH51 

aκι..ιeHTHpyeτc.R HMCHHO CXO,QCTBO ceMaHTHKH : Λ-kτο Ol(CTιlKHC.00. Η κρεΜ.Ο. nοκεΛ-kΝΟ 

sι.ιcτh - EφpeMoBcκafl KopM4afl XI-XIIB . <Cpe3HeBcκHA ΙΙ,77> ; 110 κ0Λκ11-kχ,. , 

κρεΜεΝε§,.· 110 MN03HX'h Λ-kτεχ,. - TpoHι..ικafl JJeTOΠHCb (ΠpHCCJJKOB 1950,53). 

Cyu.ιecTBHTCJlbHOe Α-kΙΑ, npe,QCTaBJJCHHOe O,QHHM COMHHTCJlbHblM 

npHMepoM Β cJJoBape Cpe3HeBcκoro (1,799) Η Βοοδu.ιe He aowe.QΙIΙee Β CJJ . XIY 
XVIlBB; MeJΚ.QY τeΜ H3BCCTHO Η3 pyccκHx roaopoB . Β . 11. !1aJJb onpe.QeJJHeτ ero 

3Ha4eHHe κaκ "qτο C,QeJJaHO , C,QeJJaJJOCb, 4ΤΟ COCT051JIOCb, cδbΙJIOCb ; φaκτ, δbΙJJb" 

(J:1aJJb 1,510). Cp. 4CIIICK. d~j "coδblTHe ", d ~jina ",Qe51HHe", ΒΟ ΜΗ . 4 . "HcτopH51" . 

3aMeTHM τaκJΚe, 4ΤΟ 3aΓOJIOBOK 'ΊlοκεcτΗ κρεΜΕΝΝι.JΧ'h ΑΕ Η " npe.QCTaBJJ51CT cοδοΑ 
HHTepecHyιo napa.nJJeJJb J( Ha4aJJy H3BCCTHOA CMOJJCHCKOA rpaMOTbl 122 9r . 

" RρεΜΕΝΝι.ιε Λ-kΗ " cyτb He 4ΤΟ HHOe, κaκ το, " qτο ''°" A-kE'l'h 110 κ ερεΜΕΝΕΜ'h .. Η 

" oTHAETh no κερεΜΕΝΕΜ'h .. . 3τa nepeKJJH4Ka pa3HblX ypoBHeA .QpeBHepyccκoA 

ΠHCbMCHHOCTH ,QOCTaT04HO xapaκτepHa. 
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Πoaecτb apeMeHHblX Jleτ 

ceMaHTH4eCKOH MO,lleJΙH , ιioJΙee pacnpocτpaHeHHblM npe,llCTABHTeJΙeM 

κοτοpοΗ JIBJΙJΙeTC.R χοpοωο H3BeCTHOe ,llpeBHepyccκoH ΚΗΗ)Ι(ΗΟΑ 

ΠHCbMeHHOCTH φpa3eOJΙOΓH4ecκoe C04eTaHHe κρεΜεΗιι Η Λi>τιι, JΙΡΚΗΗ 

oιipa3eu xapaκτepHOH ,llJIJI cpe,llHeBeKOBOH ΠΟ3ΤΗΚΗ TABTOJIOΓH4ecκofι 

napHOH Φ0ΡΜΥJΙb16· 
CHHTAKCH4eCKHe τpaHcφopMAUHH , ycτaHABJIHBaιouι11e OTHOWeHHJI 

3KBHBa.JΊeHTHOCTH Me)l(,lly aτpHιiyτHBHblMH Η C04HHHTeJΙbHblMH 

C04eTaHH.RMH, ,l10CTaT04HO pacnpocτpaHeHbl . Ha ΗΗΧ OCHOBAH Β 

4ACTHOCTH τaκοΗ pHTOpH4eCKHH npHeM κaκ hendiadys, Ha CJJaBJΙHCKOM 

MaτepHaJJe no,llpoιiHo on11caHHblH Α. Α . Ποτe6ΗeΗ . CM., HanpHMep, τaκΗe 

COOTBeTCTBH.R, κaκ 11Hp0K4Hh€ Η "1€(Th (110"1€(ΤΗΟΗ 11Ηρ; )Κ4ΛΟ(ΤΗ Η CΜερτΗ) 

mιιΛοCτΗοε CΜερτΗ; κεροΗ " ιιριικΑοιο) κερΗοιο 11ριικΑΟΙΟ. Κaκ BapHaHTHbιe Moryτ 

BblCTynaτb C04eTaHHJI ριιτι. Η (ΗΛ4 ((ΗΛ4 ριιτΗιιω) ριιτι. (ΗΛhΗ4ΙΆ npH4eM 

3Ha4eHHJI CJJOB CHJJa Η paτb Β ,llaHHOM CJJy4ae npaKTH4eCKH cosna,llaιoτ 

(noτe6HJΙ 1968: 229,231)7. Ha 3ΤΟΜ φοΗe COOTHOWeHHe κρεΜ€Η4 Η Λ-kΤ4 
(κρεΜεΗΗ'!.1€ Λi>τιι) Η , ΒΟ3ΜΟ)Ι(ΗΟ , τaκ)Ι(e κρεΜεΗιι Λ-kΤΗΗε8 Bbιcτynaeτ κaκ 
ΒΠΟJΙΗe 3aKOHOMepHoe. TaKHM o6pa30M, Ha3BaHHe JJeTOΠHCH Hecτopa 

"ΠοκεCΤΗ κρεΜεΗΗ'ι.ΙΧ Λετ" MO)l(eT 6b1Tb 6e30 ΒCJΙΚΟΓΟ yuιep6a ,llJIJI CMblCJJa 

πepeBe,lleHO, BepHee CHHTaKCH4eCKH τpaHcφopMHpOBaHO Β C04eTaHHe 

"ΠοκεCΤΗ κρεΜεΗ Η Λετ"9 
BbΙCKa3aHHoe npe,llnOJJO)l(eHHe He JΙBJΙ.ReτcJΙ 4Ηcτο 

τeopeτH4eCKHM . ΠpJΙMoe ΠO.llTBep)l(,lleHHe eMy HaXO.llHM Β 

,llpeoHepyccκoM τeκcτe AnocτoJJa. HHτepecyιouιee Hac co4eτaHHe 

ynoτpe6JJJΙeτc.R Β CTHXe .lιeJΙH . 1 .7. KOTOpbΙH Β COBpeMeHHOM 

uepκoBHOCJJaBJΙHCKOM τeκcτe HMeeτ BH.ll: " Ν-kcτι. κιιuιε ριι'ζΟ\'Μ-kιιτΗ κρεΜεΗιι 

" Λi>τιι, ωmε ο~,. 110ΛοmΗ κο cκοείΊ κΛιιιτΗ " . Β ,llpeBHepyccκHx Η 

6 CM. ο ΦopMyJΙaX τaιcoro po~a Η COOTHOWeHHH ΗΧ c ~ΡΥΓΗΜΗ BH~aMH 
napHOA φopMyJΙbl : ΓypeBHQ 1982, 63-68. Β HaWeM CJΙyqae τaBTOJIOΓH.R 

BblΠOJΙH.Reτ He npocτo ycHJΙHTeJΙbHYΙO ΦΥΗΙCUΗΙΟ: ιcaιc CHHOHHMH4ecιcHA nosτop, 

τaκ Η ΠJΙeoHaCTHQHOCTb aτpΗδyτΗΒΗΟΓΟ coqeτaHH.R Β paBHOA cτeπeHH 

BblCTynaιoτ κaκ cpe,ιιcτsa C03,ιιaHH.R ΗΟΒΟΓΟ CMblCJΙa, οδοδι:QeΗΗΟΓΟ 3Ha4eHH.R 

speMeHH, οδ11a,ιιaιοι:Qerο ycτoA4HBOCTbΙO Η caMo,ιιocτaτoqHocτbιo, κoτopblx 

JIHWCHbl 3Ha4eHH.R oτ~eJΙbHblX JΙeκceM. 

7 ΠOJΙb3yeMC.R CJΙyqaeM, QTOδbl Bbιpa3HTb Hawy πpH3HaTeJΙBHOCTb Α . Β . 
Cτpaxosy, yιca3aBWeMy HaM Ha 3ΤΗ COOTBeTCTBH.R. 

8 CM. ΠpΗΒΟ~ΗΜbΙΑ 11. 11. Cpe3HeBCkHM (1 ι . 80) ΠpHMep Η3 kΗΗΓΗ Ηcχο.ιι 
πο CΠHCkY XIVB: no κρεΜεΗεΜa Λi>THblMa WroM ΑΟ ΓΟΑΑ (κατά ιι::αιpοίχ; ώρών). 

9 3aMeTHM, QTO TOQHO τaιc )l(C, ιcaκ coqeτaHHe ιsρεΜΕΗΗhΙΕ Λi>ΤΑ MO)l(CT 

δblTb τpaHcφopMHpOBaHO Β coqeτaHHe κρεΜΕΗΑ Η Λi>ΤΑ, ynoMHHasweec.R BblWe 

QTCHHe κρεΜΕΗΗι.ιε Ai>H peaJΙH3yeτ τy )l(C ceMaHTHQCCkYIO ΜΟ,ιιeJΙb , ιcoτopa.R 

npe~cτaBJΙeHa, HanpHMep, Β Ha3BaHHH " Τροl('Αι.1 Η ΑΗΗ " . 
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λ.λ. ΓΗΠΠΗΥC 

IO)l(HOCJl&BJIHCKHX CΠΗCΚ&Χ, ΠΟΜΗΜΟ .ιι&ΗΗΟΓΟ 4ΤθΗΗJΙ, κοτοροe 

JIBJl&JleTCJI OCHOBHblM, BCTpe4&IOTCJI τaκwe B&PH&HTbl - •pEMbl'lo ΗΗ AtT'lo, 

•peMtHH " Αtτ•, Αtτ"Ιο, ΑΝ •pEMfH'lo (Β rpeιιecκoM τeκcτe χρόνους η καιρούς>. 
Η Η&κοκeιι • , f Μ f Η Η 'W χ ... Λ t Τ ... . Πocne.ιικee 4ΤθΗΗe, ΠOJIHOCTblO 

CΟΒΠ&,ιιaιουιee c 3&ΓΟJΙΟΒΚΟΜ ΠΒJΙ He TOJlbKO πο cτpyκτype. ΗΟ Η Β 

rp&MM&TH&ιecκoA φopMe, ΠΡΗΒΟ.ι:ΙΗΤ δe3 κaκοrο δw το ΗΗ δWJΙΟ 

κοΜΜeκτapΗιι apx. ΑΜφΗJΙΟΧΗΑ Η3 Anocτona 1307r. Β pa3κοιιτeκΗιιχ κ 

Η3.ι:ΙΑΗΗΟΜΥ ΗΜ KapnHHCKOMY Anocτony XIIIB. <ΑΜφΗJΙΟΧΗΑ 1,57>. 

l!&HHOe 4ΤθΗΗe He JIBJIJlθTCJI YHHK&JlbHblM. Ero Mbl ΗΑΧΟ.ΑΗΜ ΤΑΚ)Ι(θ Β 

pyκonHCH LιΓλl!Α. φ.381, ΝΙ139> δorocny*eδHwA cδοpκΗκ-κοΗΒΟJΙΙΟΤ, 

cοcτοιιυιΗΑ Η3 ιιacτeΑ ΧΙΙ, ΧΙΙ-ΧΙΙΙ Η XIVaa .• CK Ν!64>. co.ιιep*auιeA cpe.ιιH 

np04HX τeκcτοΒ τaκwe eB&HΓθJlbCΚHe Η AΠOCTOJlbCKHe 4ΤθΗΗJΙ Η& Πacxy 

<XIVa>. CτΗχ l!eJΙH.1 .7. &ιΗτaeτcJΙ 3,Aecb: •Htcτ .. ·~,. Ρ•~ΟΙ(Μt••τΗ 
• , f Μ JI Η w χ ... Α t Τ ... ιι•t wΤψ. ΠΟΑΟ*Η C•οιειο WBA.CTHIO. (JI .15). 

3H&4eHHe npHBe,ιιeHHblX npHMepOB, Η& H&W Β3ΓJΙJΙ.Α, BblXO.AHT 3& 

p&MKH npocτoA ΑΗ&JΙΟΓΗΗ. 3&KOHOMepHO ΒΟ3ΗΗΚ&eτ ΒΟΠΡΟC: He HMeeM 

JIH Mbl .ιιenο c κenocpe.ιιcτaeHHblM HCT04HHKOM H&3B&HHJI JΙθΤΟΠΗCΗΟΓΟ 

cao.ιιa Hecτopa? Κaκ πρe.ιιcτaΒJΙιιeτcιι , .ιιnιι noJΙO)l(HTeJΙbHOro oτaeτa κa 

:ποτ aonpoc ecτb onpe.ιιeneκκwe οcκοιιaΗΗJΙ . 

KoHe4HO, HCT04HHK HA3B&HHJI ΠΒJΙ ecτecτBeHHee δb1JΙ0 °δbl HCK&Tb 

a ΒΗ3&ΗΤΗΑcκοΑ xpoκorpaφHH. Ο.ιικaκο cpe.ιιH H&3BaHHA δoJΙbWHX 

8M3AHTHACKHX xpoHMK Mbl He Η&ΧΟ.ι:ΙΗΜ ΗΗ 0,ΑΗΟΓΟ, κοτοpοe ΜΟΓJΙΟ δbl 

πpeτeκ.ιιοΒ&τb κa πy ponb. <Πpaa.ιιa. Β H&3BaHHH xpoHHKH ΓeoprHJΙ 

λM&pTOJI& ΥΠΟΤpeι5JΙθΗΟ ΠpΗJΙ&Γ&ΤθJΙbΗΟθ .ρεΜtΗΗ"Wίί (•ΚΗΗΓ'W lφεMfH .. ιn.u 
Η .. 'ql'Wll •••• ·ι ο.ιικaκο ΟΗΟ H&XO,AMTCJI 3.AθCb 8 COBepweHHO ΗΗΟΑ, ιιeΜ Β 

ΠΒJΙ, CHHTAKCM4θCKOA ΠΟ3ΜΙ.ιΗΗ). 8blCK&3blB&JIOCb ΜΗθΗΗθ Η Ο 

B03MO•HOCTH MCΠ0Jlb30B&HHJI .ιιpeaκepyccκHMH &BTOp&MH (Η 8 ΤΟΜ 

'IMCJΙe HecτopOM) M&JlblX BH3&HTHACKHX xpoHHK (CM.ΠHOTpOBCKAJI 

1974,150) ΗΟ cpe.ιιH ΗΧ Η&3Β&ΗΗΑ npJΙMblX COOTBeTCTBHA Η&3Β&ΗΗΙΟ ΠΒ.n 

τaκ•e κe oδκapy*Haaeτcιι . Ηeκοτοpyιο aκanorHιo πpe.ιιcτaanιιιοτ 
Η&3Β&ΗΗJΙ τHna lκθεσιc; χρόνων ... , έπιτομή χρόνων ... , ψηφοc; έτών ... 
<KpyMδaxep 1897, 395-398: CaMO,ιιypoιιa 1967, 157>. κο :πο cχο.ιιcτaο 

JIHWb οττeΗJΙeτ ΓJΙyδΗΗΥ pa3JΙH4HJI: npHHΙ.ιHΠH&JlbHblM ,ιιJΙJΙ HAC 

JIBJIJleTCJI HMeHHO HAJIH4He Β Η&3Β&ΗΗΗ napκoA φopMyJΙblιo. 

ιο δJΙΗ3ιcοe ιc ΗΑ3ΒaΗΗιο ΠΒn coιιeτaHHe "dinumeratio temporum et 
annorum" ΗΑΧΟ,ΑΗΜ • Ο,ΑΗΟΜ JIATHHCICOM XpoHOΓpaφHιιecιcoM CO&ιHHeHHH, 
onyCSJΙHICOBaHHOM • npHJΙO:iιceHHH 1( Η3,Α&ΗΗΙΟ ·nacX&JΙbHOA xpoHHICH" ιnacx . 
χpοκ. 11, 96) 0,AHAICO • ,ιι&ΗΗΟΜ cJΙyιιae Mlιl HMeeM .ιιenο He c H&38AHHeM 

Π&Μ.ΙΙΤΗΗΙCΑ) (03&ΓJΙ&ΒJΙeΗΗΟΓΟ "Libcr generationis ab adam"), ΗΟ c 3&ΓOJI081COM, 
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Πosecτb spe11ιteHHΙJX neτ 

Μe•.ιιy τeΜ npe.ιιnono*eHHe ο CBR3H Ha3BAHHR ΠΒJΙ c yκa3aHHblM 
CTHXOM Anocτona COBCeM He npe.ιιcτaBJΙReTCJI HeBepORTHblM. 
TeιccτonoΓH4ecκHe .ιιaΗΗΙιΙe He npoτHaope4aτ eMy. ΗaπροτΗΒ, HaJJH4He 
4TeHHJΙ 11f1EME181'WX' Λiιτι. a Anocτone 1307r. κρaΑΗe xapaιcτepHO: .ιιaΗΗΑR 
pyκonHCb He TOJlbKO JIBJIJleTCJI .ιιpeaHeAWHM .ιιpeBHepyccκHM CΠHCKOM 
Anocτona. cο.ιιeρ•aιιιΗΜ HHTepecyιouιHA Hac τeκcτ, ΗΟ Η cο.ιιep•Ητ, πο 
ΜΗeΗΗιο PR.ιl& HCCJΙe.ιιoaaτeneA. τeκcτ τοΑ ρe.ιιaκιιΗΗ Anocτona, 

KOTOp&R 8 OCHOBHOM LιHTHpyeτcJΙ .ιιpeBHepyccKHMH aaτopaMH 11. 

CTHX .l1eJΙH . 1. 7. ΒΧΟ.ι::ΙΗΤ Β nnpaoe 0 3a4aJJ0° AnoCTOJI&, 
ιιΗτaιοιιιeecR Ha π a c χ a n b Η ο Α n Η τ y p r Η Η • Η τaκΗΜ oδpa30M 

3&ΗΗΜ&eτ Β ιιepκOBHOCJl&BJIHCKOA ΚΗΗ)Ι(ΗΟΑ τρa.ιιΗιιΗΗ coaepweHHO 
HCΚJllO'fHTeJΙbHOe ΠOJIO)l(eHHe. He πρΗΧΟ.ιΙΗΤCJΙ COMHeB&TbCJI Β ΤΟΜ, 4ΤΟ 

Η3 acex CJΙy4aea ynoτpeδneHHR Β .ιιpeaHepyccκoA KHH•HOCTH 
C04eT&HHJI ~hlA Ν Λtτ.ι .ιl&ΗΗΙιΙΑ CJΙy4aA δbΙJΙ H&Hδonee 3H&'fHMblM\2. 
CτΗχ .l1eRH. 1.7, fSe3ycnoaHo, npHH&.ιιne::iκan κ 4HCJΙY 4acτo τonκyeMblx Η 
Ι!ΗΤΗΡΥeΜΙιΙΧ HOB03&BeTHblX τeκcτοa. ο HeM pa3MblWJΙJΙeτ. Β 'f&CTHOCTH, 

οτκοc.ιιιιιιιΜc.ιι ιc pMτopMιιecιcoMy acτyn.neκMιo, a κοτοpοΜ aaτop nepeιιMcn.ιιeτ 
:ιποχΜ MMpoaoA McτopMM: inhabitatorum quoquc tempora, bcllorum 
sommissiones, et judicum tempora, dispensationcs, ct rcgum annos. et 
Profetorum tempora. 

11 Γ. λ . BocιcpeceHCICMA OTHOCM.n anocτo.n 1307Γ. IC nepaoA pe.ιιaιcφιΜ, ΗΟ 
OTMeιιa.n, ιιτο 80 ΜΗΟΓΜΧ C80MX ιιτeΗΜJΙΧ ΟΗ nepekJΙMkaeτc.11 co BTopoA, 
"pyccιcoA" penaιcιιMeA (βocιcpeceHCkMA 1879, 130). Πο MHeHMIO apx. λΜφΗ.nΟΧΜJΙ, 
"πο ano.nκe pyccιca.11 ρe.ιιaιcιιw.ιι· ΙλΜφΗ.nοχΜΑ ΙΠ, 32> a pR.Ae cnyιιaea ιιΗτaτw Η3 
λnocτo.na 8 ΠΒn CΟΒΠ&.Α&ΙΟΤ c ιιτeΗΜJΙΜΜ Anocτo.na 1307Γ. , OT.nH'l&JICb ΟΤ 
ιιτeκΜΑ .ΑΡΥΓΗΧ .ιιpeaκeAΙDMX cnwcιcoa. CM., HanpwMep, I HoaHH, 4,17: ΠΒΠ wcεΜι. 

CM,..,...TClil ΛΙΟΙΙW"" AOCTOlil 11ι.ι-...ι • ΑΝ .. CΟΙ(ΑΙΙ ... Α• uκο *' --. ιcτι. 11 MW t!CMW 11 
.-..,t ceιιu. ιnaap, .n.68). Τaκ we a λποcτοne 1307Γ. Μ τo.ncτoacιcoM λnocτone 

XIVa. Β .ΑΡΥΓΜΧ .ιιpeaκeAΙDHX cnMcιcax : ι..ι Α1ι.~11011εκΝt """""""" 11 ~""' uκο °""" 
(λΜφΜJΙΟΧΜΑ 1,2, 248). 

12 Coιιeτaκwe •pιΜιΝΑ 11 ιιtτ• a 5ΗδJΙΜΜ yποτpeδ.n.ιιτc.11 τaκ•e a ΚΗΜΓe 
npopoιca llaHMM.na: "Η τοίι npιΜtιι.uτ-ι. •ptMfNA 11 ιιtτ•. ΙΙΟCΤΑ8ΛΑt!ΤΊο .. ,, .. 
npιcτ.ιυ.uτ-ι.• (J:l&H. 2,21) Μ a 1 Co.nyκ . 5,1 : ΊΙ ο ιιtτtχ-ι. 11 ο •ptΜι11iιχ-ι.. ΗpΑτΊe, ιιι 

τpιιιt ιcτι. •ΑΜ-ι. nιιc1.τ11". CM. τaκ•e 5ι.ιτ 1,14: ". •. 11 Α• ΙΙΟΙ(λ~τ-ι. (cBeTM.na) • 
~11Ί:ι. 11 •• •ptMtNA, 11 ao ΑΙΙΙΙ, 11 • ιιiιτ•" Μ Γa.naτ. 4,10: Άκκ cΜοτρ.ι.eτι, Η Miιc.u,w, 
11 •pt!MfNA, 11 ιιiιτ•", Γ.Αe coιιeτaκwe ΒΧΟ.ΑΜΤ Β δo.nee οδwΜpΗι.ιe CHHTAΓMbl Η He 
οδ.ιιa.ιιaeτ caMOCTOJΙTeJΙbHOCTblO. Xapaιcτepκo, ιιτο c.nyιιaH ynoτpeδneHHJΙ 
.UΗΗΟΓΟ cοιιeτ&ΗΗJΙ • .ΑΡΥΓΜΧ τeκcτaχ ιιauιe BCeΓo BOCXO.AJΙT k yιca3AHHbl"'4 

nep80MCTO'IHMk&M. CM. npHMepι.ι, npHBO.AHMWe Β llPCl,493: ιιp•~κιικι.ι 11-Ιικι.ιu ...... 
""ΤΟΙ(ψι u-cιcwa, ΑΙΙΙΙ *' .ιιιιι• 11 Mcιtiι 11 ιφtΜ«ΙΙΑ 11 ιιtτ• ΙΙΛ~Α.ι.ιιιε - Eφpeι.ιoacιcaJΙ 
ΚοpΜιιa.ιι XI-Xlla. ιcp. Γa.ιιaτ. 4.10); BίiNCo Πι ... ήκ--. τ11op'lt! n.τιιοp1111 ... •ptMCN• 11 
ιιtτ• -Rpoc.ιιaacιc:MA MOJΙMT8eHHMk ΧΠΙΒ. (cp..QeJΙH . 1.7). 
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Α . Α . ΓΗΠΠΗΥC 

HoaHH 3κ3apx BoJΙrapcκHA Β "Wecτo,nHese": Cίίc,. rΛίlι1wε κ,. ι111'Λ0Λη: Νε 
Κι\Μ'h ιεcτι. κiAiTH ΛiΤιΙ Η ΓΟΑΙιJ, ωmε wιιι. nΟΛΟ)Ι(ΙΙ K'h (ΚΟΚΗ ΚΛιΙ(ΤΗ. Αι1 ΚΛΙ 

'"' '"' 
Λiτ,. w roA"' Ni' """'"' κiAiτw, ιΙΛΗ t:ΛΑκδl( χοιιιε"'"' κiAiτw ιcpe3Hescκ11A 
1,538). 

CyuιecτseHHO , 0,ΠΗaκο, 4ΤΟ ,naHHblH τeκcτ OCMblCJl.RJIC.R He TOJlbKO 

κaκ Bblpa)l(eHHe HeHCΠOBe,ι:ιHMOCTH 3CXaTOJIOΓH4eCKHX cροκοΒ . 

YnOMHHaHHe ο "κρεΜεΝιΙΧ Η Λiτι1χ"' "ωmε wιιι. ΙΙΟΛΟmΗ cκοειο WBΛιl(THIO" 

HMeJΙO Η caMOCTO.RTeJΙbHYIO ueHHOCTb κaκ npoB03ΓJΙaωeHHe 

ι5o)l(eCTBeHHOA COTBOpeHHOCTH BpeMeHH B006uιe. e,ι:ιΗΗΟΗ 

ue11eHanpaBJΙCHHOH noc11e.ι:ιosaτeJΙbHOCTH paBHOMepHO CMCH.RIOU{HX 

,ι:ιρyr ,ι:ιpyra 11eτ, Η COOTBeTCTBeHHO, κaκ ΚΟΗCτaτaιι11.Η caκpallbHOCTH 

caMoA xpoH011or1111 . Β 3ΤΟΜ n11aHe 4pe3BbΙ4al1Ho noκa3aτeJΙbHO, 4ΤΟ 

CTHX lle.RH . 1.7 ι5bΙJΙ ΠOJIO)l(CH Β OCHOBY τponap.R Η ΚΟΗ,ι:ιaκa ΗΟΒΟΜΥ 

11eτy, oτκpbleaιouι11x cοι5οΑ ΗΟΒbΙΗ rο.ι:ι ιιeρκοΒΗΟΓΟ κaJJeH,ι:ιap5i : "κncεw 

τκι1ρw ('hAiTiΛΙO κρεΜεΝιΙ Η ΛiΤιΙ cκοκιο ΚΛι\(ΤhlΟ ΙΙΟΛΟ)Ι(ΙIΙΙ'ι., ι;ί\1·0CΛΟΚΗ κtΝι.ιιι. 

ΛiTCI( ιii\rcτw τκοκω rίi '"'ΧΡιΙΝωω Κ'ι. MHpi οίiι1 Ρ"Α" ΛΙΟι\Η τκοrι1 110 κεΛιιιιtw 
ΤΚΟΙ(Η ΜΗΛΟ(ΤΗ" (5irl14 1866,3). 

CoτsopeHHble BoroM, κρεΜεΝι1 w Λiτι1 Bbιcτynaιoτ κaκ nρe,ι:ιΜeτ ero 

ΠΟCΤΟ}ΙΗΗΟΓΟ πone4eHH.R, κοτοροe np0}18Jl.ReTC51 Β CBoeoι5pa3HOM 

"3aΠOJΙHeHHH" speMeHH coι5blTH}IMJ1, .ι:ιοcτοί1ΗbΙΜΗ ero /5o)l(ecTBeHHOΓO 

προ11cχο)Ι(.ι:ιeΗΗ}Ι . "Ηε W(ΤιΙΙΙΗ 80 C'h?;hι\ιlNHIA cκοκrο ΜΗΛΟ(ΤΗΙΙΙιJΗ 8 .... ΝΗ ?;ιlGhl 

Α iΛΑ ΡC\(Κδ\(' (KOKIO, N'h "" Κι\ΙΑ)i(hι\0 Λi.ΤιΙ Η κρεΜεΝιΙ Η~nι.ρι1 Μδ\('*" Η ΓιΙΙΙΗ ι\ iΛιΙ 
"Χ"' " nΟΑΚΗrι.ι ΛΙΟι\€Μ'h", -4HτaeM Β ΠoxsaJJe KHpHllllY 11 Μeφο.ι:ι11ιο ιYcn . 

cδ . , JI . 110a). 3το ΠOCTO.RHHOe y4acτ11e ι5ora Β C03,AaHHOM ΗΜ Η ΗΜ )l(e 

orpaHH4CHHOM KOHe4HblMH cpoκaMH BpeMeHHOM nοτοκe CB513bΙBaeτ 

Μe)Ι(.ι:ιy cοι5οΑ .ι:ιsa πpe.ι:ιnoJJaraeMblX AnocτoJJOM acneκτa 3Ha4eHH.R 

C04eTaHH}I "κpεΜ€ΝιΙ Η Λ1'τι1"- "xpOHOJIOΓH4CCKHi1" Η "3cxaTOJ10ΓH4CCKHi1" . 

Οδa 3ΤΗ acneκτa Β paBHOH cτeneHH Ba)l(Hbl ,ΠJl}I JlCTOΠHCHOH 

KOHUeΠQHH HCTOpH4ecκoro BpeMCHH . Cτ11χ lle}IH . 1,7 ι5bΙJΙ Ο,ΠΗΗΜ 113 

ΓJΙaBHblX HCT04HHKOB 3ΤΟΑ KOHQCΠUHH, Η ΠΟΤΟΜΥ oι5pauιeHHe κ HCMY 

Hecτopa Η κaκ κ HCT04HHKY Ha3BHJ1}1 ero τρy.ι:ιa He ,Π0Jl)l(H0 Bbl3BaTb 

y,ι:ιHBJICHH}I . 

OcHOBHOe 3Ha4eHHe Ha3BaHH}I "ΠοκεCΤΗ κρεΜ€ΝΙΙ'hΙΧ Λετ" COCTOHT, κaκ 

ΜΟ)Ι(ΗΟ .ι:ιΥΜaΤb, Β οι5οι5uιeΗΗΟΜ Bbipa)l(eHHH .LιOMHHaHTbl BpeMeHH Β 

JICTOΠHCHOH τρaκτοsκe HCTOpHH, He Β CMblCJle npOTHBOΠOJlO)l(HOCTH 

"speMeHHOro" Η "Be4HOro" , ΗΟ Β CMblCJΙe npe.ι:ιcτaBJlCHH}I ο "e,ι:ιΗΗΟΜ, 

οι5Ί>eΚΤΗΒΗΟ cyuιecτayιouιeM BpeMeHH, HC3aBHCHMOM οτ HaCblll.{CHHOCTH 

ero coδblTH}IMH" (}l11xa4eB 1979,264) Η oι5JJa,naιouιeM caMOCTO}ITCJlbHOH 

ueHHOCTbJO. BpeMjl coτaopeHo BoroM 11 npoHH3aHO Ero y4acτ11eM . 0Ηο 

cyuιecτsyeτ He3aBHCHMO οτ cοι5bΙΤΗΗ, ΗΟ coι5blTH}I npo11cxo.ι:ιj!T TOJlbKO 
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Πoaecτb apeMeHHblX JTeτ 

ΒΟ BpeMeHH, Η TOJ!bKO Β H3Ha4aJ!bHO πpe.ιιοπρe.ιιe11eΗΗΟΜ BpeMeHHOM 

ποτοκe. a He ΒΟ B3aHMHOA npH4HHHO - c11e.ιιcτBeHHOA CB.R3H, ο15ρeτaιοτ 

CBOA CMblCJ! . ΠΟ3ΤΟΜΥ HeB03M0)1(H0 COΓJ!aCHTbC.R c Η Κ. HHKOJ!bCKHM, 

C4Ητaιοu.ιΗΜ, 4ΤΟ «Β paCCMaTpHBaeMOM Bbιpa)l(eHHH HeJ!b3.R HaHTH 

npH3Haκa ΠOBpeMeHHOCTH HJ!H "xpOHOJ!OΓH4HOCTH"» (HHKOJ!bCKHH 

1930,41). ΗaπροτΗΒ, Β Ha3BaHHH "Ποκειτι. κρεΜεΗtΙ'hΙΧ Λετ" npH3Haκ 

"xpOHOJ!OΓH4HOCTH" He TOJlbKO npHcyτcτsyeτ. ΗΟ Η aκιιeHTHpyeτc.R . 

Ynoτpel5JΙeHHe Β 3aro11osκe Ha4aJΙbHOl1 neτonHCH 3aH11ι1cτsosaHHol1 Η3 

Anocτona napHOH φopMyJΙbl κaκ 15bl 3aHOBO BOCCTaHaBJΙHBaeτ Η 

ycHJΙHBaeτ ΒΗyτpeΗΗΙΟΙΟ φορ11ι1y , 3aJΙO)l(eHHyιo Β rpe4 . χρονικόν, 

χρονογραφία Η cτepwyιoc.R οτ ,ιιnHτenbHOro τepMHHonorH4ecκoro 

ynoτpel511eHH.R . )l(aHpOBOe oπpe.ιιeneHHe BHOBb cτaHOBHTC.R cpe,ιιcTBOM 

Bblpa)l(eHH.R οπρe.ιιeneΗΗΟΗ HCTOpH4eCκOH ΚΟΗιιenιιΗΗ , a He 

BOCΠpHHHMaeτc.R MexaHH4eCκH κaκ Ol5b14Hbιe τepMHHbl-κaJΙbKH κρεΜεΗΝΗΚ, 

ΛεΤΟΙΙΗC:4Νιtε Η Τ.Jι. 

.l!OMH Η Η poBaH He "xpoHonorH4ecκoro" "col5bΙTHHHbΙM " 

πpO.RBJΙ.ReTC.R πpe)Ι(.ιιe BCero Β OCHOBOΠOJΙaraιou.ιeM JιJΙ.R neτonHCH 

npHHιιHne ΠΟΓΟJιΗΟΓΟ H3J!O)l(eHH.R, c xapaκτepHblM HaJΙH4HeM τaκ 

Ha3hlBaeMblX "πycτblx neτ" , το ecτb neτ , οτ11ι1e4ae11ι1bιχ κaκ τaκΟΒbιe, κaκ 

"speM.R 15e3 col5bΙTHA" , 4HCTa.R xpoHOJΙOΓH.R 1 3 . Β 3aΓΟJΙΟΒκe 'Ίιοκειτκ 
κρεΜεΝΝ'hΙΧ Λετ" 3ΤΟ COOTHOWCHHe HCTOPHH Η χρΟΗΟJ!ΟΓΗΗ Ηaχο,ιιΗΤ ce6e 

3aMe4aτenbHOe .R3blκosoe BOΠJΙou.ιeHHe : KOJΙb cκορο "κρεΜεΝιι Η Λ-kτιι" 

BblCTynaιoτ κaκ ο15·beκτ HCTOpH4CCKOΓO ΠOBCCTBOBaHH.R 14 , Β 3Ha4eHHH 

13 Hκτepec cocτa011τe1H1 ΠΒJ1 ιc xpoκo11or114ecιcoA πpοδ11e11ι1aτ11ιce 
πο.ιιτaep)J(.ιιaeτ τaιc)J(e 11eτοπ11cκa.sι cτaτb.R ΠO.ll 852r ; xpoκo11or111.Iecιc11e 

Bb11CJ1a.ιιιc11 ιcοτοpοΑ, 3aHMCTBOBaHHble, ιcaκ c411τaeτc.sι, 113 "J1eτoπ11c~a acιcope " 

naτp11apxa H11ιc11φopa, πpe.ιιcτa011.sιιοτ cοδοΑ caoero pο.ιιa ιcο11ι1πeκca~11ιο 3a 
oτcyτcτ011e xpoκo11or1111 Β HaΙ.IaJΙbHOA 4acτ11 ΠΒJ1. Taιc11M oδpa3oM 

ΠO,lj4epkHBaeτc.sι YHHBepcaJΙbHOCTb npHH~Hna ΠΟΓΟ,ljΗΟΓΟ H3JIO)l(eHH.R, 
ιcοτοpbΙΑ peτpocπeιcτ110κo pacnpocτpaκ.sιeτc.sι κa npe.ιιωecτ0yιo~ee 

ΠOBeCTBOBaHHe. 

14 Β CB.R3H c 3ΤΗΜ oδpa~aeτ Ha ceδSΙ BHHMaHHe πepBoe CJIOBO 3aΓOJIOBka . 
Β πepeBOJιHblX .ιιpe0κepyccιc11x τeιccτax c11000 ιιοκεc-rh οδbΙ4ΗΟ Bbιcτynaeτ Β 

cooτ0eτcrn1111 c rpe4 . διήγησις 111111 ίστορία . Taιc11M oδpa30M, rpeΙ.Iecιcoe 

COOTBeTCTBHe C04eTaHHIO ΠΟΗΕCΤΗ κρεΜεΗι.ΗhJΧ1> Λ-kτ-ι. ΜΟΓJΙΟ δbΙ HMeTb ΒΗ.ιt 

διήγησις τών καιρών καί χρόνων. 3aMe4aτeJΙbHO, ο.ιικaιcο, Ι.Ιτο nepBa.R Ι.Iacτb 
.ιιaκκοrο rι-ιποτeτι-ιΙ.Ιecιcοrο oδpa300aκ11.sι cτoJΙb )J(e κe xapaιcτepκa .ιι11.sι 

Ha3BaHHA BH3aHTHACICHX "xpOHHk", ιcaιc BTOpa.sι - ,ljJl.R Ha3BaHHA BH3aHτHACICHX 
Ήcτοp11Α". ECJΙH "11cτοpι-ι11 " ΠΟΒecΤΒΥΙΟΤ npe)l(,lje Bcero ο JllO,lj.RX Η coδbΙTH.RX 
(HaΠpHMep, "ίστορική διήγησις τοίi 6ίου καί τών πράξεων .. ."). το xpoκo11or11.sι 
.sι011.sιeτc.sι OObl4HO oobeιcτoM pacΙ.IeτoB, πepe1.Ιι-ιc11eκι-ι.sι , H3JΙO)l(eHH.R ιcΜ . , 

npHBe.ιteHHble Bblllie Ha3BaHH.R MaJΙblX xpoHHk; cp . τaιc)l(e " Η3ΛΟΙΙ<ΕΗΗε •. • ο Λ-k-r-kx-ι. 
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λ. λ . ΓΗΠΠΗΥC 

3ΤΟΓΟ Bblpa)l(eHH.A y)l(e ΗΜΠJΙΗJ.ιΗΤΗΟ npHcyτcτayeτ 3Ha4eHHe 

·coδblTHA". ΟΑΗΑΚΟ npHcyτcτayeτ JIHWb Ha ypOBHe MeTOHHMHH, 

ΠOCKOJlbKY 3ΤΟ CoδblTH.A, npOHCXOJ!.AU(He ΒΟ BpeMeHH. Β 

ynOMHHABWeMC.A y)l(e 3ΑΓΟJΙΟΒΚe ·nοκειτ~ κρεΜΕΗΗWΧ ι\fΗ" 3Ta 

MeTOHHMH4HOCTb CHHMAeTC.A, Η OAHOBpeMeHHO HC4e3AeT 

ceM&HTH4ecκa.A rnyδHHA ΗΑ3ΒΑΗΗ.Α. "CoδblTHAHoe" 3HA4eHHe 

CTAHOBHTC.A e.ιιHHCTBeHHblM Β "noκf(TH κρεΜεισιι.ιχ ΑΕΗ" y)l(e Ηeτ Mecτa ΑJΙ.Α 

"nycτblx 11eτ 15 •. 
Ha.JΙH4He Β neTOΠHCH "nyCTblX neτ" Η CAMblA npHHLιHΠ ΠΟΓΟΑΗΟΓΟ 

H3JIO)l(eHH.A Oδb.ACH.AIOTC.R οδb14ΗΟ BJIH.RHHeM nacxaJΙbHblX τaδJΙΗU 

(}1HXA4eB 1950,87). 8bl4ΉcneHHe naCXaJIHH , κaκ H3BecTHO, BCer.ιιa 
HAXOAHJIOCb Β μeHτpe xpOHOJIOΓH4ecκoA προδJΙeΜaΤΗΚΗ 

χρΗCΤΗΑΗCΚΟΓΟ cρe.ιιHeBeKOBb.A . CaMO AOMHHHpOBAHHe xpOHOJIOΓHH Β 

HCTOpH4ecKOM ΠOBecTBOBAHHH, OTMe4aeMoe Η Β ΠΒJ1, οτρa)Ι(aeτ 

τρa.ιιΗtιΗΙΟ , BOC~OA.Auιyιo Β KOHe4HOM C4eτe κ BH3AHTHACKOA 

"ΠacxaJtbHOA χροΗΗκe" VIB. <Υ AaJtbUOBA 1984,236). KρecτHa.A cMepτb Η 
socκρeceHHe ΧρΗcτa .ΑΒJΙ.ΑΙΟΤC.Α τeΜ κyJΙbMHHaUHOHHblM coδblτHeM, 

δnaro.ιιap.A κοτοροΜy HcτopH4ecκoe speM.A ρacnp.AMJJ.Aeτc.A, 

CTAHOBHTC.A HeoδpaTHMblM, "πρΗοδρeτaeτ ι.ιeHHOCTb, κoτopa.R 

HecOH3MepHMA c ι.ιeHHOCTblO cτaρoro KOCMOJIOΓH4ecκoro BpeMeHH, Η 

CTAHOBHTC.A, κaκ Η HCTOpH.R ΒΟοδuιe oδbeKTOM caκpaJtH3AUHH. "(ΓοποροΒ 

1973,141) Β CB.A3H c 3ΤΗΜ το oδCTO.ATeJΙbCTBO , 4ΤΟ HCT04HHKOM ΗΑ3ΒΑΗΗ.Α 

ΠΒJ1 cτan τeκcτ. 4ΗτaιοuιΗΑC.Α Ha nacxaJΙbHOA JΙHTyprHH, 

πρe.ιιcτaΒJΙ.Αeτc.Α secbMa 3HaMeHaτeJΙbHblM. ΠosecτBoBAHHe ο Ha4aJΙe 

HCTOPHH PycH oκa3blBAeTC.R ΤΑΚΗΜ oδpa30M CHMBOJIH4eCKH CB.A3AHHblM c 

ι.ιeHτpaJtbHblM coδblTHeM BCeA 4eJΙOBe4ecκoA HCTOpHH. Οδ 

aκτyAJJbHOCTH 3ΤΟΑ CB.A3H κρacHope4HBO CBH,ιιeτeJΙbCTByeτ CJΙe.ιιyιοuιΗΑ 

φρaΓΜeΗτ Η3 ΤροΗι.ικοΑ 11eτonHcH, πρe.ιιsap.ΑιοuιΗΑ cοδοΑ nρopo4ecτao 

MHPOlf·· ··-a Η&3Β&ΗΗΗ χροΗΗΚΗ HoaHHa Mananbl, Η • ... ΛiιτοΜ-ι. Ol(KA3AHHe 110 

ΡΙΙΑ°'('·· •• Β ΗΔ3Β&ΗΗΗ xpoHHKH ΓeopΓH.R CHHKenna). Β ΗΑ3ΒΑΗΗΗ · ιιοκεcτΗ 

8pMlfHHWl Λeτ· npoHCXOJιHT CBOeoδpA3HblA CHHTe3 .ιιayχ τpa,ιιΗQΗΑ . 
1 CooτκomeHHe 3ΑΓΟΛΟΒΚΟΒ ·ιιοκεcτΗ κpεΜεΗΗhΙΧ Λετ " Η " ιιοκεcτΗ κpεΜεΗΗWΧ 

λfΗ" ΗΔΠΟΜΗΗaeτ COOTHomeκκe MeJΙC,ιιy COΠOCTaBHMb/MH φpa3AMH ·cnoaa ο 

ποnκy Hropeae· Η "3a,ιιοκuιΗΗbΙ" - : • ΙΙΟΜΗωwετι. 110, pε'Ιε, ιιεpιιhlχ κpεΜεΗ Olfco11H11-k • 

("Cnoso") Η " nOMlilHEM, BpATME, nεpκhlx ΛΕΤ KpEMEHA" (3&,ιιΟΗUΙΗΗa") . Hcnonb3y.R τy 
•e ι.ιο,ιιeJΙb, aaτop "3a.ιιοκιιικκb1" ycτpaκ11eτ κoκκpeTHble .ιιeτanΗ : BblpaJΙCeκκe 

•nepκwx ΛfΤ ΙΡfΜΕΜΑ" MeTOHHMH'leCKH 03Ηaτιaeτ "coδb/TH.R nepBblX apeMeH", δe3 
KOHKpeTH3AQHH, ο κaκΗχ HMeHHO CoδblTH.RX Η,ιιeτ pe'lb. 8 οτnκτικe ο.ιι ΠΒJΙ, npH 
τpaHcφopMaQHH ΗCΧΟJιΗΟΓΟ CO'leTaHH.R MeTOHHMH.R 3,ιιeCb He ycτpaH.ReTC.R, a, 
Ηaοδοpοτ, B03HHKaeτ. 
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Πosecτ& speMennι.ιx JΙeτ 

anocτona AHJιpe.R oCS OCHOB&HHH KHeBA: Ίιο cεΜι. mε 110 κοΛΗΙ\tΧ ... 

a p Ε Μ Ε Ν Ε Χ ... , 110 ΜΝΟ'ζΗΧ"' Λ t Τ Ε Χ ... ΙΙΙιΙCΤι. 110 ΙΙΟΙΙΛΟψΕΗΗΗ ΧΡΗCΤΟΙΙiι Η 110 

pACnιlTHN Ν aοcκρεcεΝΗΗ Ν 1141 HC!8EC4 110 ΙΙΟ'ζΗΕCΕΝΗΗ, Η 110 11pΗΚΛΙΟ'ι4ΙΟ 11ρΗΛt (lllATWH 

ΑΠΟ(ΤΟΑΟ ... tlNAfliιN Ν (ΤΑ ΙΙΟλ ... ropAMH "' aερε'ζt• <ΠpHcenκOB 1950,53). 

BBeJιeHHe Β ryuιy xpOHOJIOΓH4ecKH HeonpeιιeneHHOΓO ΠOBecTBOBAHH.R 

nepawx ΠΒn 3τοΑ οδnaιιaιοuιeΑ awcweA caκp&JibHOCTb~ &peMeHHOA 

κoopJιHH&Tbl ΜΟ)Ι(ΗΟ paccMaτpHBATb κaκ HenocpeιιcτBeHHOe pa3BHTHe 

τeMbl, HaMe4eHHOA Β Η&3ΒΑΗΗΗ JΙeΤΟΠΗCΗΟΓΟ CBOJ!A Hecτopa. 

3aMe4ATeJΙbHO, 4ΤΟ COOTHeceHHOCTb c ΠACXAJlbHOA JIHTyprHeA 

ο6ΗΑΡΥ*Ηιιaeτ Η ιιρyrοe npOH3BeJιeHHe nepBoro Beκa pyccκoA 

JIHTepaτypw -"CJΙOBO ο 3AKOHe Η 6JΙΑΓΟJ!ΑΤΗ
0 

MHTpOΠOJIHTA HJΙapHOHa, 

ΠΟJΙΗΟe HA3BAHHe κοτοροrο -"GΛΟΙΙΟ ο 'ζΑΚΟΙΙΕ, MoucεoM Λ4ΙΙΙΙΕΜ Η ο RΛ41'0Α4ΤΗ 

" NCTHNE, Hco.ι-c ΧΡΗcτοΜ sι.ικωΗ"- πρeιιcτaΒJΙeJΙeτ cοδοΑ ιιοcJΙΟΒΗοe 

BOCΠpOH3BeιιeHHe Β HeCKOJlbKO H3MeHeHHOH rpaMMaTH4ecκoA φopMe 

3ΑΚJΙ~4ΗΤeJΙbΗΟΓΟ CTHXa ΠACXaJJbHOΓO 4TeHH.R EBaH reJΙHJI (Ηο . 1 . 17) . 

HιιeAHwe Η τeκcτy&JibHwe CB.R3H Me*AY ΠΒn Η "cJΙOBOM ο 3aκ0He Η 

6naroιιaτH" oτMe4&JIHCb ΗeοιιΗοκρaτΗο 16. ΠpeιιnoJΙaraeτcJΙ ιιa)/(e 
B03MO*HOCTb HenocpeιιcτaeHHoro y4acτH.R HnapHoHa Β Ha4aJΙbHOM 

pyccκoM neτonHe&HHH <Ρο3ΟΒ 1974). Yκa3AHHblH napaJΙJΙeJΙH3M 

BblΓJl.RJ!HT ΠΟ3ΤΟΜΥ ΒΠΟJΙΗe ecτecτBeHHb/M Η OJ!HOBpeMeHHO 

CHMBOJIH4Hb/M: JιΒΑ nepBbΙX τeκcτa pyccκoA HCTOpHOrpaφHH Η 

HCTOpHOCOφHH OKA3blBA~TC.R CB.R3aHHb/MH Β ΗΧ o6uιeA COOTHeCeHHOCTH 

c τeκCΤΟΜ ΠACX&JlbHOA JΙΗΤΥΡΓΗΗ, κοτοpbΙΑ BblCTynaeτ κaκ 

CBoeoδpa3HA.R T04Ka OTC4eTA J!Jl.R pa3Hb/X JIHHHH pa3BHTH.R 

φopMHpy~uιeAc.R pyccκoA xpHCTHaHcκoA ΚΗΗ)Ι(ΗΟΑ κyJΙbτypbl . 

KoHe4HO, BCe yκa3AHHble BblWe 3Ha4eHH.R Η ceMaHTH4ecKHe CBJ13H 

He ΜΟΓJΙΗ 6b1Tb Β paaHoA cτeneHH npeιιycMoτpeHbl cocτaBHTeJΙeM ΠΒΠ 

Ηχ coBoκynHOCTb neιιcτ&BJΙ.Reτ co6oA cκopee κρyr acco~HaTHBHblX 

B03MO)l(HOCTeA Ha3BAHH.R naM.RTHHκa17 . c τe4eHHeM BpeMeHH CB.R3b 

16 3aMeπtM, 11το Η ·cnoao· Hn~Hoκa onpeιιen.Reτc.R caMHM aaτopoM ιι:aιι: 
0ΠOBeCTb0 : "0 ΒΛ.ιrΟλΑΤΝ Η ΝCΤΝΝ'ι., JC ... χ'Μι. llWllUJHM ... , nοκiιcτι. CN εcτι. ·. 

17 Ecτecτaeκκo npe,Qnonaraτb, 11το 3τοτ ιι:pyr a ,QeAcτaHτeJΙbHOCTH δbln 
eιιιe DIHpe, npHΙΙeM He TOJlblCO 3a cιιeτ xpHCΠl&HCKHX acco~Ha~HA (CM, 
HanpHMep, 803MOJICHOe OCMblCJΙeHHe 3aΓOJIOBΙCa κaιι: ~Hτaτbl Η3 ,l1e.RHHA 
λΠΟCΤΟJΙΟΒ, τeιι:cτa, HMeιouιero, ιι:aιι: H3BeCTHO, OCHOBOΠOJΙaraιouιee 3HalfeHHe 
,QJl.R BceA cpeιικeaexoaoA xpHCTHaHCkOA HCTOpHorpaφHH), ΗΟ τaιcJΙCe Η 3a ClfeT 
apxaHlfecΙCHX peMHHHC~eH~HA .Kaιι: yJΙCe yιca3blBaJIOCb, BTopa.R, ·aonpocHasι · 

lfaCTb Ha3B&HHJI ( "WΚΟΙ(λ°'( εcτι. ΠΟWΛΑ '°"''"'ΚΑΙΑ 'ζΕΜΛΙΑ.. .. Η .τ . .ιο MOJΙCeT 
BOCXO,QHTb J( Tpa,QH~H.RM ICOCMOJIOΓH'lecιι:oro OΠHC&HH.R (Tonopoa 1973,125). 
CTOJlb •e apxaH'IHble ιι:οpΗΗ δe3YCJΙOBHO HMeeτ Η caMa napHa.R φopMyJΙa 

ΊpεΜt!ΝΑ " ΛiιΤΑ" ) lfTO, ιι:cτaτΗ, Η ,Qenaeτ B03MOJICHOA τpaHcφopMa~HIO ee Ha 

19 

----
-- - - -



Α . Α . ΓΗΠΠΗΥC 

Me)l(,Qy 3aΓOJIOBKOM "ΠοκειτΗ κρεΜεΝΝhΙΧ Λετ" Η ero HCT04HHKOM, 

ΠOBH.QHMOMy, cτepJiaCb, ΠOCKOJibKY 4TeHHe "κρεΜεΝΝhΙΧ Λετ" Β HCTOPHH 

pyccκoro τeκcτa AnocτoJia ycτynHJIO Mecτo cτaH.QapτHOMY "κρεΜεΝ.ι " 

Λtτιι". TeM He MeHee τpa.QH~H.sι np04TeHH.R Ha3BaHH.R Ha4aJibHOA 

JieTOΠHCH κaκ Bblpa}l(aιo~ero τοτ )l(e CMblCJI , 4ΤΟ Η 3ΤΟ C04eTaHHe, 

coxpaH.sιJiaCb, ΒΟ3ΜΟ)Ι(ΗΟ , .QO cpaBHHTeJibHO He.QaBHero apeMeHH . Πο 

κpaAHeA Mepe, OTΓOJIOCKH τaκοrο np04TeHH.R OT4eTJIHBO CJJblWHbl Β 

"CJiy)l(()ax npenO.Q06HblM οτ~aΜ ne4epCKHM", H3,QaHHblX Β ΤΗΠΟΓpaφΗΗ 

KHeBo-Πe4epcκoA JiaBpbl Β ι 763r.: "r.ρεΜΕΝ.ι Η Λ-\;.τιι Λ\llOl ' O'IOl(i\fCllhl.O.. ίιρκκε . 

)f(HTlιf\ Η A0Bp0A i;.τεΛΗ wιι'Ι. nεpκΟΝ4'14ΛΙ.ΝhΙΧ'Ι. ΙΙΗ(ιΙΝΙεΜ'ι. ΝιΙΛ\'ι. lt~.O..KHKhllt Η 

ΑtΛΟΜ'Ι. "Χ"' ρεκΝΗΤΕΛι. Ol(CEPANι.JH uι.ικι.ιlι, Νειτορε CΛ.ικιιε, '"' ΝΙtΜΗ mε τ.ο.. Nlii;. 

ΟΙ(ΒΛ.ι)f(ιιιοψε nοεΜ"ι.: ιιΛrcκεΝ"ι. ΒΙ"ι. οίi"ι. ΝιιωΗΧ"'" · (JI .6). 

MocκBa 

CJΙaB.RHCICOA ΠΟ4Βe Β C04eTaHHe " κρεΜΕΝΝ'Ι.1€ Λ ·k τιι" ) . Cp., HanpH Mep , 

tιHTHpOBaHHoe Bb/We Mecτo Η3 "3a,ιιοΗ~ΗΗbι" ( 'Ίι ε ρκι.ιχ ΛΕΤ κρεΜΕ ΝΑ " ) HJIH 

φOJΙbkJΙOpHble 3a4HHbl ΤΗΠa " R ΓOAhJ ιιρε~t1ΝΗΙΑ , κρεΜΕΝιl rιερκοΗ ιΙ~ ιlΛbΗhJΙιΙ " (KHpwa 

.ι:ιaΗΗJΙΟΒ , 27). CB.R3b " κρεΜΕΝΝι.JΧ ΛΕΤ" c MHφOJΙOΓH4CCICHM "nepBOHa4aJΙbHblM 

BpeMeHeM" δblJΙa, πο-ΒΗ.ιΙΗΜΟΜy, ,ιιοcτaτο4ΗΟ ycτoA4HBOA Η ποpωκ,ιιana y 

:ποrο C04eTaHHR ποδο4Ηοe 3Ha4eHHe ",ιιpeBHOCTH ". Κaκ 31CCΠJIHJCatιH.R 3ΤΟΓΟ 

3Ha4eHHR MO)l(CT paccMaTpHBaTbCR y)l(e ynoMHHaBWHACR BapHaHT 3aΓOJIOBKa 

"nοκεcτΗ ΑρεΒΝΝΧ Λετ" (Cp . Taιc)l(e no11Hoe Ha3BaHHe "ΠosecτH ο Casse Γpy,ιιι.ιbιΗe " : 

"Ποκεcτι. 3ΕΛΟ nρεΑΗΒΝ4 BhJCTι. Β APEKNIAlil κρεΜΕΝ4 Η ΛΕΤ4 .. . (5y,ιιοΒΗΗtι 1962,221). 
ΜΟ)Ι(ΗΟ .ιιΥΜaΤb, ο,ιιΗaκο, qτο τaιcoro pο,ιιa apxaH4ecιcHe 3Ha4eHH.R Y4acτsosa11H 

Β οδ~eΜ CMb/CJIOBOM kOMΠJΙeιcce Ha npasax ,llOΠOJIHHTCJlbHb/X ΙCΟΗΗΟτaι.ιΗΑ , 
τοr.ιιa ιcaιc ,llOMHHHpyro~yio pOJΙb Hrpa11a BCe )l(C τpaΙCTOBΙCa Ha3BaHH.R ΠΒJΙ Β 

,ιιyχe XpHCTHaHCICOA τpa.ιιΗtιΗΗ . 
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ΠoBecτb BpeMeHHblX JTeτ 

nHTEPATYPA 

ΑΜφΗJΤΟΧΗΑ ΑΜφΗJΤΟΧΗΑ, apxHM. /lpeBnecπaBRHCKHR KapπnncκnR 

aπocτoJT XlIIB. c rρeιιecκΗΜ τeκcτοΜ 1072r, CJTH<ιeHHblH πο ιψeΒΗΗΜ 
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THESSALONIQUE ΕΤ LA PEINTURE SERBE AU 
MOYENAGE 

V ο j i s 1 α v /. D j u r i c 

Les forces creatrices et inspiratrices qui dcterminaient dans lcur 
essence la nature et lcs courants de la peinture serbe au moycn age se 
trouvaient a Constantinople et Thessalonique, a Kotor et Dubrovnik, 
ainsi que dans la tradition serbe. L'influence dcs ccntres artistiques grccs 
se manifestait surtout aux instants decisifs, lors dcs periodes de rupture, 
tandis que les apports du milieu serbe ou dcs villes du littoral 
adriatique s'exprimaient, principalement, durant les periodes dc paix 
lorsqu'etaient maintenus lcs acquis. Tcntcr dc faire ressortir de cct 
ensemble le rδlc de Thessalonique n'cst pas une tache facile, car aucunc 
vision de celui-ci ne saurait etrc complete. ΙΙ cst, avant tout, impossible 
de dissocier la peinture dc Thcssalonique de ccllc de Constantinople 
durant la periode allant du Xlle au XVe siccle. Leurs conccptions 
evoluaicnt d'une faςon parallele, et leurs solutions accompagnant lcs 
principales etapes du developpement dc l'art apparaissent idcntiqucs. 
Seule peut etre remarquee a Constantinople, suite a Ia destruction dcs 
monuments ου pour la simplc raison que dc telles reuvres n'ont pas ete 
realisees, l'absence de certains maillons de cette chaine tcls qu'ils 
existent a Thessalonique ct en Scrbie. Ce sont dc tcls cas qui pouπaicnt 
laisser apparaitre certaincs particularites de Thessalonique. En ce qui 
concerne la Serbie et ses contacts artistiqucs avec Thessaloniquc, la 
difficulte resultera, de mcmc, de l'impossibilite de penctrcr dans la 
trame des rencontres continues dcs scigncurs, des moines et dcs artistcs 
serbes avec cette ville pour lcsquels elle constituait, tel un vaste et 
proche milieu voisin, un environncment familicr immediat. La tache 
sera rendu encore plus difficilc si l'on a en vue l'importancc qu'avait 
Thessalonique en tant que ville sc trouvant sur le chemin dc pelcrinage 
conduisant au Mont Athos et au monastcre scrbe de Chilandar, par 
l'intermediaire duquel lcs conceptions artistiqucs de Thcssalonique 
trouvaient, elles aussi, une voic de pcnctration cn milieu scrbe. En 
consequence, notre regard sur lcs rapports entre Thessaloniquc et la 
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Serbie sur le plan de la peinture sera forccment incomplet, schematique 
et general. En revanche, ίΙ offrira un aperι,;u dc l'influence dccisivc de 
Thessalonique aux epoques οiι la Serbie, qui manquait dc peintrcs ct 
d'idees nouvelles, connaissait la prosperite et affichait la volontc de 
figurer parmi les tout premiers Etats orthodoxes en ce qui conccme la 
creation artistique. 

11 convient de considerer ce travail comme une incitation a une 
reflexion sur le rδle precis de Thessalonique sur l'art de l'enluminure 
paleoslave, et par la suite, bulgarc, russe et scrbc, entre lc IXc et le 
Xllle siecle. L'introduction de l'image ou de l'illustration dans lcs 
manuscrits slaves, glagolitiques ou cyrilliques, a rarcmcnt pήs, avant Jc 
debut du XIVe siecle, l'amplcur qu'elle avait dans lcs livrcs byzantins. 
Leur decoration principale etait constituee par dcs miniatures, en 
general quatre a douze fois plus grandcs que lcs Jcttres du tcxte, 
developpees et formees a l'aide de dessins geomctriqucs, d'oiseaux, de 
fauves ou d'animaux fabuleux. Cet entrclacs original, trace dans dcs 
lignes ocre ou noires, etait Je plus souvent colore dc faςon trcs simple en 
jaune, rouge et vert. Compte tcnu du fait que ce typc d'cnluminures offcrt 
par les ouvrages slaves antcrieurs au XIVe sieclc diffcre nettcment de 
ceux que l'on trouve dans les somptueux manuscrits byzantins connus pour 
la meme epoque, toute une serie de suppositions ont ete avancecs, ces 
cents demieres annees, en ce qui conccrne son origine. Les thcories 
nordiques, qui semblent avoir ete les plus anciennes, ont par la suite 
laisse la place a des hypothcses proposant une influence dcs peuplcs 
barbares ou des moines irlandais, puis dcs benedictins du sud de J'ltalie, 
pour voir finalement la Pannonie etre designee comme le tcrritoirc sur 
lequel les apδtres slaves et lcurs disciplcs ont repandu le christianisme 
et οiι ίΙ conviendrait de rechercher lcs premiers atelicrs dc copistcs 
slaves dans lesquels se serait exercee l'influencc dcs ouvragcs 
catholiques occidentaux sur les manuscrits slaves et par la mcme sur lcur 
decoration. Quelle que soit son origine, une fois forme, et cc dcja a 
l'epoque des predicateurs slaves, ce motif a acquis, dc toute cvidcnce, 
une tres grande autoήte et a subsiste comme modclc durant plusicurs 
siecles, en ne subissant que de tres faibles modifications1. 

1 Les principaux travaux recents sur la decoration dcs livres s\aves 
jusqu'au Xllle siecle et sur la theoήe concernant ses origines sont: 5. Radoj~it, 
Stare srpske minijature (Belgrade, 1950), passim; idem, Studije ο umetnosti 
ΧΙΙΙ veka, Glas SANU, pp. 224-7 (Belgrade, 1959), 9-21; idcm., «Naslovna 
zastava hilandarskog Sestodneva iz 1263. godine», llilandarski zbornik, 2 
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Dans le cadrc de leurs travaux, lc!: chercheurs n'ont cependant pas 
encore pήs en compte, de faςon suffisantc, un· typc d'cnluminurcs 
byzantines qui s'est devcloppe en dehors du palais impcrial ct des 
celebres ateliers de copistes dcs grands monastercs dc Constantinople, 
ainsi que certains autres apparus sur l'cnsemb!:! du vastc ιcrritoire 
byzantin. Du fait de son aspect bcaucoup :.~1:>ins f~stucux, dcpourvu de 
dorure et d'images somptueusement enc~drccs, rouvrcs dcs ίncillcurs 
artistes de l'epoque, cette couchc dc l'enlum!hurc }?yzantine n'a pas fait 
l'objet de recherches et d 'interpretations p3rticι:licres, et trcs peu de 
mateήel la conccrnant a ete publie. Or c'est justcmcnt cetιc couche - je 
pense ici avant tοιιt a plusicurs manuscήts du Mont Atl1os ct de Verria 
et de Patmos, datant du Xe et Xlllc s!~le - ι:ui n:>us offre le plus grand 
nombre de combin'1isons d'cntrclacs constituc dc formcs geometriques, 
zoomorphiqucs, anthropomorphiqu~ ou tcr:ttologiqucs2. Contcmporains 
des manuscήts slavcs auxqucls ils rcsscιr.blent, ccs ouvragcs doivcnt 
certainement etre un echo tardif d'unc ancicnne tradition dans l'ecriturc 
des manuscήts. Dcs etudes compar<t~Ξvcs speciu~isces portant sur cette 
enluminure byzantinc prcsquc inconnuc·ct sur ccllc dcs ouvragcs slaves 
anterieures au debut du XIVe siecle, scront ncccssaircs afin dc pouvoir 
definir le typc de leur dcpcndancc rcciproquc. Ces recherches 
pouπaient aussi permcttrc d'ctablir d'cventuels licns historiques, ponr 
l'instant rompus, entrc ces dcux typcs de cccorations. 11 cst naturel de 
penser que les atelicrs de copistes dc Thessalo:ιiquc ont jouc un rδle 
decisif dans l'appaήtion dcs manuscrits slavcs. C'cst cn effet dans ceux-

(Belgrade, 1971), 69-89; V. Mo~in, «Ornamcnt ju2noslovcnskih rukopisa ΧΙ-ΧΙΙΙ · 
veka», Radovi Nauιnog dru~tva NR Bosne i Hercegovine, 7 (Sarajeνo, 1957), 5-
75; lstorija russkogo iskusstva, 1 (Moscou, 1953), pp. 255-9 (Β. Α. J{ibakov); ibid., 
11 (1954), pp. 284-97 (Α . V. Arcihovskij); G. 1. Vzdornov, lskusstvo knigi v Drevnoj 
Rusii (Moscou, 1980), passim; lstorija srpskog narodιι, 1 (Bclgradc, 1981), pp. 
292-6, 425-33 (V. j. Djuήt); Α . D2urova, 1000 godini balgarska riίkopisna kniga: 
Ornament i minijatjura (Sofia, 1981), passim; j . Maksimovit, Srpske 
srednjovekovne minijature (Belgradc, 1983), passim. Ancienne bibliographic 
dans tous ces ouvrages. 

2 Ces enluminurcs ne sont pas totalcmcnt etudices. Elles sont 
considerees commc pouvant etre lcs restcs possiblc d'unc vasιc couche d'un 
type d'enluminurcs dont l'aspcct a pu influcr sur la decoration dcs plus 
anciens livrcs slaves. La memc remarque a etc faitc par 5. Rado~it, Studije ο 
umetnosti ΧΙΙΙ veka, 14, signalant la ressemblancc cntrc certaines miniaturcs 
de Chilandar du Xllle siecle et celles d 'un roulcau liturgiquc grec conserve au 
monastere d'Esphigmenou. 
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ci que les predicateurs slaves et leurs disciples ont traduit du grec en 
slave plusieurs ouvragcs theologiques ou liturgiques avant 
d'entreprendre leurs missions en Moravie. Et c'est peut-etre egalcmcnt 
dans ces ateliers qu'ont etc realises lcs prcmiers manuscήts dotes d'une 
decoration tres pauvre qui, tout comme des livres de canons les plus 
saints, ont, parmi les Slavcs, servi de modeles par excellence pour lcs 
copistes des siccles suivants. Ce n'est que grace aux recherches a venir 
qu'il sera possible d'eclaircir cctte qucstion si importante pour la culture 
et l'art slaves3. 

Entre la fin du XIe ct la fin du XIlle siecle on ne note quc quelqucs 
contacts isoles avec Thcssalonique. Cette epoque etait dominee par 
l'influence de Constantinoplc et son echo provenant de Niccc, 
consequence de la situation trouble qui rcgnait dans \Έmpire avant et 
apres la conqucte dcs tcrrcs byzantines par les Latins. La langue 
byzantine universelle de \'image, qui, au Xlle siccles, s'etendait du 
Sinaϊ a la mer Baltique et de Vcnise au Caucase, et dans laquelle ίΙ est 
difficile de discerner quclques traits locaux, a eclate au debut du Xllle 
siecle. Un nouveau stylc apparut alors, marquc par de nombreuses 
particularites provinciales. Suite a l'arrivce dcs Latins, et cc jusqu'a la 
liberation de la capitale en 1261, les grands ateliers d'artistes de 
Constantinople se retrouvcrcnt, pour la plupart, sans travaux de grande 
ampleur. L'Etat serbe, devant lequel s'ouvrait une periode de progres, 
eut ainsi, plus que par le passe, la possibilite de faire venir des peintrcs 
de grand renom lorsqu'il clevait des fondations royales ou 
archiepiscopales. Pour autant que cela puisse etre etabli, sur la base des 
textes hagiographiques et dc l'analyse stylistique des images, les 
peintures murales realisces en Serbie au Xllle siccle, durant la periode 
s'etendant de Studenica ct Zita, au dcbut du siccle, a Sopocani, datant 
de la septieme decennie, appartienncnt, sauf dc rarcs exccptions, a Ia 
sphcre d'activite a cette cpoque des artistcs de Constantinople et de 
leur second centre - Niccc4. 

3 L'etude serieuse de la decoration des plus anciens manuscrits slaves 
rediges en glagolitique n'en est qu'a ses dcbuts. Elle apportera peut-etre des 
reponses plus plausibles a la question portant sur l'apparition et la nature de la 
decoration des livres slaves entre le Xeme et le Xlllcme siecle. 

4 Cf. V. ]. Djuric, Byzantinischε Fresken in Jugos/awien (Munich, 1976) 
(avec la litterature); idem, «La Pcinture murale byzantinc, Xllc et Xllle siecle», 
Actes du XVe Congres international d 'έtudes byzantines, 1 (Athcnes, 1979), pp. 
199-212, 219-20, 238-41. 
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Le rδle artistique de Thessalonique a cette epoque echappe a 
toute reconstruction, car tres peu de monuments datant du regne de 
l'cmpereur Theodore Ange ont ete conserves. 11 est egalement difficile 
de se rendre compte dc l'importance qu'eurent ses atcliers pour Ja 
peinture dans le dcspotat d 'Epire. L'etude des cεuvres de Thessalonique 
et de ses environs datant de la premiere moitie du Xllle siecle revele 
des traces tres prononcees de J'ancicnnc conception comnenienne de 
l'image. Ceci peut etre explique par une volonte de maintenir les 
conccptions spirituelles et artistiqucs qui rcgnaicnt dans l'Empire avant 
l'arrivee des Latins. ΙΙ s'agissait la, pourrait-on dire, d'une sorte de 
resistance a l'envahisseur. Cependant, s'ajoutant a cctte premiere 
caracteristique, on voit apparaitre lc dcsir dc trouvcr un nouveau mode 
d'expression pour le volume des figurcs, d'obtcnir une plastiquc dcs 
formes au moyen d'une forte opposition entrc la lumicre et \Όmbre. 
C'etait la une des particularitcs dcs conccptions picturales qui 
emanaient de Constantinople et de Niccc ct qui ont laissc les cεuvrcs les 
plus importantes de cette epoque cn Scrbic. Dans lc cadre d'enscmbles 
plus anciens, ces memcs conccptions apparaisscnt egalement sur 
certaines realisations liees a Thcssaloniquc: sur une tombe dans la 
cathedrale Sainte-Sophie a Thessaloniquc, sur dcs frcsqucs du village 
de Chortiatis, dans l'ancienne cathcdralc dc Vcrria ctc. 11 rcstc cncore 
a determiner, parmi ce qui est aujourd'hui conscrvc, tout ce qui peut etre 
attribue aux artistes de Thcssaloniquc et a l'etudicr afin de determiner 
quelles ont reellement ete les particularitcs de \a peinture de 
Thessalonique a l'epoque de la domination latinc a Constantinop\e5. 

On suppose dcja depuis long~cmps, en s'appuyant sur toute une 
serie de preuves indirectcs, que les somptucuscs fresques realisecs au 
monastcre de Milc~eva, fondation du roi Vladislav, durant \a troisicme 
decennie du XIIIe siecle ont cu pour autcurs des peintres de 
Thessalonique. Le cδte indirectc de ces prcuvcs cst ici forcc puisque 
aucune realisation d'une tellc valcur ou scmblablc n'a cte conscrvee a 
Thessalonique ou dans ses cnvirons. Sculcs quclqucs visages de 
Chortiatis, faisant partie d'une ceuvrc dc qualite ncttcment inferieure a 
la peinture de Mile~eva et, dans son cnscmblc, diffcrente au nivcau du 
style, rappellent les saints de MilcSeva. Lcs conclusions faisant de 

5 S. Kissas, «Umetnost u Solunu po~ctkom ΧΙΙΙ veka ί milc!ievsko 
slikarstvo», ίη: Mile~eva u istoriji srpskog naroda (I3clgradc, 1987), pp. 37-48; Ε. 
Tsigaridas, «Lcs Peinturcs murales dc l'Ancicnne Mόtropolc dc Veria», ibid., 
pp. 91-100; V. J. Djurit, « Mileζevsko najstaήjc slikarstνo», ibid., pp. 32-4. 
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Thessalonique la ville d'origine des peintres dc Mile~eνa reposent sur 
trois suppositions. La premicre se base sur la ressemblance cntre les 
types des tetes d'anges de Mile~νa et celles des mosaϊques realisees 
entre le Ve et le Vlle siecle dans des egliscs de Thessalonique, la 
Rotonde de Saint-Georges et Saint-Demctrius. Cette hypothese 
considere que ce sont des pcintres de Thessalonique du XIIIe siecle qui se 
sont toumes νers ces glorieux modeles offcrts par leur milieu lorsque, 
suite a la presence des Latins, ils se sont trouνes dc faςon imperatiνe 
confrontes avec leur propre tradition localc. La seconde de ces 
suppositions a trouve son support dans l'iconographic dc certaines scencs 
- par exemple la Descente du Christ - qui apparaisscnt identiqucs a 
Mile~va et dans certains monuments plus tardifs attcstcs de faςon surc 
comme releνant de l'art de Thessalonique, tcls que, cntre autrcs, le 
Prδtaton sur la presqu'ile de l'Athos et la Vierge Pcribleptos a Ochrid. 
L'hypothese νoulant cette fois que les peintres de Thessalonique, dc la 
fin du Xllle siecle, aient pcrpctue la tradition iconographicque qui 
avait ete fondee a l'epoque de la domination latine. Enfin, la troisicme 
preuνe, recemmant prise en considcration, s'appuie sur la decouνerte 
dans l'eglise de Saints-Pierrc-et-Paul a Tarnoνo, capitale du sccond 
Empire bulgare, de deux ou trois figurcs, qui dc tous lcs saints pήs jusqu'a 
present en consideration par lcs chercheurs, se rapprochent le plus de 
ceux de Mile~eνa. Cette dernicre supposition s'Ctayant sur le fait quc 
l'on considere, avec raison, que ces figures ont pu Ctrc peintes au cour de 
la troisieme ou quatήeme decennie du Xllle siccle, aux enνirons dc la 
bataille de Klokotnitsa, lorsque a ete ctablie unc liaison tres forte cntrc 
les Bulgares et Thessalonique. Apres cettc bataillc l'empercur de 
Thessalonique, ainsi qu'une grande partic de sa cour, fut lui-mcme 
retenu pήsonnier a Tarnovo. Ainsi lc .grand ccntre artistique a la basc 
des fresques de Mile~eνa, rcνele par la beaute ίnegalee de ccllcs-ci, 
semble, pour l'instant, deνoir Ctre Thcssalonique. Quoi qu'il en soit, on 
peut affirmer qu'elles ont eu pour modelcs d'ancienncs mosaϊques ct 
qu'elles se detachent ainsi, par cctte particularitc, de l'cnsemblc dc la 
peinture serbe du XIIIe sieclc qui s'appuyait surtout sur les courants 
constantinopolitains et locaux6. 

De meme un second monumcnt de Scrbic datant du Xllle sieclc, 
dont la decoration picturale cst egalement mise cn relation aνcc 

6 Cf. S. Rado~iι':, Majstori starog srpskog slikarstυa (Bclgrade, 1955), pp. 
13-15; V. J. Djuriι':, «Mile!;evsko najstarije slikarstvo», 27-35 (avcc une 
bibliographie complete). 
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Thessaloniqυe, n'a pas, Ιυί non plυs, d'analogies dans la peintυre 
conservee a Thessaloniqυe et dans ses environs. 11 s'agit dcs frcsqυes de 
l'eglise Saint-Achillee a Aήlje, datant de 1296, dont la realisation, 
toυt comme celle de la plυpart des ceuvres des trois demieres decennics 
dυ Xllle siecle en Scrbie, revele υne domination des solυtions 
stylistiqυes de Sopocani. Ce demier monυmcnt marqυe en effet le debυt 
d'une ~riode ού la crcation pictυrale en Scrbie connait υn certain 
e'puise ent - pas de recherches de voies noυvclles, realisation dcs 
fresqυe confiee a des artistes dc sccond rang. La valcυr moycnnc dcs 
reuvres se ma\ ntcnait toutefois a υn nivcaυ trcs clcvc. Ccpendant, pcυ 
apres la \liberation de Constantinople, les Scrbcs ne furcnt plus cn 
mesure de poυvoir s'assυrcr les services de grands peintrcs. D'aillcυrs, 
les deυx demieres dccennies dυ XIIIe siccle furent marquecs par dcs 
conflits permanents aux frontieres avec l'Empirc byzantin. De toυtc 
evidence, toυt le poids dcs activites artistiqυcs rcposait alors sur lcs 
seules forces locales scrbes. 

Comment le roi Dragυtin, ktitor d'Aήlje, a pu cngagcr des artistcs 
grecs - et ceυx-ci etaicnt assυremcnt grecs commc l'attestent ccrtaines 
inscήptions - cela est difficile a dirc. La supposition selon laquclle ί1 
s'agissait de Thessaloniciens repose sυr la dccouvertc du sigle 
ΜΑΡΠΟΥ, appose de faςon dissimulee dans le cadre d 'unc fcnetre. 11 a 
ete interprete comme etant υn acrostichc apparu a Thcssalonique en 
1258 parmi les partisans de Michel VIII Palcologuc. Sa prescnce sur lcs 
fresques d'Arilje, realisees environ υne qυarantainc d'annccs plυs tard, 
devait tres certainemcnt etre denυee de la signification politiquc que ce 
sigle avait a l'oήgine. 11 est difficile dc la comprendre sauf si l'on 
admet que les peintres ctaient d'anciens partisans du Palrologue ου 
qu'ils ont, peυt-etre, νουlυ, a l'aidc de cct ancicn acrostichc, manifcstcr 
en Serbie, qυί etait alors υπ pays ennemi, lcur fidelite a la dynastic 
byzantine. Ainsi, c'est a ce sigle, tcl a υn mince fil, quc se rattache 
l'interpretation considcrant la peintυre d' Ariljc commc ctant l'ceuvre 
d'artistes de Thessaloniqυe7 • 

Le XIVe siecle fυt υne periode de contacts trcs fructucux cntrc la 
Serbie et la peintυre de Thessalonique, et contraircmcnt aυχ epoqυes 

1 S. Rado~it, «Natpis ΜΑΡΠΟΥ na aήljskim frcskama», in: Tekstovi ί 
fτιske (Νονί Sad, s.d.), pp. 148-57; V. J. Djuήt, «La pcinturc muralc serbc du 
Xllle siecle», in: L Άrl byzanlin du Xll le s~cle (Bclgrade, 1967), p. 156; R. 
Nikolit, «Pήlozi tuma~enju srednjovckovnih natpisa i zapisa», Raζka baζlίna, 3 
(Kraljevo, 1988), 43-8 (opinion hypothctique, contraire ct inacceptable). 

31 



V. J. Djurίc 

anterieures son etude est beaucoup moins basee sur des suppositions. 
Nous la limiterons ici aux manifestations les plus fortes de l'influence 
de Thessalonique en Serbic. Ι1 s'agit de deux pcriodes - les deux 
premieres et les deux dernicres decennies du XIV siccle, ainsi que lcs 
deux premicres du siecle suivant. 

En 1299 le mariage du roi Milutin avcc la jeune princesse 
byzantine Simonide, fille de l'empereur Andronic 11 Paleologue, ouvrait 
toutes grandes les portes a une nouvelle vaguc dc byzantinisation de la 
societe et de la culture scrbcs. La paix s'installait durablement aux 
frontieres et le roi Milutin abordait la second moitic de son rcgnc de 
quarante ans qu'il devait marquer par une trcs intense activitc de 
fondateur, faisant elever dcs eglises et des monastercs non seulemcnt 
dans son pays mais aussi dans les grands centrcs du monde chretien et 
byzantin: en Terre Sainte, au Mont Athos, a Constantinople ct a 
Thessalonique. Cette activite correspondait a une pcriode de grands 
changements dans les conceptions picturalcs du mondc byzantin, domine 
par la Renaissance des Palcologues avec tous scs traits iconographiqucs 
et stylistiques essentiels. Le cachet principal dans l'art dc cctte cpoque 
etant donne par les mosaϊques des monastercs du Christ Saint-Sauveur
Chora, de la Vierge Pammacaristos et de Kilisse Djami a 
Constantinople, les mosaϊques ou les frcsques des egliscs dcs Saints
Apόtres, Saint-Demetrius, Sainte-Cathcrine ct Saint-Nicolas 
Orphanos a Thessaloniquc, ainsi que ccllcs dcs cgliscs du Saint-Sauvcur 
et Saint-Basile a Verria, du Prόtaton et du Chilandar au Mont Athos, 
et de la Vierge Periblcptos a Ochrid. Les pcintres thessaloniciens 
Manuel Panselinos, Gcorgcs Kallcrgis, Michcl Astrapas, Michcl 
Proelevsis acqueraient alors la celcbritc et ccrtains d 'entre eux sont 
restes dans les memoircs longtcmps aprcs lcur cpoquc, grace a lcur 
reuvres qui servaient de modC\cs a lcurs successcurss. 

8 Un tres grand nombre d'ouvrages traitcnt dc cc groupe de 
monuments et d'artistes. Pour cctte raison nous ne mcntionnerons que \es 
etudes et ouvrages les plus fondamentaux : Ρ. Α. Undcrwood, The Kariye 
Djami, 1-111 (Princeton, 1%6); ibid ., IV, έd . Ρ. Α . Undcrwood (Princeton, 1975); Η . 

Belting, C . Mango e t D. Mouriki, The Mo saics and Frescoes of Mary 
Pammakaristos (Washington, 1978); W. Grapc, «Zum Stil dcr Mosaiken in der 
Kilisse Camii in lstanbu\», Pantheon , 31 (1974), 3-13; Α . Xyngopou\os, Ή 
ψηφιδωτή διακόσμησις τοϋ ναοϋ των Ά γίων 'Αποστόλων Θεσσαλονίκης 
(Thessalonique, 1953); idcm, Manuel Pansέlinos (AthCncs, 1956); S. Pelekanidi s, 
Καλλιέργης, όλης θετταλίας aριστος ζωγράφος (Athcncs, 1973); Α . Tsitouridou, Ό 
ζωγραφικός διάκοσμος τοϋ Ά γίον Νικολάου Όρφανοϋ στή Θεσσαλονίκη 
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Avec son collaborateur Eutychios, ainsi que quelques autres dont 
les noms ne sont designes que par leur initiale sur ccrtaines signatures 
des fresques, Michel Astrapas a peint pour le roi Milutin plusieurs 
eglises durant la seconde decennie du XIVe siecle. Ensemble ils ont signe 
les fresques de Staro Nagoric]ino, en 1316-18, et, peu de temps apres, 
celles de Saint-Nikita pres de Skopje, tandis qu'Astrapas a signe seul 
dans l'eglise de la Vierge Ljevi~ka a Prizren, vcrs 1313. Sur la base dcs 
caracteristiques stylistiques, on leur attribue, avcc une grande certitude, 
la realisation des fresqucs de l'eglise du Roi a Studenica, datees 
d'environ 1315, et particllement celles de Gra~anica, datees d'environ 
1321. Ces artistes ont cu une influcnce tres fortc sur leurs contemporains 
et sur la generation qui leur a succede, et lcur art transparalt dans les 
reuvres d'artistes inconnus jusque vers le milieu du XIVe siccle9. 

Le roi Milutin a pu decouvήr leurs realisations a Ochrid lors de 
son mariage avec Simonide en 1299. Ces artistes vcnaίent d'y terminer, 
en 1294/95, la decoration de l'eglise de la Vierge Perίbleptos 
commandee par le grand heteriarque Progon Sgouros. Lc fait qu'ίls aient 
ete orίginaires de Thessalonique, de mcme que l'appartcnance de 
Mίchel a la celebre famillc de peintres des Astrapas, ont ete confίrmes, 
apres plusieurs decennics de publicatίons sur lcur origine, par Sotiris 

(Thessalonique, 1986); eadem, «Ζίdπο slikarstvo Svctog Pantelejmona u 
Solunu», Zograf, 6 (Belgrade, 1975), 14 sqq; eadcm, «La pcinture monumentale 
a Salonique pendant la premiere moίtie du XIVe siecle», in: LΆrt de 
Thessalonique et des pays balkaniques et les courants spirituels au XlVe siecle 
(Belgrade, 1987), pp. 9-19; Th. Couma-Petcrson, «The Paracclesion of St. 
Euthymios in Thessalonika: Art and Monastic Policy undcr Andronicos II», Τhε 
Art Bulletin, LVIII (1976), 168-83; Η. Hallenslcbcn, Die Malerschule des Konigs 
Milutin (Ciessen, 1963), pp. 22-6, passim; Ρ. Miljkovic-Pcpek, Deloto na 
zografite Mihailo ί Eutihij (Skopjc, 1967), pp. 43-51, 203-12, 224-6, 230-3, passim; 
V. J. Djuric, «La Pcinture dc Chilandar a l'epoquc du roi Milutin», Hilandarski 
zbornik, 4 (Belgradc, 1978), 31-63; idem, «Les Portraits dc souverains dans le 
narthex de Chilandar», Hilandarski zbornik, 7 (1989), 105-22; G. Babic, «Mihailo 
Proelevsis, solunski slikar XIV veka», Zograf, 12 (1981), 59-60. 

9 Ce groupe dc monuments fait egalcment !Όbjct d'une abondante 
litterature. Les principaux ouvrages sont: S. Radoj6c, Majstori starog srpskog 
slikarstva, pp. 19-37; idem, Staro srpsko slikarstvo (Belgradc, 1966), pp. 85-109, 
112-20; Η. Hallensleben, op. cit., passim; Ρ. Miljkovic-Pcpck, op. cit., passim; V. 
]. Djuric, Byzantinische Fresken in /ugoslawien, pp. 67-76, 259-64 (avec la 
litterature); Β. Todic, « Prόtaton et la peinture serbe dcs premicres decennies 
du XIVe siecle», in: L Άrt de Thessa/onique et des pays balkaniques et les 
courants spirituels au XIVe siecle (Belgrade, 1987), pp. 21-31 . 
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KissaslO. Deja vers 1300, le roi a pu les inviter a se rendre en Serbie. On 
y travaillait alors justement sur la dέcoration murale de l'eglise des 
Saints-Apδtres du complexe patriarcal de Pee, ou fut transfere a cette 
epoque le siege de l'archeveche autocephale de Serbie, auparavant 
installe a Zi~a. Ce roi deployait de grands efforts afin de rendre le 
nouveau siege de l'Eglise serbe apte au grand rδlc qui lui etait confere. 
Les peintures murales alors realisees rcpresantent une nouvelle etape du 
point de vue stylistique par rapport aux frcsques de la Vierge 
Peribleptos a Ochrid avcc lcsquclles cllcs offrcnt le plus de 
ressemblances 11 . Se mettant au scrvice du roi de Scrbie, les peintres 
Michel Astrapas et Eutychios semblent s'Ctrc installes de faςon 
definitive en Serbie. Dans lc cas contraire, il scrait difficile d 'imaginer 
leur presence constante, en particulier durant la deuxicme dέcennie du 
XIVe siecle, sur les chantiers qui leur etaicnt confies par le roi Milutin. 
On suppose qu'a ete forme a cctte epoque une sorte d'atclier de peinture 
de la cour, dont les representants lcs plus rcmarquables etaient 
prέcisement ces deux artistes thessalonicicns. 

Avec l'arrive de Michcl Astrapas et d'Eutychios, la Serbie s'est a 
nouveau trouvee aux cδtes des principaux centrcs de la peinture 
byzantine. Parallelement aux autres grands artistcs, ccs deux peintres 
ont franchi les uns apres les autres toutes les ctapcs de l'evolution 
stylistique de la periode mure de la Renaissancc dcs Paleologues dont 
ils avaient deja marque la premiere phasc avcc lcurs fresques a 
l'expression robuste de la Vierge Pcribleptos a Ochrid. Cette phase 
offrait encore, il est vrai modifiees, des traccs du stylc monumental du 
Xllle siecle ebranle par la nouvelle tcchnique de traitcment analytique 
et «cubiste» du volume. Sj la peinture de Pcc est cffcctivement l'reuvre 
de ces artistes, on peut alors affirmer que ce sont eux, ainsi que ceux du 
Prδtaton et de l'eglise de la Vierge Olympiotissa d'Elasson, qui ont 
commence a attenuer l'expressivite et a appaiser l'emotion lors de la 
mise en forme, processus qui s'est poursuivi sur la decoration de la 
chapelle Saint-Euthyme dans l'eglise Saint-Demetrius a 
Thessalonique, en 1303, et sur les icδncs de l'cglise de la Vierge 
Peήbleptos a Ochrid, dont la realisation est quclquc peu posterieure a 
celle des fresques. D'autres traces d'une tcllc conccption apparaissent 
έgalement dans l'eglise de la Vierge Ljevi~ka, ainsi que sur des fresques 

ΙΟ S. Kissas, «Solunska umetni~ka porodica Astrapa», Zograf, 5 
(Belgrade, 1974), 35-7. 

11 S. Radoj~it, Staro srpsko slikarstvo, pp. 74-7. 
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de Vatopedi, ceuvres d'artistes inconnus, contemporaines des images de 
la Vierge Ljevi!:ka. Cette conception stylistique a connu son etape 
classique entre 1314 et 1320, periode durant laquelle ont ete realisees 
des compositions a la mesure classique, offrant des personnages aux 
attitudes harmonieuses, lies par leurs mouvements, avec des visages de 
saints inspires par l'art hellenistique, une expression du volume 
resultant d'une egale presence de lumicre et d'ombre et une coloration se 
rnaintenant dans une harmonieuse utilisation des tons chauds et froids . 
Les facteurs emotionnels ne l'emportent pas sur les elcments rationnels: 
les uns et les autres s'exprimant avec une mcme force. Ils apparaissent 
sur les mosaϊques de Constantinople et de Thcssalonique (Saint
Sauveur-Chora, \a Vierge Pammacaristos, les Saints-Apδtres), sur les 
fresques de cette epoque, a Thessalonique, Verria et Chilandar, ainsi 
que dans les fondations du roi de Serbie Milutin, dont les decorations 
peintes ont ete realisees entre 1315 et 1321. Par chance, la Serbie a 
conserve le plus grand nombre des monuments de ce style eleves sur son 
terήtoire. Sans eux, l'importance de Thessalonique pour la peinture 
byzantine du debut du XIVe siecle ne nous apparaitrait pas d'une faςon 
aussi claire. Celle-ci ne repose pas comme οη \'indiquait autrefois, sur 
les particularites de son langage artistique, mais bien sur le grand 
nornbre et la qualite de ses artistes. C'est grace aux merites de ceux-ci et 
au haut niveau culturel base sur une profonde tradition, atteint par la 
Serbie, que la periode mure de la Renaissance des Pa\eologues a pu 
eclore avec les facteurs d'egale importance: Constantinople, 
Thessaloniqιιe et la Serbie. 

Apres la bataille de la Maritsa en 1371, Thessalonique et le Mont 
Athos se trouverent exposes aux attaques directes des Turcs. 
Thessalonique est meme tombee entre leurs mains, pour quelque temps, 
aux cours de la neuvieme decennie du XIVe siccle. Les aήstocrates et les 
cornrnerςants grecs, les puissants seigneurs slaves depossedes de leurs 
fiefs et les moines athonites trouverent alors refuge sur les teπes serbes 
aux environs du bassin de la Morava et dans la vallee du Danube. Ils y 
furent accueillis par un Etat serbe bien organise sous l'autorite du prince 
Lazar, et plus tard sous celle des despotes Stcfan Lazarcvic puis Djuradj 
Brankovic. Les souverains serbes de cctte epoque s'attacherent eux aussi 
a faire elever des fondations et οη leur doit une scrie d'ceuvres uniques 
qui, dans l'appellation scientifique, ont reςu le nom d'Ecole de la 
Morava . Les dignitaires ecclesiastiques et les superieures des 
rnonasteres en Serbie, dont un grand nombre avait ete forme au Mont 
Athos, ont tres fortement influcnce les programmes et l'aspect des 
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peintures. Α travers eux et par l'intermediaire des peintres engages 
avec leur aide l'art de Thessalonique a de noυveau joue un rδle capital 
dans l'apparition des ensembles pictυraυx les plυs remarquables se 
distinguant par leυrs specificitesl2. 

Avant la penetration des Turcs en Macedoine et avant le dcbυt des 
grandes migrations en direction du Nord, Thessalonique a donne 
naissance, dans les decennies du milieu dυ XIVe siecles, a υπ ensemble de 
peintures murales offrant un langage artistiqυe tout a fait original, qui 
ont ete a la base des reuvres realisees en Serbie aυχ coυrs des deccnnies 
situees a la charniere du XIVe et du XVe siecle. Ces reυvres ont ete 
decouvertes les unes apres les autres au coυrs de ces dernieres decennies 
et on en connait deja plus d'une dizaine. Le fait qu'aυcυne reυvre 
semblable, connue comme production constantinopolitaine n'ait ete 
conservee laisse presager qu'il s'agit la d'υne creation originale de 
Thessaloniqυe. 

Les fresqυes de l'eglise des Saints-Apδtres a Thessaloniqυe, 
realisees tres probablement dυrant la qυatrieme decennie dυ siecle, 
constitυent la plus ancienne reυvre de ce type. Toυtes les aυtres 
appartiennent, de toute evidence, au troisieme qυart de ce mcme siecle. 
Certaines d'entre elles peυvent etre datees de faςon precise de la 
septieme ου de la huitieme decennie: les fresqυes de Nea Μοηί (Saint
Elie) a Thessalonique et celles du monastere dυ Pantocrator au Mont 
Athos, les miniatures du manuscrit contenant les reυvres de l'empcreυr 
Jean Cantacυzene (Par. gr. 1242) et les fragments des fresques de la 
petite eglise des Saints-Anargyres au monastere de Vatopedi. Compte 
tenu de leur ressemblance avec ces reυvres deja dates de faςon precise, les 
autres peintυres peuvent etre, elles aυssi, datees de la meme epoqυe. 11 
s'agit la des fragments des fresqυes dυ naos de Saint-Demctrius a 
Thessalonique, parmi lesquels on troυve tout particuliercment mis en 
valeυr la figυre dυ bienheureυx prince Joasaph ainsi qu'un portrait dont 
on pense qυ'il s'agit dυ metropolite Gregoire Palamas, des frcsqυes 

12 Cf. V. J. Djuric, «Solunsko poreklo resavskog :livopisa», Zbornik 
radova Vizantoloζkog instituta, 6 (Belgrade, 1960), 111-28; idem, «Freske crkvice 
sv. Besrebrnika despota Jovana Uglje!:e u Vatopedu i njihov zna~aj za 
ispitivanje solunskog porekla resavskog :livopisa», ibid., 7 (1961), 125-38; idem, 
Resava (Belgrade, 1966), pp. Ill-V (en franςais); idem, «La peinture mura\e de 
Resava: Ses origines et sa place dans la peinture byzantine», in: Moravska 
ζkola ί njeno doba (Belgrade, 1972), pp. 277-91 (ou sont egalement signalcs les 
avis contraires). 
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recemment mises a jour au monastere de Vlatadon et d'une icδne 
representant six fetes du recueil de ce monastcre, dcs fresques non 
publiees de Ιa petite eglise de la Sotira a Thessalonique, de celles, de 
meme non publiees, de l'ancienne Metropole d'Edessa, ainsi que de 
l'icδne, exceptionnelle par sa valeur, de la Despoina Jclena, du 
monastere de Poganovo, aujhourd'hui conservee a Sofia13· 

Toutes ces reuvres sont liees avant tout, par l'aspect general de 
l'ensemble. Dans la decoration des eglises dominent les harmonies de 
tons froids: bleu et gris, vert clair et gris-rosatre. Le bleu clair, 
l'ultramarine ou le lapis lazuli, parfois en opposition avcc l'or des 
fonds ou seulement des aureoles et de ccrtaines partics des vetements, 
donnent le ton de base a l'cnsemble. L'introduction dc figures elancecs, 
aux membres fins et longs, souvent reprcscntecs dans dcs positions 
inclinees, contribue egalement a la noblesse dc la composition. Dans 
certains monuments la description des physionomies va jusqu'a un 
certain naturalisme (Ics restes de l'eglisc des Saints-Apδtrcs a 
Thessalonique ou la dccoration de l'eglise du Pantocrator au Mont 
Athos); dans la plupart des cas les physionomics sont stylisccs, d'une 
faςon generale, idealisees, avec une certaiπc sensualitc sur les lcvres ct 
les rnains. C'est d'aillcurs a cette epoque qu'est apparu un type 
particulier pour les tetes de saints, surtout pour lcs plus jeunes, que l'on 
trouve repris par la suite pendant tres longtcmps plus tard. Par endroit 
on voit deja apparaitre la linearisme dans l'accumulation des traits 
clairs sur les visages ou lcs mains. 11 reste encore a procedcr a l'ctudc de 

13 Cf. V. J. Djuril:, «La pcinturc murale de Resaνa», pp. 278-87 (aνec Ιa 
litterature sur les fresques dans les eglises des Saints-Apόtrcs, Nea Μοηί et 
Saint-Demέtrius en Salonique et dans J'cglise Sts.-Cόmc et Damien a 
Vatopedi); idem, «Les Miniatures du manuscript Parisinus graecus 1242 et 
hesychasme», in: L Άrt de Thessalonίque et des pays balkanίques et les 
courants spίrituels au XIVe siecle (Bclgrade, 1987), pp. 89-94; G. Babil:, «Sur 
l'icόne de Poganovo et la vasilissa Helene», ibid., pp. 57-65 (avec une ancienne 
biblίographie); Ε. Tsigaridas, «Τοιχογραφίες καi είκόνες τfjς Μονfjς Παντοκράτορα; 
'Αγίου vΟρους», Μακεδονικά, 18 (1978), 181-204, passim; idcm., «Σχετικά μέ την 
όνομασία τfjς Παλαιάς Μητροπόλεως τfjς vεδεσσας», Μακεδονικά, 24 (1984), 257-60 
(aνec une ancienne bibliographie); Α. Tourta, «Εiκόνα μέ σκηνές πα3wν στιl Μονιl 
Βλατάδων», ibid., 22 (1982), 154-78; Ε. Kourkoutidou-Nikolaϊdou, «0 ναός της 
Παρτενον στη Θεσσαλονίκη» Νέα Εστία, 1403 (Athcncs, 1985), 498-504; Chr. 
Mavropoulou-Tsioumi, «Οι τοιχογραφίες της Μονής 13λατάδων», Η Θεσσαλονίκη, 1 
(1985), 231-54 (avec une ancienne bibliographie); Thessaloniki and ίts 

Monuments (Thessalonique, 1985), 121-36. 
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cette creatioπ, recemmeπt decouverte, uπique daπs la peiπture du moπde 
byzaπtiπ. 

Les maitres thessaloπicieπs, assocics a cet eπsemble d'reuvres soπt 
veπus eπ Serbie au cours de la πeuvieme deceππie du XIVe siecle, a 
l'occasioπ de la realisatioπ de la decoratioπ de Ravaπica commaπdce 
par le priπce Lazar. Ils se rattachaieπt davaπtage aux ateliers qui, daπs 
la represeπtatioπ des saints, perpetuaieπt le type πaturaliste et ποπ le 
type idealise. Toutefois ils οπt apporte avec eux cet aspect coloristique 
geπeral si specifique base sur des harmoπies de toπs froids . Il s'est alors 
passe uπ pheπomeπe iπhabituel: les maitres de Ravaπica οπt crce uπ 
πouvel eπsemble decoratif. Outre le fait qu'ils οπt coπtiπue a devcloppcr 
les baπdes d'eπcadremeπt orπees de motifs, doπt uπ graπd πombre soπt 
d'oήgiπe islamique (comme a Nea Μοπί a Thcssaloπique), ils οπt place, 
eπtre les registres coπteπaπt les sceπes et les figurcs eπ pied, uπ raπg de 
bustes de saiπts reπfermes daπs des ccrclcs lies cπtre eux, aux couleurs de 
l'arc-eπ-ciel. Ils οπt egalemeπt place ccs bustes sur les faces des piliers, 
et parfois meme sur les pilastres, dοππaπt aίπsί uπ cachet tout a fait 
origiπal a cette decoratioπ murale. 

Uπ secoπd groupe d'artistes, aπives de Thessaloπique uπe ou deux 
deceππies plus tard, s'est adapte au πouveau systeme de decoratioπ, eπ 
adoptaπt les solutioπs de Ravaπica. Mais ces artistes οπt egalemeπt 
apporte avec eux les aπcieπs modeles icoπographiques. Α Sisojevac et a 
Resava ils οπt repete les attitudes courbCes aίπsί que les bizarres et tres 
rares gestes des saiπts guerriers, tels qu'oπ pcut les νοίr aux Saiπts
Aπargyres a Vatopedi. Tout eπ s'eπ teπaπt aux coloήs de Thessaloπique, 
daπs uπe eglise aux dimeπsioπs plus importaπtes tellc que celle de 
Resava, ces artistes οπt dίi agraπdir lcs proportioπs des figures et des 
compositioπs, obteπaπt aiπsi la possibilite de creer uπ jeu decoratif 
eπcore plus efficace que daπs les πaos, souveπt tres petits, des eglises de 
Thessaloπique. Avec sa decoratioπ au style somptueux et sοπ riche 
materiau pictural Resava coπstitue a coup sur uπ chef d'reuvre de cette 
epoque. 

On π'a pas eπcore determiπe de faςοπ sure qui etaieπt les artistes 
de Resava - des Grecs de Thessaloπique ou leurs successeurs serbes. Ne a 
Thessaloπique, cet art a cοππu uπ tel eclat par sa beaute et sa πoblesse 
soleππelle que Ι'οπ peut parler d'uπc iπdividualite tres marquee de ses 
createurs. Que les Serbes aieπt acceptc les messages artistiques νeπaπt 
de Thessaloπique a cette epoque et lcs aieπt pcrpetues, ccla πous est 
coπfirme par la peiπture du moπastcrc de Kalcπic, rcalisee vers 1413 et 
par les miπiatures de l'Evaπgile serbe de Leπiπgrad, date vers 1429. Ces 
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deux reuvres, et notamment Ia seconde de faςon sure, sont attήbuees a un 
artiste serbe du nom de Radoslav 14· Chacune d'ellcs repesente un 
rarneau d'un meme style de pcinture auquel se rattachent egalement les 
fresques de Ravanica, Sisojevac et Rcsava. De toute evidence, quelle 
qu'ait ete sa dependance vis a vis de Thcssalonique, la peinture en 
Serbie a la fin du XIVe et au dcbut du XVc siecle a constitue une 
nouveaute en tant que phenomenc. En fait, les peintres se sont presentes 
aux Serbes non comme des imitateurs des artistes de Thessalonique des 
peήodes precedentes mais cornrne leurs continuateurs inspires par Ieurs 
reuvres. 

Belgrade 

14 V. J. Djuric, «Slikar Radoslaν i frcske Kalcnica», Zograf, 2 (1967), 22-9; 
idem, Byzantinische Fresken in fugoslawien, pp. 155-8, 287-8. 

39 





BH3AIΠH.sl Η PYCb: 
Κ ΠΡΟΒRΕΜΕ MY3blKAflbHO-XY,l!O)l(ECTBEHHbIX 

ΚΟΙΠΑΚΤΟΒ Β ΧΙ-ΧΙΙ ΒΕΚΑΧ* 

EBrenHR R ΓepQMaH 

Β Η3yιιeΗΗΗ JΙιοδοrο φeHoMeHa nρΗρο,ιιbΙ, coιιHaJibHO-

olSuιecτBeHHoA Χ<Η3ΗΗ Η κyJibTYPbl cyuιecτByeτ τaκ Ha3blBaeMblA 
ΌcΗΟΒΗΟΑ Bonpoc", 3aτparHBaιouιHA npoHcxo>1<,ιιeHHe, cyτb Η JΙΟΓΗΚΥ 
pa3BHTH.R HCCJie,ιιyeMOΓO οδΊ>eκτa. Be3 ero npaBHJ!bHOΓO ΠOHHMaHH.R, ΤΟ 
ecτb 1Se3 Bbl.RCHeHH.R "HaιιaJia HaιιaJI " He TOJ!bKO τρy,ιιΗΟ , ΗΟ προcτο 

HeB03MOX<HO ISblτb rapaHτHpOBaHHblM οτ οw11σοκ Η 3alSny>1<,ιιeH11A . Ηο, 

κaκ 3το ΗΗ napa.ιιoκc:aJibHO, cy,ιιbδa ιιenoBeιιecκoro 3HaHH.R cno>1<11J1acb 
HMeHHO τaκ, ιιτο npoHHKHOBeHHe Β τaAHbl pήncipium principiorum -

caMoe τρy,ιιΗοe, a ΒΟ ΜΗΟΓΗΧ CJΙyιιa.RX Η HeB03MO>ΚHOe . ΠpolSJΙeMa 

MY3b1KaJibHO-xy,ιιoX<eCTBeHHb/X KOHTaKTOB Μe>Κ,ιιy PycbJO Η 8H3aHTHeA Β 
πepΗο,ιι pacnpocτpaHeHH.R xpHCTHaHCTBa Ha PycH κaκ pa3 Η .RBJΙ.Reτc.R 
τaκΗΜ BOΠpOCOM ΒΟΠΡΟCΟΒ. Ha npOT.R>ΚeHHH ΠOCJie,AHHX 200 JieT 

KaJΚ,AblA HCCJ1e,AOBaTeJib, oι\pauιaBWHAC.R Κ Η3yιιeΗΗΙΟ HCTOpHH pyccκoA 
ιιepκΟΒΗΟΑ MY3b1KH , He ΜΟΓ προΑΤΗ ΜΗΜΟ Hero. Βe,ιιb pyccκa.R 

ιιepκoBHa.R MY3b1Ka - ,ιιeτΗιιιe xp11cτ11aHcτBa , np11we.ιιwero Ha Pycb 113 
B113aHTHH. Πο3τ0Μy Ηeτ ΗΗιιerο y,ιι11B11τeJJbHoro Β τοΜ, ιιτο 11cτοκ11 

pyccκoA ιιeρκοΒΗΟΑ ΜΥ3bικ11 Ηιιιyτ Β BH3aHTHH. Haιι11Ha.R co BpeMeH 
ΕΒφΗΜΗ.R AJieκceeBHιιa BOJJXOBHTHHOBa (1767-1837) 11 ByκoJJa 

MHxaAJIOBHιιa YH,ιιOJibcκoro (1815-1864) 11MeHHO 3τa npolSJΙeMa 

paccMaτp11BaJiaCb κaκ κpaeyroJibHa.R πp11 cτpeMJΙeH1111 nOH.RTb Haιιana 
pyccκoA ιιepκΟΒΗΟΑ MY3b/KH. Βp.R,ιι J1H ΜΟ>ΚΗΟ olSHapy>ΚHTb XOTb 0,ΑΗΟ 

ι>onee HJ111 MeHee 3HaιιHτeJibHoe oτeιιecτBeHHoe HCCJJe.ιιosaH11e . 

ΠOCB.Rll(eHHOe eA, κοτοpοe np.RMO HJIH KOCBeHHO He κacaJΙOCb δbl 

MY3b1KaJibHb/X CB.R3eA Β113aΗτ1111 11 Pyc11 . ,l!o c11x nop 3ΤΟ cτep>1<HeBoi1 

sonpoc pyccκoi1 MY3b1KaJibHOH Μe.ιι11eΒ11cτ11κ11. τaκ κaκ οτ ero BepHoro 
peweHH.R 3aBl1CHT cnpaBe,AJJHBa.R οιιeΗκa ΜΗΟΓΗΧ JIBJJeHHH MY3bΙKaJJbHOi1 

• .l1οκ11a.ιι πpοιι11τaΗΗbΙΑ κa TpeτbHX "5pa)l(HHκoocκ11x ιιτeΗΗJΙχ" 18-19 
anpeJΙJΙ 1989 r . Β fleHHHrpa.ιιcκoA κoκcepoaτop1111 . 
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)Ι(Η3ΗΗ nepBbΙX BeKOB ρyccκoA ιιepΚΒΗ . .[(HCKYCCHH ΒΟκρyr 3τοrο 

BOnpoca το 3aτyxaJΙH, το pa3roρaJΙHCb c ΗΟΒΟΑ CHJΙOA . Ha4HHCUI c 

ρylSe)l(a XVIll-XIX ΒΒ. , aπ11οτb .ιιο HacτoJΙuιero apeMeHH Bblcκa3blBaJΙHCb 

κaκ np.HMO προτΗΒΟΠΟJΙΟ)Ι(Ηble τΟ4ΚΗ 3peHHJI, τaκ Η Heκoτopble 

"cρe,ιιHHHble", ιιeJTb κοτΟpbΙΧ 3aKJIΙ04aJΙaCb He cτOJΙbKO Β BblJICHeHHH 

HCτHHbl, CKOJlbKO Β CM.RΓ4eHHH προτΗΒοpe4ΗΑ. Ha κρaΑΗΗΧ πο11ιοcaχ 

3τοrο προτΗΒΟCτΟJΙΗΗJΙ, c Ο,ΑΗΟΑ cτopOHbl, yτBep)l(,AaJiaCb ΠΟJΙΗaJΙ 

3aBHCHMOCTb pyccκoA ιιepΚΟΒΗΟΑ MY3b1KH οτ ΒΗ3aΗτΗΑCΚΟΓΟ HcκyccτBa, 

a c ,ιιpyroA - ee alSco11ιoτHa.R aBτOHOMHJI Η ΠOCTOJIHHOe ΠO,A4HHeHHe 

JΙHWb HaιιHoHaJΙbHblM τpa.ιιΗtιΗJΙΜ . 0,ιιHoapeMeHHO c 3τΗΜΗ ΑΒΥΜJΙ 

aHTHTe3aMH BblCKa3b1BaJIHCb 8033peHHJI "3011οτοΑ cepe,ιιHHbl", cor JΙaCHO 

κοτοpbΙΜ pe4b c11e,ιιyeτ BecTH JIHWb ο 4aCτH4HOM BH3aHτHACKOM 

ΒJΙΗJΙΗΗΗ Ha caMblX paHHHX 3τaπaχ ιιeρκοΒΗοrο MY3b1KaJΙbHoro 

olSHxo,ιιa . Ηο 3,ιιecb τaκ)Ι(e 6blJΙH caoH pa3HOr 11acHJΙ , κacaιouιHecJΙ cτeneH Η 

BJIHJIHHJI Η ero προ,ιιΟJΙ)Ι(ΗΤeJΙbΗΟCτΗ : 0.QHH πρe.ιιπο11araJΙΗ ,ιιοcτaτο4ΗΟ 

o6wHpHble Η r11ylSHHHble 3aHMCτBOBaHHJI Η3 BH3aHTHACKOH MY3b1KH, 

BΠJIOTb .ιιο Ηeποcρe,ιιcτΒeΗΗΟΓΟ HCΠOJlb30BaHHJI npOH3Be,ιιeHHH 

BH3aHτHACKHX Me11yprOB HJIH paι>cκoro πο,ιιρa}Ι{aΗΗJΙ ΗΜ, a ,ιιρyrΗe 

CKJIOHHbl 6blJΙH ΒΗ,ιιeτb JIHWb BHeWHHe BJIHJIHHJI , JIBJIJΙΙOutHecJΙ 

CJΙe,ACTBHeM OCBOeHHJI BH3aHτHACKOH JΙΗτyρrΗΗ, a 3Ηa4Ητ 

orpaHH4HBaιoutHec.sι He 1So11ee, 4eM πορJΙ,ιικοΜ necHoneHHA npH 

ISorocJΙy)l(eHHJΙX. 0,ιιΗΗ pacτJΙrHBaJΙH MY3b1KaJΙbHOe BJΙHJΙHHe BH3aHTHH 

Ha HeCKOJlbKO cτο11eτΗΑ , ,ιιpyrHe - 3Ha4HτeJΙbHO orpaHH4HBaJΙH ero. 

ΠpHBep)l(eHιιbl BCex 3ΤΗΧ ΤΟ4eκ 3peHHJI χοροwο H3BecτHbl (HMeHHO 

ΠΟ3ΤΟΜΥ .R He npHBO)l(y yκa3aHHA Ha cοοτaeτcτΒyιοιιιyιο JΙHτepaτypyJ. 

Cpe,ιιH ΗΗΧ - Η caMble 3HaMeHHTble HCCJΙe,ιιoBaτeJΙH ρyccκoA ιιeρκΟΒΗΟΗ 

MY3b1KH Η MeHee H3BeCTHble ΗΧ ΚΟJΙJΙeΓΗ, κaκ Ha 3aπa.ιιe . τaκ Η 8 POCCHH . 

0,ιιΗaκο, HecMOTp.R Ha BCe MHOΓ04HCJICHHble ΠΟΠbΙτΚΗ 

npHISJΙH3HτbC.R κ peweHHIO 3ΤΟΑ npoδJΙeMbl, 3a ABa cτoneτHJΙ Hayκa He 

προ,ιιΒΗΗΥJΙaCb Β ee ΠΟΗΗΜaΗΗΗ ΗΗ Ha war . .[(JΙJΙ 3τοrο cyuιecτBOBaJΙ Η 

πpο,ιιΟJΙ)Ι(aeτ cyuιecτaoaaτb ιιe11bΙΑ p.Η,ιι cepbe3Hblx npH4HH . 

CaMCUΙ ΓJΙaBHa.R Η3 ΗΗΧ - κρaΑΗΗΗ ,ιιeφΗιιΗτ φaκτΟJΙΟΓΗ4ecκοrο 

MaτepHaJia. .[(e110 Β ΤΟΜ, 4ΤΟ c "BH3aHτHACKOH cτopOHbl" He 

coxpaHHJIOCb HHKaKHX CBH,ιιeτeJΙbCτB, κacaιouιHXCJI ,ιιpeBHepyccκoA 

ιιeρκοΒΗΟΑ MY3b1KH. H3BeCTHble Β HacτoJΙuιee BpeMJΙ BH3aHτHAcκHe 

HCT04HHKH cneιιHaJΙbHO MY3b1KiUlbHOΓO, HCTOpH4ecκoro Η 

οδιιιe11ΗτeρaτypΗΟΓΟ co,ιιepJΚaHHJI He ,ιιaιοτ ο HeA HHKaKHX CBe,ιιeHHA . c 
"pyccκoA JΚe cτopoHbl" HMeeτcJΙ Bcero .ιιΒa οδιιιeΗ3ΒecτΗbΙΧ 

φparMeHτapHbΙX CBH,ιιeτeJΙbCτBa , ΠΟ4ΤΗ ΗΗΚaκ He ΠΟΜΟraιοιιιΗχ 8 

peweHHH 3ΤΟΑ 3a,Aa4H : Π03,AHee yκa3aHHe "KopM4eA ΚΗΗΓΗ" ο ΤΟΜ , 4τΟ Β 
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1053 Γ. Ha Pycb npHWJIH τpΗ rpe4CCKHX nesμa "c pOJιbl CBOHMH
00 

Η 

cooδuιeHHe ΗaκΗΜΟΒcκοΑ 11eτonHcH ο npHeJJιe Β KHeB npH BJΙaJιHMHpe 

(1053-1125) δo11rapHHa MHTpOΠOJIHTa MHXaHJΙa Η "JιeMecτseHHHKOB οτ 

cnas.ι:ιH" . Βοτ Η sce, 4CM pacnoJΙaraeτ Hayκa. 

Κaκ Mbl ΒΗJιΗΜ, οδa CBH,ACTCJlbCTBa He CO,Aep}l(aτ 8 ceδe HHKaKHX 

cepbC3HblX JιaHHblX, cnoco6HblX χοτ.ι:ι 6bl HanpaBHτb HCCJΙC,AOBaτeJΙbCKHH 

ΠΟΗCΚ ΠΟ ΚΟΗκpeτΗΟΜΥ pyCJΙy. BoJΙee ΤΟΓΟ, coo6uιeHHe ο 

".AeMecτseHHHκax οτ cJΙaΒ.ι:ιΗ" HCJΙb3.R τpaκτosaτb O.AH03Ha4HO . EcnH 

,AaJΚe npOH380JιHτb CJIOBO 
00

,ACMOCTBCHHHK" ΟΤ JΙaτΗΗCΚΟΓΟ domcsticus. 
το xopowo H3BCCTHO, 4τΟ 8 BH3aHTHHCKOH HMnepHH τepMHHOM 

δομεστιιcός oδ03Ha4aJΙC.R He TOJlbKO PYKOBOJιHTCJlb xopa, ΗΟ Η ΜΗΟΓΗe 

.ΑΡΥΓΗe JιOJl)l(HOCTHble JΙΗμa, Ha4HHa.R οτ MCJIKHX rocy,AapcτseHHblX 

4ΗΗΟΒΗΗΚΟΒ Η, ΚΟΗ4a.ι:ι, BOeHa4aJibHHKOM. CJΙe,AOBaτeJΙbHO, caM CMblCJI 

oδo3Ha4eHH.R "JιeMOCTBCHHHKH οτ CJΙaΒ.ι:ιΗ" euιe τρeδyeτ τuιaτeJΙbΗΟΓΟ 

aHanHJa. Ηο ec11H Jιa)l(e τοJΙκοsaτb ero "s noJΙbJy" pyccκo-BH3aHτHi1cκHx 

MY3b1KaJΙbHblX KOHTaKTOB, το Η ΤΟΓJιa HCCJIC,AOBaHHe He npHo6peτaeτ 

ΗΗκaκΗχ cyuιecτseHHblX npeHMyuιecτs, τaκ κaκ caMH cοο6uιeΗΗ.ι:ι 

JIHWeHbl KOHKpeTH3aμHH . HHa4e ΓΟΒΟp.ι:ι, npHBC,ACHHble HCT04HHKH ,Αaιοτ 

τΟJΙbΚΟ OCHOBaHHe yτsepJΚ,AaTb, 4ΤΟ Ha PycH speM.R ΟΤ speMCHH 

ΠOJΙBJΙJΙJΙHCb BH3aHTHi1CκHe MY3b1KaHτbl . Bce >Κe ocτaJΙbHble 

cooδpa)l(CHH..R οδ ΗΧ JιC.RTCJlbHOCTH Η ο caMOH MY3b1KaJΙbHOH }Ι(Η3ΗΗ 

pyccκoA μepKBH He Moryτ ΗJιΤΗ JιaJΙee npe,AΠOJIO)l(CHHH . 

OδuιeH3BCCTHO, 4ΤΟ KOMΠJICKC CBC,ACHHH, HMCBWHHC..R 8 

pacnop.R)l(CHHH HCCJΙCJιOBaτeJΙeH ΧΙΧ 8 . BΠOCJICJιCTBHH ΗΗκaκ He 

ΠOΠOJIHHJIC.R . ΜbΙ τaκ}Ι(e He pacnoJΙaraeM HOBblMH CBC,ACHH.RMH HJIH 

κaΚΗΜΗτο HCH3BCCTHblMH ΗΜ φaκτaΜΗ . 5oJΙee ΤΟΓΟ, Bp.R,A JIH τaκΗe 

HOBble CBe,AeHHJI B006uιe ΚΟΓ,Αa-JΙΗ60 ΠΟ.RΒ.ι:ιτc.ι:ι. Cκopee BCero. ΟΗΗ 

Haocer,Aa yτpa4eHbl . ΠΟ3ΤΟΜΥ Υ Hac ποκa Ηeτ ΗΗΟΓΟ MCTO,Aa 

oδcyJΚ,AeHH..R JιaHHOH TCMbl , κpoMe HCΠOJlb30BaHH..R "nepeκpecτHoro" 

conocτaBJΙCHHJI MaτepHaJΙOB , CBJ13aHHblX, κaκ ΚΟΗκpeτΗΟ c 

,ApeBHepyccκO-BH3aHTHHCKHMH ΚΟΗτaκτaΜΗ , τaκ Η c aHaJΙOΓH4HblMH 

CHτyaμHJΙMH ΒΟ Bceo6uιei1 HCTOPHH MY3blKH . HHa4e ΓΟΒΟp..ι:ι, 

ΗeοδχΟ,ΑΗΜΟ ΠOΠblTaTbC.R ΓΗΠΟτeΤΗ4ΗΟ (Η He 6oJΙee!) ycτaHOBHTb 

CMblCJΙOBYIO HanpaBJΙCHHOCTb , npoHCXO,AHBWHX ΤΟΓ,Αa npoμeccoB, 

npe,AΠOJIOJΚHTCJlbHO Bbl.RBJIJl..R ,AOΠYCTHMOe COOTHOWCHHe 4aCTHOΓO Η 

oceoδuιero, το ecτb - κacaιouιeec..ι:ι ,ApeeHepyccκo-BH3aHTHi1CκHx 

MY3b1KaJΙbHblX ΚΟΗτaκτοΒ Η τeχ , κoτopble HMCJIH Mecτo Β MY3b1KaJΙbHblX 

CBJl3JIX MeJΚ.AY HHblMH κynbτypaMH Β 6oJΙee H3Y4CHHblC 3ΠΟΧΗ . 

Πpe,AcτaBJIJΙeτc.ι:ι, 4ΤΟ npH τaκοΜ ΠΟ,ΑΧΟJιe ΜΟ)Ι(ΗΟ 6y,Aeτ JICHee 

OC03Haτb cyτb .RBJICHHH CKpbΙTblX ΒΟ Mpaκe HCτopHH . 
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Hayιca pacnOJιaraeτ 3H&HHeM p.R,ιιa φeHoMeHoB. cyuιecτBOBaBWHX 

napaJΙJΙeJibHO Β .ιιpeBHepyccκoA Η BH3&HTHACKOA My3blκe. HMeHHO 3ΤΟΤ 

M&τepHAJI, κaκ KA)l(eTC.R, cnoco6eH npH npaBHJlbHOM ΠΟΗΗΜΑΗΗΗ 

HecKOJibKO npHOTKpbΙTb 3&Becy Η&.ιι CMblCJIOM npOHCXO,AHBWHX C06b1THA. 

Pe4b Η,ιιeτ οιs o6uιHOCTH )l(aHpOB, οιs e,ιιΗΗbΙΧ nρΗΗLιΗΠaχ 

JΙa,ιιοτοΗΑJΙbΗΟΑ opraHH3&QHH MY3bΙKAJJbHOro MaτepHaJΙa, 

Bblpa3HBWHXC.R Β CHCTeMe OKTOHXa Η , HaKOHeQ, 06 H,AeHTH4HOCTH p.R,ιιa 

HeBMeHHblX o603HA4eHHA Η CXO,ACTBe Ha4epτaHHA οτ,ιιeJΙbΗbΙΧ 3ΗΑΚΟΒ Β 

BH3aHTHACKHX Η ,ιιpeBHepyccκHX HOTaQH.RX. 

BMecτe c ιιepKOBHblMH Η MOHaCTblpCKHMH ΤΗΠΗΚΟΗaΜΗ Ha Pycb 

npHWJΙH Η3 BH3aHTHH Η ΠAJJecTHHbl φopMbl JΙΗΤΥΡΓΗΗ Η, o,ιιHospeMeHHO, 

ιιeJΙa.R cepH.R MY3bΙKAJibHblX )l(aHpos: aκaφHCT, aΗΤΗφΟΗ , κaΗΟΗ, κοΗ,ιιaκ. 

CTHXHpa, τponapb Η ,ιιpyrHe . 5oJΙee ΤΟΓΟ , ΗΥ)Ι(ΗΟ ΓΟΒΟΡΗΤb He TOJlbKO ο 

)l(AHpax, coxpaHHBWHX Β pyccKOM ιιepΚΟΒΗΟΜ ο6Ηχο.ιιe CBOH rpe4eCKHe 

HA3BaHH.R, ΗΟ Η ο CAMblX pa3JΙH4HblX necHoneHH.RX , npH)l(HBWHXC.R Ha 

pyccκoA ΠΟ4Βe y)l(e c co6cτBeHHblMH HaHMeHOBaHH.RMH , 

npe,ιιcτaBJI.RIOU(HMH COOOA nepeBO,A Γpe4eCKHX: δοξαστικά CTaHOB.RTC.R 

"CJlaBOCJΙOBHblMH" , μα Κ ά p \Οι "δJΙa)l(eHHblMH ", aμωμοι -
"Henop04HblMH", άπολυτίκια - "oτnycτHTeJΙbHblMH", κοινωνικά -
"npH4aCTHblMH", θεοτοκία - "δοrοpο,ιιΗ4ΗbΙΜΗ " Η τ . .ιι . 

Κaκ Β BH3aHTHAcκoA , τaκ Η Β pyccκoA ιιeρκΒΗ MY3b1KaJJbHblA 

MaτepHaJI H3JlaΓAJIC.R TOJlbKO Β CHCTeMe "Hxocos· <Τίχοι) HJIH "rJΙacos" . 

Bce 3BYKOBOe npocτpaHCTBO, HCΠOJlb30BaBWeec.R Β xy,ιιo)l(ecTBeHHOH 

πpaκτΗκe. ,AHφφepeHQHPOBaJJOCb Ha 8 "HXOCOB" HJIH "rJΙaCoB" , a 

MY3b1KaJibHble CB.R3H Μe)Ι(.ιιy 3ByκaMH ΠOHHMaJΙHCb TOJlbKO ΒΗΥΤΡΗ 

ΚΑ)Ι(,ΑΟΓΟ "Hxoca" HJIH "rnacaΌ B3aHMOOTHOWeHH.R )l(e Μe)Ι(,ιιy 

ΠOCJΙe,AHHMH peryJIHpOBaJIHCb ocoδeHHOCT.RMH CHCTeMbl OKTOHXa. BHe 

ee He cyuιeCTBOBaJIO Η He ΜΟΓJΙΟ cyuιecTBOBaTb ΗΗΚaκοί1 MY3b1KH. 

Ka)l(,AblA pyCCKHH pacneBU(HK ΜΟΓ δbl ΠΟΒΤΟΡΗΤb ΒCJΙe,ιι 3a BH3aHTHHCKHM 

MenyproM, HepOMOHaXOM ΓaBpHHJIOM (nepBa.R ΠOJIOBHHa xv Β. ) Η3 

MOHaCTblp.R KcaHτonyJΙOB yτsep)l(,AeHHe ο ΤΟΜ , 4ΤΟ "JΙιοι5a.R MeJΙOl{H.R , 

(npoH3BO.AHMa.R] Η HHcτpyMeHTaMH , Η ronocaMH , Η y sapsapos, Η y 

3JIJIHHOB HaXO,AHTC.R Β 3ΤΗΧ BOCbMH HXOcax . Η .ΑΡΥΓΗΧ HXOCOB, κpoMe 

3ΤΗΧ, Ηeτ ... ΜbΙ He MOX<eM CΟ3,ιιaτb .ιιρyrΗe HXOCbl, a BCe. 4ΤΟ noeτc.R, 

δy,ιιeτ npHHa,AJΙe)l(aTb κaκΟΜΥ-JΙΗδΟ Η3 BOCbMH HXOCOB" I . Ka)l(,AblA 

pyccκHA pacnesuιHκ, nο.ιιοδΗο aHOHHMHOMY rpe4ecκoMy asτopy Codex 

ι Gabriel Hieromonachos. Abhandlung ίiber dcn Kirchengesang, hrsg. 
νοη Ch. Hannick und G. Wolfram (Monumenta Musicae Byzantinae. Corpus 
scriptorum de re musica. Vol. 1) . Wien 1985. - 5. 84. 
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Barberinus Graecus 300. Ha sonpoc "cy~ecτsyeτ nH 4TO-HHISy.ιιb BHe 

3ΤΗΧ BOCbMH HXOCOB". ΜΟΓ OTBeTHTb TOJlbKO οτpΗι.ιaτeJΙbΗΟ2 . 
Cne.ιιosaτeJΙbHO, Η BH3aHTHAcκHe, Η pyccκHe MY3bΙKAHTbl MblCJΙHJΙH 

Ο.ιΙΗΗΜΗ Η TeMH )l(e 3BYKOBblCOTHblMH κaτeropH.RMH . 

αi~eH3BecTHO τaκJΙ<e, 4ΤΟ ΜΗΟΓΗe 3ΗΑΚΗ ΚΟΗ.ιιaκapΗΟΑ Η 

3HaMeHHOA Ηοτaι.ιΗΗ ISblnH nepeH.RTbl Ha PycH Η3 BH3aHTHAcκHx φοpΜ 

ΗΟΤΗΟΓΟ ΠHCbMa. ΜΟ)ΚΗΟ COMHe&aTbC.R HJIH He COMHeBATbC.R Β olS~HOCTH 

npHHJ.ιHΠOB naJieOBH3AHTHACKHX Ηοτaι.ιΗΑ Η ΚΟΗ.ιιaκapΗΟΑ (peωeHHe 

::ιτοΑ npolSJΙeMbl - .ιιeJΙο ISy.ιιy~ero. τaκ κaκ olSe HOTAUHH ποκa He 

ρacwHφpo&aHbl), ΗΟ ΗeΒΟ3Μ0)ΚΗ0 He ΒΗ,ιιeτb, 4ΤΟ OCHOBHOH HeBMeHHblH 

cocτas ΚΟΗ.ιιaκapΗΟΑ HOTAUHH 3aHMCTBOBaH Η3 na.neOBH3AHTHACKHX 

φορΜ ΗΟΤΗΟΓΟ ΠHCbMa . 

Ητaκ, nepe.ιι ΗΑΜΗ - τpΗ olS~Hx φeHoMeHa: 

1) CHCTeMa )ΚΑΗpΟΒ, 

2) CHCTeMa ΟΚΤΟΗΧΑ, 

3) HeCOMHeHHa.R reHeTH4ecκa.R ISJΙH30CTb HOTHblX 3Haκoa. 

ΜΟJΙ<eτ JIH ΚΟΜΠJΙeκc 3ΤΗΧ CBe,ιιeHHA paccκa3aTb ο cyτH 

MY3bΙKAJlbHblX ΚΟΗΤΑΚΤΟΒ Μe)Κ.ιιy PyCblO Η BH3aHTHeH Β το οτ,ιιaJΙeΗΗΟe 

οτ κac apeM.R, οτ κοτοpοrο He coxpaHHJΙOCb ΗΗκaκΗχ MaτepHanos. 

cnocolSHblX ISoJΙee olScτo.RτeJΙbHO npo.RCHHT b HHτepecyιo~yιo Hac 

nρolSneMy? 

ΠρeJΙ<,ιιe 4eM ΠOΠblTATbC.R OTBeTHTb Ha 3ΤΟΤ BOnpoc. ΗΥ)ΚΗΟ .ιιaτb 

ce6e .RCHblA ΟΤ4eτ Β ΤΟΜ, 4ΤΟ nepe4HCJΙeHHble φeHOMeHbl He .RBJl.RIOTC.R 

ceAιιac .llJl.R HayκH 4eM-TO ΠOJIHOCTblO .RCHblM Η rnyeioκo H3y4eHHblM. 

Κaκ ρa3 HaolSopoτ. Bb1cκa3bl&aΙO~Hec.R B033peHH.R Ha )ΚΑΗΡ .ιιοcτaτο4ΗΟ 

ρaCΠJlbl84ATbl Η HeO.QH03HA4Hbl, npe.ιιcτaBJΙeHH.R ο CHCTeMe OKTOHXa 

ΠOCTO.RHHO .LιHCKYCCHpyιoτc.R, a KOH.ιιaκapHa.R HOTAUH.R BOOIS~e He 

ρacwHφpoBaHa . ΠΟ3ΤΟΜΥ ΗΥ)ΚΗΟ ΠOCTO.RHHO ΠΟΜΗΗΤb, 4ΤΟ ΠblTA.RCb 

ΠOH.RTb MY3b1KaJibHO-xy,ιιo)l(ecτseHHble B3aHMOOTHoweHH.R Μe)Ι(,ιιy 

PyCblO Η BH3aHTHeA Ha OCHOBe olS~HOCTH )Ι(ΑΗΡΟΒ , OKTOHXa Η 3JΙeMeHTOB 

HOTOrpaφHH, Mbl OΠHpaeMC.R Ha .ιιοcτaΤΟ4ΗΟ 3b1Ciκyιo ΠΟ4ΒΥ Η 

BblHYJΚ.lleHbl o r paHH4HBaTbC.R JIHWb oCi~eτeopeτH4eCKHMH Η 

oδuιeHCTOpH4eCKHMH acneκτaMH . Βp.R,ιι JIH Β HACTO.R~ee BpeM.R ecτb 

ΗΗΟΑ δonee ΠJΙΟ.LιΟΤΒΟpΗbΙΗ nyτb ΗΧ oCScy)l(.QeHH.R. Ο.ιιΗaκο , HeCMOTp.R Ha 

BCe CJIO)l(HOCTH, .R ΠΟ3ΒΟJΙΙΟ ceι>e CHCTeMaTH3HpOBATb oτ.ιιeJΙbHble co

oδρaJΚeHH.R (Heκoτopble Η3 ΗΗΧ χοpοωο H3BeCTHbl), κoτopble Moryτ 

OΚA3ATbC.R HeδecnoJΙe3HblMH npH ,ιιa.nbHeAωeM , CSoJΙee yr JΙyCSJΙeHHOM 

2Tardo L. L'antica melurgia bizantina . Grottaferrata 1938, p . 165. 
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HCCJJe.l!OBaHHH πpoδJJeMbl HaQHOHaJJbHblX HCTOKOB MY3b1KH pyccκoA 

ιιepκΒΗ Η BH3aHTHHCKHX BJJHJIHHH . 

Πρe'JΚ.ιιe acero, - ο 'JΚaHpax . 

Κaκ H3BeCTHO, CJJO'JΚHOCTb Η MHOΓOrpaHHOCTb caMOΓO ΠOHJITHJ'I 

χ<aHp cο3.ιιaeτ δec4HCJJeHHble τρy.ιιΗοcτΗ Β ero ocMblCJJeHHH. OcoδeHHO 

ΟΗΗ OU!YTHMbl πpΗ BblJ'IBJJeHHH HCTOpH4ecKHX ΤΗΠΟΒ 'JΚaHpOBblX 

pa3HOBHJ!HOcτeA Η ΠΟ3ΤΟΜΥ He BCe 3BOJJIOQHOHHble npH3HaKH )l(aHpa 

ceA4aC .ιιοcτaΤΟ4ΗΟ J'ICHbl . Ηο COBepweHHO 04eBHJ!HO, 4ΤΟ ΟΗ 

πρe.ιιcτaaJΙ,:ιeτ cοδοΑ Η Η τ e ρ Η a ιι Η ο Η a n b Η ο e J'IBJJeHHe. Βc,:ι 

HcτopHJΙ MY3b1KH yδe.ιιHτeJJbHO πο.ιιτΒep)Ι(.ιιaeτ τaκyιο το4κy 3peHHJ'I. 

Ποcτο,:ιΗΗΟ oδHapy)l(HBaιoτc,:ι )l(aHpbl, κoτopble , ΒΟ3ΗΗΚΗΥΒ Β paMκax 

κaκοΑ-το OJ!HOA KYJJbτypbl, pa3BHBalOTCJ'I , CHCTeMaTH4eCKH MHΓpHpy,:ι , 

He 83Hpa,:ι Ha HaQHOHaJJbHble rpaHHQbl . Xopowo H3BeCTHO, 4ΤΟ Β κa'JΚ,nOM 

reorpaφH4ecKOM apea;ιe HOBble )l(aHpbl OCBaHBaJJHCb Η BOΠJJOΙQaJJHCb Β 

cpe.ιιcτBax XYJ!O)l(ecTBeHHOA Bblpa3HTeJJbHOCTH, HCΠOJlb30BaBWHXCJ'I Β 

pa3JJH4HblX HaQHOHaJJbHblX κyJJbτypax Η cτaHOBHJJHCb ΗΧ 

HeoτbeMJJeMoA 4aCτbιo. 3Ha4HT 'JΚaHP cnocoδeH c ycπexoM 

AKKJJHMaTH3HpOBaTbCJ'I Β HOBblX ycJJOBHJ'IX , ΒδΗpa,:ι Β ceι>,:ι 

pa3HOHaQHOHaJJbHble xy.ιιo)l(ecτBeHHble τρa.ιιΗtιΗΗ . 

Ηeτ HHKaKHX OCHOBaHHH C4HTaTb, 4ΤΟ 'JΚaHpbl BH3aHTHHCKOA 

ιιepκΟΒΗΟΑ MY3b1KH δblJJH Β 3ΤΟΜ OTHOWeHHH HCKJJΙ04eHHeM . .l1ocτynHaJΙ 

,nJJ,:ι H3y4eHHJ'I δoJJee no3,nHJ'IJ'I MY3b1KaJJbHa,:ι 'JΚH3Hb pyccκoA ιιeρκΒΗ co 

BCeA yδe,nHTeJJbHOCTblO πoκa3b1Baeτ Bbl,naΙOU!HeCJ'I xy,no'JΚeCTBeHHble 

oδpa3Qbl "BH3aHTHHCKHX )l(aHpOB, BOwe.ιιwHX Β 30JJOTOA φοΗ.ιι pyccκoi1 

MY3b1KaJJbHOA KYJJbTYPbΙ". 

KoHe4HO, HA4aJJbHblH 3τaπ OCBOeHHJ'I JΙιοδοrο )l(aHpa Β HOBblX 

ycJJOBHJIX ecτecτaeHHO CBJ'l3aH c πο.ιιρa)Ι(aΗΗJ'ΙΜΗ Η 3aHMCTBOBaHHJ'IMH. 

Ο.ιιΗaκο Β HcτopH4ecκoA πeρcπeκτΗΒe τaκa,:ι cτa,,ιιΗJ'Ι, κaκ πpaBHJJO, He 

πpo,,ιιoJJ)l(HTeJJbHa Η He oκa3b1Baeτ pewaιoll!ero BJJHJ'IHHJ'I Ha Bce 

noCJJe.ιιyιoiQee pa3BHTHe. CJJe.ιιoaaτeJJbHO , Y4HTb1BaJΙ τaκyιο cπeιιΗφΗκy 

)l(aHpa, ΜΟ'JΚΗΟ c .ιιοcτaΤΟ4ΗΟΗ cτeneHblO yBepeHHOCTH ΓΟΒΟΡΗΤb ο ΤΟΜ , 

4ΤΟ πepaoHa4aJJbHble warH BH3aHTHACKHX MY3b1KaJJbHblX )l(aHpOB s 

pyccκoM ιιepκΟΒΗΟΜ οι>Ηχο.ιιe. δe3yCJJOBHO , προχο,,ιιΗJΙΗ nepHO~ 

8)1(HBaHHJ'I Β ΗΟΒΥΙΟ ,,ιιJΙΗ ceδH κyJJbTypy. κ CO'JΚaJJeHHIO, πο.ιιρο6ΗΟCΤΗ 

3τοrο npoιιecca yτpa4eHbl Η , κaκ ΒΗ,,ιιΗο , HaBcer.ιιa. Ηο 4TOδbl κaκ-το 

BOCC03,,ιιaτb XOTJI δbl ero OCHOBHble ΚΟΗΤΥΡbΙ Η ΠOΠblTaTbCJI ΠOHJ'!Tb ero 

OCOOeHHOCTH, He Hy)l(HO ΗΗ Ha MHHyτy 3aδb1BaTb οδ OCHOBHOM 

npe.ιιHa3Ha4eHHH MY3b1KaJJbHOro οφορΜJΙeΗΗΗ oorocJJy)l(eHHA τοrο 

nepHo,,ιιa. 
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Ero 3'1J1a4a 3aKJIJ04aJΙaCb He TOJlbKO 8 ΤΟΜ, 4T06bl ΠΟΜ04b 

BepyιouιHM 3MOL.ΙHOHaJJbHO BOCΠpHHHMaTb peJJHΓH03Hble H,,QeH , ΗΟ Η 

4T06bl yκpenHTb Β ΗΟΒΟΑ sepe B4epawHHX JΙ3bl4HHKOB, a ec11H ΗΥ)Ι(ΗΟ , το 

Η cnocoδcτBOBaTb npHo6uιeHHJO κ Hei1 COMHeBaJOlφ1XC}I HJIH 

ynopcτsyιouιHx Β npHsep)l(eHHOCTH κ H.QOJΙonoκJΙOHcτsy. Πο3τοΜy 

3By4auι~ 8 TOJlbKO 4ΤΟ BbΙCTpoeHHblX xpaMax Η MOHaCTblp}IX MY3b1Ka 

,QOJl)l(Ha δblJΙa δblTb ΠΟΗ}ΙΤΗa Η 6e3 τpy.Qa BOCΠpHHHMaeMa 

npHXO)l(aHaMH . TOJΙbKO 8 τaκοΜ CJΙy4ae ΜΟΓ 11a δblTb BblΠOJJHeHa 

OCHOBHajl 3a,,Qa4a MY3b1KaJibHOΓO oφopMJJeHHJI 6orOCJJy)l(eHHH . 

Cnopy Ηeτ. cyuιecτsyιoτ Henposep)l(HMbιe .Qoκa3aτe11bcτsa τοrο . 

4ΤΟ BHa4aJJe Β pyccκHx ιιeρκsJΙχ 6blJΙO pacnpocτpaHeHo rpe4ecκoe 

neHHe. 0.QHaκo MY3b1KaJΙbHblH MaτepHaJΙ , HCΠOJJHJIBWHXC}I necHoneHHH 

He ΜΟΓ δblτb 3ara.QκoA .QJJj! cJΙywaτe11ei1, τaκ κaκ Β προτΗΒΗΟΜ c11y4ae 

OKa3aJJCji δbl ΠO,,QOpBaHHblM OCHOBHOA CMblCJ! δorocJΙy)l(e6HOA MY3b1KH . 

Cy.QJΙ πο sceMy, nepsoHa4aJΙbHO HeJJb3JΙ 6b1JΙO οδοΑτΗCb δe3 

HCΠOJ!b30BaHH}I npOH3Be,,QeHHH BH3aHTHHCKHX Me11ypΓOB , τaκ κaκ . 

THΠHKOHbl τρeδΟΒaJΙΗ cτροrοΑ ΠOCJJe,,QOBaTeJΙbHOCTH ιιeJΙΟΑ cepHH 

KOHκpeTHblX necHoneHHA, KOTOpble He ΜΟΓJ!Η 6b1Tb ,,QOCTaT04HO δblcτpo 

C03.QaHbl pyccΚHMH MY3b1KaHτaMH Η pacnpocτpaHeHbl Β τeχ yc110BH}IX. 

0.QHaκo 3ΤΗ C04HHeHHJI ,,QOJl)l(Hbl 6blJJH OCHOBblBaTbCJI Ha ΠOHJITHblX Η 

BOCΠpHHHMaeMblX npHXO)l(aHaMH HHTOHaL.ΙHJΙX . 3Ha4HT BH3aHTHHCΙCHe 

necHoneHH}I, 3By4aBwHe Β pyccκHx ιιepΚΒ}ΙΧ, cooτBeτcτsosa11H HOpMaM 

MY3b1KaJJbHOro MblWJΙeHH}I Ηχ npHXO)l(aH. HHa4e HeH36e)l(eH 6blJΙ 6bl 

ΚΟΗφJΙΗΚΤ Me)l(.QY 3By4auιeA My3blKOA Η CJJyXOBblM BOCΠPHJΙTHeM , a 8 

pe3y11bτaτe ΒΟ3ΗΗΚJΙΗ δbl cepbe3Hble npen}lτcτsH}I .QJJJΙ HCΠOJΙb30BaHHJΙ 

BH3aHTHACKHX necHoneHHH Β oδHXO,,Qe. 

ΠΟ3ΤΟΜΥ CJΙe.Qyeτ BCCTH pe4b 06 o6uιHOCTH HCTOpH4ecκoro 

ypoBHJΙ xy.Qo)l(ecτseHHoro Mb/WJΙeHHJΙ, JΙe)l(aswero Β ocHose Hcκyccτsa 

BH3aHTHH Η PycH χι-χιι ΒΒ . .l{ei1cτBHτe11bHO, xy.Qo)l(ecτseHHblA κοΗτaκτ 

Me)l(.QY npOH3Be,,QeHH}IMH BH3aHTHHCKHX MeJΙyproB Η c11ywaτeJΙJΙMH 

,11peBHeA PycH ΜΟΓ COCTO}!TbC}I TOJ!bKO 8 ΤΟΜ CJΙy4ae, eCJJH τe Η .ΑΡΥΓΗe 

onepHpOBaJIH O,,QHOTHΠHblMH JJa,,QOTOHaJJbHb/MH ' pHTMH4eCKHMH Η 

np04HMH HOpMaMH . ΠpH3HaHHe τaκοi1 o6uιHOCTH ΠOMOraeτ ΠΟΗJΙΤb 

ΜΗΟΓΗe cτopOHbl MY3b1KaJJbHO-Xy,,QO)l(ecTBeHHOΓO 83aHMO,,Qei1CT8H}I 

Me)l(,,Qy PyCbJO Η BH3aHTHeA He TOJ!bKO Β BOnpoce CB060.QHOH ΜΗrρaιιΗΗ 

JΚattpOB, ΗΟ Η 8 CBJΙ3H c pacnpocτpaHeHHeM Ha PycH CHCTeMbl ΟΚΤΟΗΧa. 

Β caMOM ,,QeJJe, ΟΚΤΟΗΧ - 3ΤΟ 3aφHKCHpOBaHHajl BH3aHTHHCKOH 

MY3b1KaJJbHO-τeopeτH4ecκoA MblCJlblO CHCTeMa cpe,,QHeBeKOBOΓO 

Jla,QOTOHaJJbHOΓO MblWJΙeHHJI . Κaκ Η BCJIKAJI τeopeTH4ecκajl CHCTeMa, OHa 

3apeΓHCTpHpOBaJΙa JIHWb caMble OCHOBHble JIClJ10TOHaJΙbHble napaMeTpbl 
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MY3b1KaJJbHoro C03HaHHJΙ 3ΠΟΧΗ, τοr.ι:ιa κaκ xy.ι:ιo)l(ecτseHHaJΙ πρaκτΗκa 

6blJΙa HecpaBHeHHO WHpe Η pa3HOOδpa3Hee. Ο.ι:ιΗaκο CHCTeMa ΟΚΤΟΗΧΑ 

oτpa3HJl4 HaHδOJΙee xapaκτepHble τeΗ.ι:ιeΗtιΗΗ JIAJ!OTOHAJlbHOΓO 

MblWJΙeHHJΙ onpe.ι:ιeneHHoro HcτopH4ecκoro yροΒΗJΙ . HMeHHO Η3 

ΒΗΜΗΤΗΗ τeopHJΙ οκτοΗχa pacnpocτpaHHJΙacb Ha 3ana.ι:ι Η Βοcτοκ. 3το 

ΜΟΓJΙΟ npOH30ATH TOJlbKO ΠΟΤΟΜy, 4ΤΟ OHa COOTBeTCTBOBaJΙa HOpMaM 

xy.ι:ιo*ecτBeHHOA πρaκτΗκΗ τοΑ 3ΠΟΧΗ. Β nροτΗΒΗΟΜ cny4ae ΗΗ ο 

κaκοΜ pacnpocτpaHeHHH He ΜΟΓJΙΟ δblTb Η pe4H . 3Ha4HT, nο.ι:ιοδΗΟ ΤΟΜΥ 

κaκ ΟΚΤΟΗΧ He ΜΟΓ δblTb C03.l\AH Β κa4ecTBe τeopeTH4eCKOH CHCTeMbl , 

ποκa Β npouecce MY3HUHPOBAHHJI He C03peJΙH 3aΠe4aTJΙeHHble Β HeM 

τeΗ.ι:ιeΗtιΗΗ, τaκ Η HeMblCJIHMO δbΙJΙΟ ero HaCHJlbCTBeHHOe BHe.ι:ιpeHHe Β 

MY3b1KaJΙbHYIO )l(H3Hb, r.ι:ιe HCKYCCTBO He COOTBeTCTBOBaJΙO ero 

ΠOJIO)l(eHHJIM . Cne.ι:ιoaaτeJΙbHO, pacnpocτpaHeHHe OKTOHXa Ha PycH -

τaκ*e κecκoe πο.ι:ιτκeρ)Ι(.ι:ιeΗΗe οδιιιΗοcτΗ HcτopH4ecκoro ypoBHJΙ 

MY3b1KaJJbHOro MblWJΙeHHJΙ ΒΗΜΗΤΗΗ Η PycH. 

Ο.ι:ιΗaκο Ηeοδχο.ι:ιΗΜΟ OCMblCJ!HTb: ΜΟΓJΙa JIH BH3aHTHHCKaJΙ 

CHCTeMa OKTOHXa ΚΑΚΗΜΤΟ oδpa30M HapyWHTb HJIH H3MeHHTb 

HauHOHaJJbHble MY3b1KaJΙbHO-xy.ι:ιωκecτaeHHble τpa.ι:ιΗtιΗΗ PycH? 

t{τoδbl nocτapaTbCJI ΠΟΗJΙΤb CHTyauHΙO, CJ!Q)l(HBWYIOCJΙ Ha PycH Β 

nepHO.l\ BBe.ι:ιeHHJI OKTOHXa Η XOTb κaκτο HHBeJΙHpOBaTb oτcyτCTBHe 

φaΚΤΟJΙΟΓΗ4eCΚΟΓΟ MaτepHaJΙa, CΒJΙ3ΑΗΗΟΓΟ, c 3ΤΗΜ npoueccoM, 

ΒCΠΟΜΗΗΜ δonee ΠΟ3.l\ΗΙΟΙΟ 3Ποχy, H3BeCTHYIO HaM HecpaBHeHHO JΙY4We, 

ΗΟ χaρaκτepΗ3yιοιιιyιοcsι aHaJΙOΓH4HOH οδcτaΗΟΒΚΟΗ . Pa3Be BBe.ι:ιeHHe Ha 

pyδe)l(e χvιι-χvιιι ΒΒ . Β MY3bΙKaJΙbHYIO )l(H3Hb POCCHH Ma)l(opa Η MHHOpa 

(KCTaTH, τaκ)Ι(e, nο.ι:ιοδΗΟ ΟΚΤΟΗΧy, JΙΒJΙJΙΙΟιιιeΑCJΙ na.ι:ιoτoHaJΙbHOH 

CHCTeMOH} yιιιeΜΗJΙΟ HaUHOHaJΙbHYIO caMOδblTHOCTb oτe4eCTBeHHOH 

MY3b1KH7 Becb ΜΗΡ xopowo 3ΗaκΟΜ c ΒbΙ.ι:ΙaιοιιιΗΜΗCJΙ xy.ι:ιo)i(ecτaeHHblMH 

.l\OCTH)l(eHHJIMH pyccκoA MY3b1KH, C03.ι:ΙaHHblMH Ha OCHOBe Ma)l(opo

MHHOpHOA CHCTeMbl . Α pa3Be "φpaHuy3cκasι" τeopeTH4ecKaJΙ KOHuenuHJΙ 

rapMOHHH, cφopMyJΙHPOBaHHaJΙ )Ι( _ -Φ. PaMO Η ΠOJΙY4HBWaJΙ ΒCeοδιιιee 

pacnpocτpaHeHHe Β Eapone c cepe.ι:ιHHbl XVIII aeκa, 

npOTHBOJ!eHCTBOBaJΙa 803HHKHOBeHHIO MHOΓ04HCJΙeHHblX 

HauHOHaJΙbHblX ΚΟΜΠ03ΗΤΟΡCΚΗΧ WKOJI , CTOJ!b δypHO pa3BHBaBWHXCJI Β 

ΧΙΧ aeκe? Ha τaκΗe aonpocbl ΜΟ)Ι(eτ δbιΤb τοnbκο oτpHuaτeJΙbHbΙA οτaeτ . 

ΠΟ3ΤΟΜΥ co BCeH onpe,l1eJΙeHHOCTblO ΜΟ)Ι(ΗΟ yτaep)l(,l1aTb , 4ΤΟ 

BHe.ι:ιpeHHe Β pyccκHA MY3bΙKaJJbHbιι1 οδΗΧΟ..'1 τeοpeτΗ4ecκοι7ι 

BH3aHTHHCKOA CHCTeMbl OKTOHXa He ΜΟΓJ!Ο HeΓaTHBHO oτpa3HTbCJI Ha 

HAUHOHaJΙbHblX φopMax TBOp4eCTBa. 

Το )l(e caMOe c ΠOJIHblM OCHOBaHHeM ΜΟ)Ι(ΗΟ cκa3aTb Η 

OTHOCHTeJΙbHO cxo.ι:ιcτaa 3JΙeMeHTOB ΗΟΤΗΟΓΟ ΠHCbMa. Βe.ι:ιb HOTatιHJΙ -
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JΙHWb τexHHYecκoe cpe,Acτao ΠHCbMeHHOA φΗκcaιιΗΗ MY3b1KaJJbHOΓO 

MaτepHaJla. ΟΗΟ MO)l(eT oι511~aTb δOJΙbWHMH HJIH MeHbWHMH 

ΒΟ3ΜΟ)Ι(ΗΟcτsιΜΗ .llJlSΙ perHcτpaιιHH xy,Ao)l(ecτaeHHoro 3aMblCJ1a, 

ι5011bweA HJ1H MeHbweA cπoco6Hocτbιo .llJlSΙ πepe,Aa4H 3By4auιeA MY3b1KH , 

ΗΟ ΟΗΟ ΗΗΚaκ He BJ1Hsιeτ Ha HaL(HOHaJΙbHble τeH,AeHL(HH caMOΓO 

MY3b1KaJJbHoro τaop4ecτaa. Be.llb πpHHSΙTHe, HaπpHMep, e,AHHOA 5-
JΙHHei1Hoi1 ΗΟτaιιΗΗ Β MHOΓ04HCJ1eHHblX cτpaHax EBpOΠbl, AMepHKH Η 

Aacτpa.nHH He oκa3aJ10 ΗΗΚaΚΟΓΟ 803,AeACTBHSI Ha HaL(HOHaJlbHYIO 

cneιιΗφΗκy MY3b1KH pa3J1H4HblX Hapo,Aoa3. 

He c11e,Ayeτ yπycκaτb Η3 πο11sι 3peHHsι euιe O.llHO Ba)l(HOe 

OOCTOSΙTeJlbCTBO . 

ΗaΠΟΜΗΙΟ, 4ΤΟ J1ΙΟι5asι CHCTeMa C03,Aaeτcsι Β CBSl3H c 3aπpocaMH 

xy,AO)l(eCTBeHHOH πpaKTHKH , a aepHee - Β COOTBeTCTBHH c OCHOBHblMH 

τeH,AeHL(HSIMH MY3b1KaJ1bHOΓO MblWJΙeHHSI ΚΟΗκpeτΗΟΓΟ HCTOpHYeCKOΓO 

nepHO,Aa. BJlecτsιuιHM ΠO.llTBep)l(,AeHHeM 3ΤΟΓΟ MO)l(eT CJlY)l(HTb 

3BOJllOL(HSI COBpeMeHHOΓO eapoπei1CKOΓO ΠSITHJ1HHei1HOΓO ΗΟΤΗΟΓΟ 

ΠHCbMa, κοτοpοe, Ha4HHasι οτ CBOHX πepBbΙX npHMHTHBHblX φοpΜ, 

ΠOCTOSIHHO BH.llOH3MeHSΙJ10Cb He 

pacwHpeHHIO HHφOpMaL(HOHHblX 

COOTBeTCTBHSI HOBblM τpe6oBaHHSIM 

TOJlbKO H3-3a cτpeMJleHHSI κ 

B03MO)l(HOCTei1, ΗΟ Η pa,AH 

CHCTeMaTH4ecκH pa3BHBaιouιerocsι 

MY3b1KaJΙbHoro MblWJleHHSΙ . Taκasι τeΗ,ΑeΗιιΗsι sιΒΗΟ πpocMaτpHaaeτcsι 

κaκ Β 3BYKOBblCOTHblX , τaκ Η Meτpo-pHTMH4eCKHX Η Β φaκτypΗbΙΧ 

acneκτax ΗοτaιιΗΗ . C11e,AoaaτeJΙbHO, κor,Aa MY3bικaJΙbHasι πρaκτΗκa 

npHHHMaeτ τy HJ1H ΗΗΥΙΟ ΗΟτaιιΗιο, το 3ΤΟ 03Ha4aeτ, 4ΤΟ ιιaΗΗasι 

HOTOΓpaφH4ecκasι CHCTeMa πpΗΓΟ,ΑΗa .llJlSI φΗκcaιιΗΗ OCHOBHblX Η 

Ba)l(HeHWHX cpeιιcτB MY3b1KaJΙbHOA Bblpa3HTeJΙbHOCTH, HCΠOJ1b3YΙODιHXCSI 

Β ,AaHHOe apeMsι . Πpocτei1wHA πpHMep : HeMblCJΙHMO πpHMeHeHHe κaκοi1-

nΗι5ο Η3 BOCTOYHblX ΗοτaιιΗΑ Β eapoπeAcκoi1 MY3b1Ke (Η Ηaοδοροτ) , τaκ 

κaκ Κa)Ι(.ι:ιasι Η3 ΗΗΧ cπocoι5Ha peΓHCTpHpOBaTb JlHWb τe φopMbl 

MY3b1KaJΙbHoro SΙ3blκa, ,AJ1sι φΗκcaιιΗΗ κoτopblx oHa co3.ι:ιaHa. 

3Ha4HT, eCJΙH BH3aHTHHCKOe HOTHOe ΠHCbMO ι5e3 τpy.ι:ιa 

HCΠOJlb30BaJ10Cb Β ιιepΚΟΒΗΟΑ MY3b1KaJ1bHOH πpaκτΗκe .ι:ιpeBHeA PycH, a 

ΒΠΟCJΙe,ι:ιcτΒΗΗ Ha ee OCHOBe δbΙJΙΗ C03,ι:ιaHbl OTHOCHTeJΙbHO HOBble 

pa3HOBH.llHOCTH HOTaL(HH (KOH,AaκapHasι Η 3HaMeHHaSΙ) , το, 

cJΙe.ι:ιoaaτeJlbHO, cyuιecτaoaa.no e,ι:ιΗΗCΤΒΟ cpe.ACTB MY3bικaJΙbHOi1 

Bblpa3HTeJΙbHOCTH , HCΠOJ1b30BaBWHXCSI κaκ Β BH3aHTHHCKOH, τaκ Η 

3 51 τaιc Yacτo aιcιιeHTHpyιo BHHMaHHe Ha HHτepHaQHOHaJΙbHblX acneιcτax 
BH3aHTHACICHX BJ1HRHHA , ΠΟΤΟΜΥ ιιτο Β τeιιeΗΗe noc.ne,ι:ιHHX .ι:ιayχ cτo.neτHA 

Hepe.ι:ιιco BblCJCa3blBaJ1HCb MHeHHR, npH3BaHHble 3aIIιHTHTb HaQHOHaJ1bHYIO caMO

δblTHOCTb pyccιcoA QepιcoBHOA MY3b1JCH οτ BH3aHTHAcιcoA 3JCCΠaHCHH . 
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pyccκoA xyιιo)l(ecT&eHHOA πpaκτΗκe. Α 3το .RBJΙ.Reτc.R eute ΟJιΗΗΜ 

cepbe3HblM CBH,ιιeτeJΙbCTBOM o!SutHOCTH ypoBH.R MY3b1KaJJbHO

HcτopH4ecκoro pa3BHTH.R o!SoHx κyJΙbτyp Β nepHOJι ΧΙ-ΧΙΙ ΒeκοΒ. 

qτο ΜΟΓyτ .ιιaτb H3JIO)l(eHHble coo!Spa)l(eHH.R JιJΙ.R ΠΟΗΗΜΑΗΗ.R 

83aHMOOTHOWeHHA Μe)Ι(.ιιy BH3aHTHAcκoA Η .ιιpeBHepyccκoA ιιeρκΟΒΗΟΗ 

MY3b1KOA7 

OδuteH3BecτHo, 4ΤΟ BC.RKHe MY3b1KaJJbHo-xyιιo)l(ecTBeHHble CB.R3H 

3aτpy,ιιHeHbl, ecJΙH B3aHMo.ιιeACTBYIOutHe KYJΙbTYPbl onepHpyιoτ 

pa3HOTHΠHblMH cpe.ιιcτBaMH MY3b1KaJΙbHOA Bblpa3HTeJΙbHOCTH Η, 

Hao!Sopoτ, ΟΗΗ npOCTbl Η ecτecτBeHbl, eCJΙH HCΠOJ1b3YIOTC.R τe 

HHTOHALιHOHHble o!Sopoτbl (Β CAMOM WHPOKOM CMblCJΙe τepMHHa), 

κoτopble Hecyτ ΠΟΗ.RΤΗΥΙΟ XYJιO)l(eCTBeHHYIO ΗΗφΟpΜaιιΗιο. ΠΟ3ΤΟΜΥ BCe 

ΓΟΒΟΡΗΤ ο ΤΟΜ, 4ΤΟ MY3b1KaJJbHble KOHTAKTbl Me)l<JιY BH3aHTHeA Η PycbΙO 

npoH3pacτaJΙH Ha !SJΙaro.ιιapHoA no4Be e,ιιΗΗbΙΧ φοpΜ MY3bΙKAJΙbHoro 

MblWJΙeHH.R . Taκoe ΠOJIO)l(eHHe .RBHJIOCb 3aJIOΓOM JΙerκoro 

npOHHΚHOBeHH.R BH3aHTHACKHX ιιepκΟΒΗbΙΧ necHoneHHH Β pyccκHA 

My3blKaJJbHblA 6blT Η, τeΜ CaMblM, o6JΙeΓ4HJ10 pacnpocτpaHeHHe 

xpHcτHaHcκoA JΙHτyprHH Ha PycH. 

Canκτ-ΠeτeptJypr 
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MURAL PAINTINGS ΙΝ ΤΗΕ REFECTORY OF 
BACKOVO MONASTERY AND ΤΗΕ TRADITION OF 

MOUNTATHOS 

Biserka Penkova 

The frescoes in the rcfectory of Ba~kovo Monastery are possibly 
the most representative monumcnts of sevctccnth-ccntury mural paint
ing on Bulgarian territory. Although they havc not yct been fully pub
lished, it cannot be said that scholars havc ncglcctcd these murals.1 

Alongside specific studics on individual sccnes and cycles dcpictcd in 
the refectory, the great artistic merit and importance of thcse 
paintings have been emphasiscd more than oncc. Ccrtain writers 

1 Α. Grabar, Materialy po srednevekovomu iskusstvu Bolgarii, Godi~nik 
na Narodnija muzej za 1920 godina (Sofia, 1921), p . 136; L. Krasovska, 
'Ba~kovskijat manastir: Trapezarijata', Narodna Kultura, Χ, Νο 4 (22 Jan. 1966); 
Α. Bo2kov, ·κa··m v:Ιprosa za vzaimnite vr:Ιzki ma'-du b:!lgarskoto i rum:Ιnskoto 
izkustvo prez XVl-XVll vek', lzvestija na lnstituta po izkustvoznanie pri ΒΑΝ 
Vll (1964), 41-99; idem, Όbrazite na anti~ni filosofi ν starata b:llgarska '-ivopis', 
lzkustvo, 10 (1967); idem, Blllgarskata istoriteska tivopis, part 1 (Sofia, 1974), p. 
142; idem, La Peinture bulgare (Rccklinghausen, 1974), pp. 280, 288; idem, 
'Zivopista ν trapezarijata ί pritvora na c:Ιrkvata ν Ba~koνskija manastir', 
lzkustvo, 7 (1983); 1. Duj~eν, Drevnoeziteski misliteli ί pisateli v starata 
billgarska tivopis (Sofia, 1978), pp. 9-19; Α. Vasilicv, Sosialni ί patriotitni temi v 
staroto blllgarsko izkustvo (Sofia, 1973), pp. 38-40; Τ. Kamenova, Stenopisi ot 
trapezarijata na Batkovskija manastir (Sofia, 1978); D. Sokolova, 'Cikalat na 
Bogorodi~nija akatist ν trapezarijata na Ba~kovskija manastir: Opit za analiz 
na tematiko-sju2etnite t:lrsenija na XVll vck', Batkovskijat manastir v istorijata 
na blllgarskata kultura (in the press); Β. Pcnkova, 'Prit~ata za dobrija 
samaήanin i stenopisite ν trapezarijata na Ba~kovskija manastir', lzkustvo, 3 
(1986). 
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consider their iconography and style almost to foreshadow the 
ideological and aesthetic discoveήes of Renaissance art.2 

Our task in the present article is to try to justify and give grounds 
for the uniqueness of the murals in the Batkovo refcctory, on the one 
hand by looking for the original idcological intcntion bchind thcm, 
and on the other by comparing them with thc murals in all known 
refectoήes, particularly those on Mount Athos. 

The decoration of a Byzantine religious building was dictatcd by 
its ήtual purpose, and this enables us to look for a common typological 
model in the mural ornamentation of Eastern Orthodox monastcry 
refectories·3 The histoήcal development of the Christian conception of 
the trapeza and the specific rituals performed in a refectory dictated 
the basic themes which are encountered in the murals of more or lcss all 
the refectories known to us, regardless of the time when and the place 
where they were created. . 

The content of a given rcfectory's decoration reflccts the 
ideological and aesthetic preferences of the persons who composcd the 
iconographical programme. This programme is expressed ίη the choice 
of precisely defined scenes and subjccts depicted in specific places ίη the 
refectory. We consider the iconographical programme of a refectory to 
be a variant, a specific, historical expression of a common model. But it 
is only by taking all known rcfectories together that the elements of 
the model become apparent; and it is only through compaήson with the 
model that we can look for an objective criterion for thc evaluation of a 
given monument. 

Each model has to be dcfined in terms of time and space. Thc mu
rals in the decorated monastery refectoήes known to us were paintcd in 
the period between the cleventh and the eightccnth century. By 
tracing the development of Byzantine art, we can divide this vast 
peήod into two sub-peήods, which coπespond to thc two main phases 
in the historical developmcnt of the omamentation of refectoήcs. The 
murals in the refectoήes of thc following monasteries bclong to thc first 

2 Μ. Con~eva, 'Za predvazroιdenskija harakter na balgarskoto izkustvo 
prez XVII vek', Problemi na izkustvoto, 1 (1980) . 

3 Β. Penkova, 'Za modela na stenopisnata dekoracija na manastirskite 
ftrapezarii ot vizantijskija ί postvizantijskija hudoιestvcn krag', ObS'ti 
zakonomernosti υ kulturno-istoriteskoto razvitie na Rusija, Bi1lgarija ί stranite 
na Balkanskija poluostrov (ίn the press). 
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sub-period (11 th-14th c.): Udabno in Georgia (early 11 th c.);4 

Chara .. kιa·· Klisse in Cappadocia (mid-11 th c.);5 Apsi'nthiotissa on 
Cyprus (12th c.);6 S. Neophytus on Cyprus (c. 1200); Bertubani ίη 
Georgia (1212-13);8 John the Theologian οη Patmos (1215-39);9 Kolagiri 
ίη Georgia (second half of 13th c.);10 the Holy Virgin at Apollonia iη 
Albania (early 14th c.); 11 and the first layer of frcscoes iη Chilandar 
Monastery οη Mount Athos (third decade of 14th c.). 12 Ιη addition to 
the above, we also possess certain written data about the refectories of 
two ηο longer extant monasteries ίη Constantinople: Pcriblcptos and 
Studium.13 With the exception of two Bulgarian monastcries (Ro.ten14 

and Ba~kovo), refectoήes decorated with murals of the fourtcenth to 
the eighteenth century are encountcred only iη monastcries οη Mount 
Athos: 15 the Great Laura of S. Athanasius (c. 1535); Stavronikita (5th 

4 Α . Vol'skaja, Rospisi srednevekovyh trapeznyh Gruzii (Tbilisi, 1974), p. 
40. 

5 Ν. Thiery, 'Une iconographic inedite de la Cene dans un rcfcctoire de 
Cappadoce', Revue des έtudes byzantines, vol. 33 (Paris, 1975). 

6 This refectory is mentioned by: J. Yiannias, The Wall Paintings in the 
Trapeza of the Great Lavra on Mount Athos: Α Study in Eastern Orthodox 
Refectory Art', diss. Pittsburgh, 1971, p. 98. 

7 C. Mango and Ε. Hawkins, 'The Hermitage of St Neophytos and its 
Wall Paintings', Dumbarton Oaks Papers, 20 (1966). 

8 Vol'skaja, op. άt., 112. 
9 Α. Κ. Orlandos, 'Η άpχιτεκτονική καί αί 6vζαντιναί τοιχοypαφίαι της μονfίς 

τοίί θεολόyοv Πάτμοv (Athens, 1970), pp. 175-255, 268-72, colour platcs 13-21 and 
black and white 61-102. 

10 Vol'skaja, op. cit., 152. 
11 Η. and Η. Buchhausen, Die Marienkirche von Apollonia in Λlbanien 

(Vienna, 1976). 
12 V. Djurit, 'Les fresques de l'epoque du roi Milutin a Chilandar', 

Hilandarski zbornik, 4 (Belgrade, 1978). 
13 Claνijo, 'Embassy to Tamerlane: 1403-1406' (trans. Cuy lc Strange, 

London, 1928), in: Yiannias, op. cit., 100. 
14 L. Kojnoνa-Arnaudova, 'Noνootkriti stenopisi ot Ro?.cnskata 

trapezarija', Muzei i pametnici na kulturata, 3 (1973); Β. Penkoνa, 'Stenopisite 
ot trapezarijata na Ro.Zenskija manastir', Izkustvo, 7 (1986). 

Ι5 1 have used the following basic publications relating to the painting of 
refectories on Mount Athos: Ν. Kondakov, Pamjatniki hristijanskogo iskusstva 
nιι Afone (St Petersburg, 1902); Ζ. Kajm~koνit, Georgije Mitrofanovic; (Zagrcb, 
1977); G. Millet, Mofιuments de lΆthos (Paris, 1927); Η. Brockhaus, Die Kunst 
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decade of 16th c.); Philotheou (1540); Xenophontos (mid-16th c.); 
Docheariou (mid-16th c.); Dionysiou (1546 and 1603); Chilandar 
(1621); Esphigmenou (18th c.); and Vatopedi (1786). 

Thus, the model of the refectory programme of the Byzantine and 
the post-Byzantine period consists of several main themes, or rather 
thematic cycles, connected with the refectory ritual of the Eastcrn 
Orthodox monastic tradition. For its part, the model is reflected in the 
iconographical programme of the murals in each indiνidual refectory, 
and the themes in the subject-mattcr of the scenes and cycles which 
make up the iconographical programme. 

The basic and principal theme of the whole iconographical pro
gramme of the murals in a monastery refectory is that of the Eucharist. 
The eucharistic significance of the communal table made it necessary 
for most of the scenes in the refectory likewise to possess a eucharistic 
quality and content. These scenes were chiefly grouped on the main 
wall of the refectory, in front of which was the abbot's seat. The scene 
which most fully corresponded to thc basic idea was that of thc Last 
Supper. Its key significance in the iconographical programme is 
indicated by the fact that it is placed in the scmidome of the abbot's 
apse, or in direct proximity to it, in almost all known refectories. 
Besides the Last Supper, several othcr scenes from the Old and New 
Testaments were favoured, all of which are connected with the 
Communion: the Marriage at Cana in Galilee, the Miracle of the Five 
Loaves and Two Fishes, the Multiplying of the Loaves, etc. Certain 
Old Testament scenes are considered to be prefigurations of these events 
and are likewise depicted: the Old Tcstament Trinity (or Abraham 
Entertaining the Angels), the Sacrifice of Abraham, and the Prophet 
Elijah Fed by the Raven. S. Zosimas Giving Communion to Mary of 
Egypt is also a very popular subject taken from the early history of 
Christianity. 

The other great theme in the iconographical programme of a re
fectory is that of thc Holy Virgin. It is justified by the Virgin's lcading 
role in the principal ήtual performed in the refectory, the Elevation of 

in den Athos-Klostern (Peipzig, 1924); F. Fίchtner, Wandmalereien der Athos
Klostern (Berlin, 1932); Monchsland Athos mit Beitragen νοη F. Dolger, Ε, 
Weigand, und Α. Deίndl (Munich, 1942); Ρ. Huber, Athos: Leben, Glauben, 
Kunst (Zurίch, 1969); Κ. Eller, Der Heilige Berg Athos (Munίch, 1954); Yίannίas, 
op. cίt. 
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the Panhagia. 16 It is quite probable that the legend of the protection 
offered by Our Lord's Mother17 to the Peninsula and its inhabitants 
originated among the monks of Mount Athos. Although we come across 
the image of the Holy Virgin with the Infant Jesus flanked by two 
archangels in the murals of the refectory of the rock Monastery of S. 
Neophytus on Cyprus, she is not typically portrayed in the refectorics 
of the first period. The Virgin's presence is emphasised in the decora
tion of the refectories on Mount Athos, where she is often depicted in 
the semidome of the abbot's apse. ln thcsc refectories, the most popular 
scenes and cycles are those devoted to her glorification, such as the 
Stichera of the Nativity, the Tree of Jcssc, and the Childhood of the 
Virgin. But without a doubt the most widespread is the cycle of the 
Acathistus Hymn to the Virgin. 

Α popular subject in the refectories of the Georgian monasteries is 
the patron of the monastery or the saint most honoured by the frater
nity. Thus, in the refectories of Udabno, Bertubani, and Kolagiri, the 
Georgian national saint, David Garedjeli, is depicted several times. 
This subject is also often found ίn the murals of the rcfectories on Mount 
Athos. Α monumental composition of the Dormition of Athanasius of 
Athos, foundcr and first abbot of the monastery, is depicted in the 
refectory of the Great Laura . An impressive cycle of the life of S. 
Sabbas of Serbia is depicted in the refcctory of Chilandar, while in 
that of Dionysiou there is a cycle of the Lifc of S. John the Baptist, its 
patron. The theme of the veneration of the patron saint may be 
considered as part of the didactic and edifying purpose of the refcctory 
programme. The conception that earthly lifc is only a preparation for 
the real life which begins after death is a fundamental one in the 
monastic world outlook. The righteous life, which is the only road to 
salvation, is the aim of evcry monk. The composition of the Death of 
the Righteous Monk was depicted very early on in the refectory on 
Patmos. But the theme found its full development in the murals of the 
refectories on Mount Athos in impressive compositions such as the 
Ladder of John Climacus, the Allegory of Death, the Death of the 
Sinful Monk, and also several cycles with a complex biblical (the 
Apocalypse), historico-doctrinal (the Ecumenical Councils), or 
historico-didactic (the Menology) content. 

Ι6 J. Yiannias, 'The Elevation of the Panhagia', Dumbarton Oaks Papers, 
26 (1972). 

17 Ρ. Uspenskij, Vostok hristijanskij: Afon (Κίcν, 1877), pp. 5-7. 
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The Menology, or illustrated church calendar, vίsually reveals 
the theme of martyrdom, a particularly popular one in monastic cίrcles. 
Besides being an example for the monks, the Christian sufferings of the 
martyrs, who perished for the faίth, are a sui generis repetition of the 
death of Christ. Hence also the link between martyrdom and the sacri
fiάal aspect of Communion, whίch justifίes the place of this theme in a 
refectory. 

Finally, we should also consider the largest and most complex 
composition in Byzantine art to fίnd a place among the murals of the re
fectories on Mount Athos: that of the Last /udgement. Ιη the Chrίstian 
conception, joining with the Lord through communion unites us not only 
with His earthly sufferίngs, but also, and chiefly, with His future res
urrection. Through communion we expect salvation οη Judgement Day. 
This complex linking of the Second Coming and the Judging of the Righ
teous with the Eucharist explains, at least ίη part, the frequcnt inci
dence of the composition of the Last Judgement in the rcfcctories of the 
late period. 

The histoήcal development of the common model of the refectory 
programme is reflected ίη the differentiation of three types of icono
graphical programme, thc features of which may be discerned in all 
known decorated refectoήes. 

The marked presence of scenes from the Evangelical cycle, which 
sometimes takes up almost the whole of the iconographical 
programme, is a characteristic feature of the first type. It is 
exemplified by the frescoes in the refectories of the monastery on 
Patmos, the Monastery of the Holy Virgin at Apollonia in Albania, 
and that of the Vίrgίn Perίbleptos in Constantinople. They all belong 
to the classical Byzantίne period and show an obvious link with the 
art of the capital, which is why this type of iconographical 
programme may be called 'Constantinopolitan' or be described as 
belonging to 'the capital'. 

The murals in the rcfectories in Georgia, ίη Cappadocia, and on 
Cyprus may be assίgned to the second type. As regards style and the 
choίce of scenes, they are generally provincial monuments. The limited 
space of these, mostly rock, refectoήes and the insufficient tradition of 
decorating such rooms lcd to a concise variant of the iconographical 
programme, free of detail. lt is usually reduced to several scenes which 
convey the fundamental idea of communίon. We may conventionally 
call the second type 'provincial'. 
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The murals of the so-called post-Byzantinc period belong to the 
third type, of which the refectorics of the monastcries on Mount Athos, 
as also of the two Bulgarian monasteries, arc known examples. The 
Athonite type is characterised as a whole by the presence of numerous 
ascetic and monastically edifying subjects. Thc accent is shifted from 
the Evangelical cycle to the theme of the Holy Virgin. Most of the 
scenes and cycles already illustrate not Evangclical subjects, but hymns, 
ascetic compositions, didactic texts, etc. The rclative unity and com
pleteness of the Athonite type of rcfectory programme make it possible 
for the special features of each individual refectory decoration to stand 
out. These features are due to thc rcligious tendencies of the 
fratemities of the respective monastcήes, the tastcs and preferences of 
the donors, and the views of the icon painters, ctc. 

History has linked the two Bulgarian monasteries, Ro2en and 
Batkovo, with the community of Mount Athos, and this gives us grounds 
to compare the murals in the refcctory of Batkovo Monastery with 
those in the refectoήes on Mount Athos which were decorated at the 
same time and can thus help us to see their typical and special features 
more clearly. 

The refectory of Batkovo Monastery18 is situated on the ground 
floor of the south wing. It is not a very large room in comparison with 
most of the refectories on Mount Athos and has no divisions. There are 
two fairly small apses facing one another in the east and west walls. Α 
door in the north wall leads to the monastery courtyard and is directly 
opposite the south door of the narthex of the catholicon. The door in 
the east wall of the refectory leads to the kitchcns. In spite of the nu
merous doors, windows, and closcts, there is no impression of fragmenta
tion of the space in the refectory. The sense of unity is created chiefly 
by the low barrel-vault which encompasses and unifies the space. 
Vaulting is rarely encountered as a roofing-system in monastery refecto
ήes. It is difficult to say today whether the vaulting of the Batkovo 
refectory was dictated by aesthetic or practical considcrations. But un
doubtedly the special features of the architectural space in the refec-

18 Β. Penkova, 'Stenopisnata ukrasa na manastirskite trapezarii ν 
B:ιlgaήja: Funkcija ί ikonografska programa', diss. Sofia 1986. 
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tory have been wonderfully exploitcd by thc painters who decoratcd 
it. 

The positioning of the paintings in the refectory follows the tra
ditional layout for the period, and they are disposed in horizontal 
bands or zones. This disposition of the murals is characteristic of the 
decoration of refectories on Mount Athos too. Α high decorative plinth 
runs along the bottom of all the walls, bearing an imitatίon of hung 
drapery. Full-length figures of saints stand on the plinth, taking up the 
entire height of the zone, which is dclimited by a band of red . The 
background is dividcd into three hoήzontal strίps, onc red, one ycllow, 
and one blue. In contrast to most monuments of the pcriod on Mount 
Athos, the saints are not placed bencath a decorative arcade, which ίs 
one of the charactcristic features of the seventeenth-ccntury style. 

The standing saints were an obligatory feature of the mural deco
ration of every refectory. In the early refectoήes on Patmos and Cyprus, 
dated to the twelfth century, they wcre already arrangcd in rows and 
formed the first band of the murals. In the Batkovo rcfectory, all the 
saints are depicted in the garb of the strictest anchoritic and ascctίc 
order, a cassock, an alb, a hood hanging down at the back, and a long 
mantle. They all have large golden haloes, and some of them hold 
scrolls. Unfortunately, most of the images are damaged to a greater or 
lesser degree, which makes it difficult to identify them. Among the 
saints depicted it is possible to dίstinguish Macarius the Grcat, 
Anthony the Great, Sabbas the Sanctίfίed, Hilary the Great, 
Euthymius the Great, Pachomius and the Angel, Samson Xenodochus, 
Moses the Ethiopian, Euphrosynus, and Basil the Great and Grcgory 
the Theologian on either side of the west apse. Most of these were 
monks who made a great contribution to eastern monasticism. Theirs 
were very popular images ίn the refectories of the Athonite 
monasteries. 

The differences between the standίng saints of Batkovo refectory 
and those depicted ίn the refectories on Mount Athos, and more particu
larly those in the rcfcctory of Chίlandar,19 lie in their smaller numbcr 
at Batkovo and in their disposition on the walls. For example, in al
most all the refectories on Mount Athos the Grcat Fathers of the 
Church are depicted in the apse beneath the Last Supper, as prescribed 

19 Kajmakovit, op. cit., 257-64. 
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in the Hermenia of Dionysios of Fournas.20 Here, however, Basil and 
Gregory are placed on eithcr side of the apse, which is occupied by a 
Deesis. But, as on Mount Athos, here too the Iiturgists are depicted as 
monks and differ from the rest of the saints in having two white bands 
on their mantles. The image of S. Euphrosynus is of interest, for it is 
clearly based on the depiction of this saint in the refectory of the Great 
Laura. It should be noted, in conclusion, that in the choice and image, 
and, on general lines, in the disposition as well, the standing saints in 
Ba~kovo refectory closely follow the practice of Mount Athos, and more 
specifically in certain details the model of thc refectory of the Grcat 
Laura. 

The Tree of Jesse in Ba~kovo rcfectory takes up the whole of the 
baπel-vault over the room. As the largcst and doctrinally the most im
portant scene, it dominates over the other frescoes. In gcneral tcrms, the 
composition repeats the Iayout cstablishcd in Byzantine and post
Byzantine art: the genealogical tree of Jesus Christ, which includcs the 
images of nine of Christ's Old Testament forcfathers (David, Solomon, 
Isaiah, Asher, Jehoshaphat, Joram, Hosea, Jonathan, and Achaz),21 

the Virgin Mary, and at the top Jcsus Christ Himself. Branches grow 
out of the trunk and form medallions, which bear the images of ances
tors and prophets who foretold the coming of the Son of God, and also 
scenes depicting their prophecies. The Twclve Apostlcs are portrayed 
in medallions on either side of Christ. The slccping Jesse is flanked by 
two groups of six ancient philosophers and writers, including Siby\. The 
scenes depicted in the medallions, which Μ. Taylor calls 'prophctic',22 

number nineteen, while there arc more than fifty forefathcrs and 
prophets. 

The fundamental idea behind this intricate composition is the 
direct continuity between the Old and New Tcstaments, with emphasis 
on Christ's human nature, which Hc received through His birth to a 
mortal woman. This is why, in most of the prophctic scenes, the accent 
falls on the Holy Virgin's role in thc act of incarnation. The composi-

20 Denys de Fourna, Manuel d'iconographie chrέtienne, accompagne 
de ses sources pήncipales inedites et public avec preface, pour Ja prcmiere 
fois en entier d'apres son texte original par Α . Papadopoulos-Kerameus (St 
Petersburg, 1909), p. 222. 

21 Matt.1:1-16. 
22 Μ. Taylor, Ά Histoήated Tree of Jesse', Dumbarton Oaks Papers, 34-

35 (1980), 127. 
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tion came into being in connection with the development in Byzantine 
art and literature of the typology of the Virgin, while the painters of 
the Palaeologan era made a definite contribution to elaborating its 
iconographical layout. Most of the surviving thirteenth- to fourteenth
century compositions are in the territory of present-day Greece, 
Yugoslavia, and Bulgaria.23 The predilection for depicting the Tree of 
Jesse in Balkan art also continued during the period of Ottoman 
domination. The most developed scenes, from the point of view of 
content and composition, appeared in the sixteenth to sevcntcenth 
century. The flowering of mural painting on Mount Athos and in 
Moldavia in the sixteenth century is evidcnt in the crcation of one of 
the most representative variants of the composition under review, in 
the refectory of the Great Laura and on the south faςade of the Church 
of S. George in Voronetς (1547).24 The Tree of Jcssc from this period 
survives on Bulgarian teπitory in: the Church of SS. Peter and Paul in 
Tilrnovo (16th c.);25 the narthex of the Church of Scslav Monastery 
(1616);26 the so-called 'women's section' of the Church of the Nativity 
in Arbanasi (1638);27 the Church of S. Demetrius in Arbanasi (17th c.); 
and the refectory of Bal':kovo Monastery. 

Α comparison between the Bal':kovo composition and those in the 
refectories of the Great Laura and Voronctς shows that, alongside the 
obvious similarity between them, there are also a number of significant 
differences. In Bal':kovo, the fundamental linc connecting Jesse and 
Christ contains not six but nine imagcs; the prophctic scenes are not 
placed symmetrically on either side of the central axis, and most of the 
founders of the Twelve Tήbes of Israel are missing. The Apostlcs, de
picted on either side of Christ, are not encountcred in any other monu
ment known to us. The prophetic scenes, of which there are eighteen in 
the Great Laura and Voronetς, numbcr nineteen in the Bal':kovo refec
tory. Some of them are repeated in all the compositions undcr compaή
son here, and in very similar iconographical variants, moreover: 

23 Taylor, op. cit., 128-30. 
24 Millet, op. cit., 60, pl. 151; Μ. Musicescu and 5. Ulea, Voronet~ 

(Bucharest, 1971), pl. 33. 
25 Α . Bo:lkov, Tιrrnoυska srednoυekoυna hudofestυena ζkola (Sofia, 

198.5), p. 240. 
26 D. Kamenova, Stenopisite ot Seslaυskata dlrkυa (Sofia, 1977), p. 64. 
27 L. Praξkov, Cllrkυata "Rotdestυo Hristoυo" υ Arbanasi (Sofia, 1978), p. 

99. 
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Shadrach, Meshach, and Abednego, the Annointing of David, the Mir
acle of the Fleece, the Star of Jacob, Balaam and the Ass, the Prophecy 
on the Peaceable Kingdom, the Prophecy of the Crucifixion, Truth and 
Justice, and the Vision of Ezekiel.28 Μ. Taylor particularly mentions 
two of the prophetic scenes - the Ascension with Four Apostles and 
the Annunciation of the Second Coming (Acts 1:11) with two busts of 
Christ in lozenge-shaped aureoles - which he considers characteristic 
of the Moldavian group of Trees, and whίch are also encountered in the 
Bal:kovo fresco. 

The intricate and contradictory nature of the Bal:kovo composi
tion shows its originality. The schema is widely encountered in the 
Balkan art of this period. The Tree of Jesse in Bal:kovo rcfectory shows 
a distinctly original approach in the composition, and the examples 
from Mount Athos and Romania arc closer to one another than to that of 
Bal:kovo. The architectural featurcs of the room played a certain part 
in this respect. The disposition of the scene on the vault probably influ
enced certain elements of the composition, such as the continuation of 
the line of Kings, for instance, and the disposition of the ancient 
philosophers and writers on the sides of the vault. 

lt should be noted, in conclusion, that the artists who created the 
Tree of Jesse in the refectory of Bal:kovo Monastery were familiar with 
both the variants of Mount Athos and Moldavia, but approached the 
composition as a whole and the sclection and iconography of its sepa
rate elcments in a completely indcpcndent spirit. An in-depth study of 
this remarkably interesting scene will make it possible to situate it 
more precisely among the other examples known to us.29 

Α Deesis occupies the wcst apse of the refectory behind the ab
bot's seat. Christ is in the centrc, life-size in the ceremonial liturgical 
vestments of an archbishop - a rcsplendent sakkos and omophoήon. In 
His left hand He holds a closed book, while with His right He gives a 
blessing. He is flanked by the Virgin Mary and S. John the Baptist in 
the curve of the apse, both turning towards Him with the imploring 
gesture characteristic of this scene. 

The Deesis is one of the oldest and most widely encountercd 
scenes in Byzantine art. It is based on the idca of thc intcrcession of the 
New Tcstament and Old Testament Churches (pcrsonified by the 

28 Taylor, op. cit., 127. 
29 The author is preparing a spccial study of thc rcpresentations of the 

Tree of Jcsse preserved in Bulgaήan medieval monuments. 
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Virgin and S. John thc Baptist respectively) for humankind bcfore 
Christ. It is the increased importance of the divine nature of the Son of 
God which necessitates the intermediation of others between Him and 
human beings.30 As the complex, multi-level composition of the Last 
Judgement became established in Byzantine art in the eleventh to 
twelfth century, the Deesis became an inseparable part of it, its 
ideological and compositional centre. In the later independcnt 
paintings, the Deesis in itself exprcsses the complete idea of the Last 
Judgement. 

The Deesis painted in the Batkovo refcctory has certain spccial 
features which are not encountcred in contcmporary Bulgarian monu
ments.31 Only here is Christ depictcd life-size, and standing, rathcr 
than seated on a throne, and His archbishop's mitre is also absent. Thc 
disposition of the scene in the apse may be considcred uniquc for this 
period. The only parallel we can cite is a Dccsis in the sanctuary apsc 
in the crypt of the Ossuary of Batkovo Monastery,32 with which the 
painters of the refectory were undoubtedly familiar. 

The scene illustrating the parable of the Good Samaritan is 
placed in a lunette in the west wall of the refectory, directly under the 
vault. The parable is illustrated in four separate episodes, which show 
the pήncipal events of the Gospel narrative (Luke 10:30-7). Thcy all 
take place on a hilly terrain, which unitcs them into a single composi
tion. The presence of a small window, which takcs up part of the deco
rated area, probably influenced the layout of thc cpisodcs. The bcgin
ning of the parable is painted in the ccntre, above thc window: bctween 
two fortified towns, Jerusalem and Jericho, two men are beating a third 
man, who is lying half-naked on the ground. Thc narrative continucs to 
the left of the window: two priests pass the fallcn man, onc aftcr the 
other, but unfeelingly shrug their shoulders; both have on thc small 
hats which were worn by Old Testament high pricsts and which char
acteήse Old Testament prophets and pricsts in the late iconography. 
The last two episodes are painted to thc right of thc window: thc Good 

30 J. Mislivec, Proizhotdenie "Dejsusa ", Vizantija, jutnye Slavjane ί 
Drevnjaja Rus'. Zapadnaja Evropa (Moscow, 1973); p. 60. 

3Ι Κ. Paskaleva, CΙirkvata "Sv. Georgi " υ Kremikovskija manastir (Sofia, 
1980), p. 64; Bo2kov, Tllrnovska ~kola, 240; Ε. Floreva, Λlinskite stenopisi (Sofia, 
1983), p. 62; Α. Cilingirov, Cllrkvata "Sv. Niko/a" υ selo Marica (Sofia, 1976), p. 41; 
Pra~kov, op. άt., 82. 

32 Ε. Bakalova, Batkovskata kostnica (Sofia, 1977), p. 42. 
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Samaritan, depicted as Christ, leading his horse by the bridle, with 
the wounded man riding in the saddle; and finally Christ leaving him 
in the innkeeper's care. 

Depicting the Good Samaritan as Christ is an old tradition. ln 
the spirit of the allegorical interpretation of biblical texts, the great 
Church Fathers themselves interpreted this parable as an ancient nar
rative about Christian mercy and love of one's neighbour, and also 
about the hard road to spiritual p;,rfection in which only Christ, like 
the Good Samaήtan, helps man.3 ln figurative art, two variants of the 
iconography of this scene have been developcd, one allegorical and the 
other literaI.34 The instruction given by Dionysius of Fournas in the 
Hermenia is a cuήous exception and rarely encountered in practice.35 In 
the known paintings of the parable in Byzantine and post-Byzantine 
art, it is the allegorical variant which predominates, the differences 
depending on the choice of the episodes depicted .36 Ιη Bulgaήan mural 
paintings of the late period we find the parable of the Good Samaritan 
depicted in two places besides the Bal:kovo refectory: in the 'women's 
section' of the Church of Christ's Nativity in Arbanasi (1638),37 and in 
the Church of S. Stephen in Nesebι1r (1599),38 both allegorical variants 
of the scene. 

The illustrations of the Acathistus Hymn to the Virgin Mary 
take up almost the whole of the second zone of murals in the Bal:kovo 
refectory, beginning at the east end of the south wall. ΑΙΙ twenty-four 
strophes of this, the most ceremonial Byzantine hymn dedicatcd to the 
Virgin, are represented here. 

Without considering in detail the iconographical features of this 
cycle in the Bal:kovo refectory, we should not that it is entirely in the 
spirit of the established tradition of Balkan art at that pcriod. Το put 
it more precisely, a large number of strophes in the Bachkovo cycle 
closely follow the model of the same cycle depicted in the refectory of 

33 Ο. Schrammen, 'Die Parabe\ vom Barmhcrzigen Samaritcr: Die 
Darste\\ungen und ihr Verhaltnis zur thcologischcn Auslcgungen νοη 
Anfangen bis zum Hochmittelaltcr', phil. diss. Munstcr 1953, p. 48. 

34 Ν. Pokrovskij, Evangelie υ pamjatnikah ikonografii 
preimuζtestvenno vizantijskih i russkih (St Petcrsburg, 1892), p. 24. 

35 Denys de Fourna, op. cit. 
36 Schrammen, op. cit. 
37 Praξkov, op. cit., 91 , fig. 75. 
38 Penkova, 'Prit~ata za dobrija samarjanin', 31. 
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the Great Laura. Α comparison of the two cycles, which are separated 
by more than a century, also reveals certain differences: the human 
groups are reduced and the architectural setting is restricted and sim
plified, without, however, divcrging from the common layout ίn every 
picture. 

The Acathistus Hymn did not appear in mural painting until the 
end of the thirteenth century, and thereafter it was one of the poetic li
turgical works which the Palaeologan artists illustratcd with special 
interest. An analysis of thc devclopmcnt of mural cycles shows that 
from the time of its appearance in mural painting thc Acathistus Hymn 
was closely connected with the ideological programmc of the narthex, 
which was very frequently dedicated to the Holy Virgin. lt may be 
said that it was Palaeologan art itself which creatcd the elements of 
this programme by developing in the first place thc iconography of 
many scenes and cycles connected with the glorification of the Virgin. 
On the other hand, as the most important hymn to the Mother of Our 
Lord, the cycle was also depictcd in the naves of churches dedicated to 
her.39 The inclusion of the Acathistus Hymn in thc mural ornamenta
tion of a monastery refectory is explaincd by the fact that the ritual in 
the refectory is completely orientated towards the Virgin. 

The cycle is one of thc most frequently encountcred in the mural 
paintings of the Iate period in Bulgarian monuments. It is illustrated in 
the narthexes of the churches of Scslav Monastery (1616), Karlukovo 
Monastery (17th c.), Ele~nica Monastcry (17th c.), and the Monastcry of 
S. Nicholas in Arbanasi (17th c.), as also in the narthcxes of two other 
Arbanasi churches, Christ's Nativity (1638) and the Holy Archangels 
(18th c.), and ίn the refectory (late 16th to early 17th c.) and the nave 
of the Church (1732) of Rozen Monastcry.40 

The Seven Ecumenical Councils are depicted on the north wall of 
the Bal:kovo refectory, continuing directly after the last strophe of the 
Acathistus Hymn. Compositionally the Iayout of each Council is 
treated canonically, free of superfluous dctail, with only thc principal 
persons being portrayed. The participants in the Council, who never 
number more than four, are seated on a scmicircular seat, or synthronon, 

39 Τ. Mihel'son, 'Zivopisnyj cikl Ferapontogo monastyrja na temu 
Akafista', Trudy Otdela drevnerusskoj lίteratury, ΧΧΙΙ (Moscow, 1966), 162. 

40 Kamenoνa, Stenopίsite ot Seslavskata cllrkva, 57-64; V. Pandurski, 
Eleζniζkija manastir (Sofia, 1981), pp. 13-15; Pra!:kov, op. cit., 91 ; Penkova, 
'Stenopisite ot trapezarijata na Ro2enskija manastir', 33-4. 
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presided over by the Emperor, who is depictcd in the centre. Ιη the 
first, the Council of Nicaea, the figure of the heretic Arius is depicted 
humbled at the feet of the Orthodox Fathers, his tcaching having been 
condemned by this CounciJ.41 

The schema is very similar to that of the monuments οη Mount 
Athos. Α comparison with the representation of the same cycle ίη the 
refectories of the Great Laura and Dionysiou42 indicates that the 
Ba~kovo artists were undoubtedly acquainted with them. The differ
ences, apart from the style, as in the cycle of thc Acathistus Hymn, lie 
in the reduced number of persons present and the simplified architec
tural background. We may attribute these diffcrences mainly to the 
limited space available to the artists who decorated the Ba~kovo 
refectory. 

From the thirteenth century onwards, depictions of the Ecumeni
cal Councils were to be found in the narthcxes of most Byzantine 
churches. The earliest surviving illustrations of the Councils (apart 
from those in the Basilica in Bethlehem)43 are to be found in the 
narthex of the principal church of Gelatti Monastery in Georgia, and 
are dated to the first half of the twelfth century.44 Here, as in most ex
amples of Byzantine, Balkan, and Russian art, the cycle is closely 
linked with the Virgin in the whole cnsemblc of paintings. It was logi
cal to place them in a church which was dcdicated to Our Lord's 
Mother, since it was precisely the Councils which played the decisive 
part is establishing the cult of Mary and proclaiming her 'the Mother 
ofGod'.45 

The populaήty of the Councils in mural painting in the Balkans 
also continued in the late period. We come across paintings depicting 
the Ecumenical Councils in three Bulgaήan monuments of that period: 
the Church of SS. Peter and Paul in Ta .. rnovo (16th c.), EleSnica 

41 For a full account and reproductions of thc Ecumenica\ Councils in 
Ba~kovo refectory, see: Βο2kον, BΙJlgarska ίstorίteska fivopis, 139-43; Duj~ev, 
op. cit., 11-13. 

42 Millet, op. cit., pl. 144. 
43 V. Lazarev, Istorίja vizantijskoj fivopisi (Moscow, 1986), p. 57. 
44 G. Virsaladze, 'Frahmenty drevnej freskovoj rospisi glavnogo 

Ge\atskogo xrama', Ars Georgica, 5 (Tbilisi, 1959). 
45 Jbid., 175. 
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Monastery (17th c.), and the gallery of the Church of Christ's 
Nativity in Arbanasi (1649).46 

The illustrations of the Ecumenical Councils, chiefly to be found 
ίn the narthexes of monastery churches, served ίn this period as a strik
ing demonstration and proof of the ancient Eastern Orthodox Church 
tradition. In the peήod of Ottoman domination, the church was the 
only centre for the Christian community in bondage. The historical and 
doctήnal content of the cycle was particularly relevant ίη the context 
of the incessant struggles of the Orthodox peoples for national and reli
gious independence. 

The whole of the east wall, as well as part of the north and 
south walls of the refectory, are taken up by the impressive fresco of 
the Last /udgement. The idea of the Second Coming of Christ, embodied 
ίn the scene when as a Righteous Judge He will condcmn the sinful to 
the eternal torments of Hell, while granting the righteous the eternal 
bliss of Paradise, makes it one of the most popular scenes in all 
Chήstian art. 

The iconography of the Last Judgement, as a complex composition 
of many elements, developed gradually over a pcriod of several cen
tuήes, and the process may be considered to have been completed (at 
Ieast on general lines) only towards the end of the eleventh century.47 

From Byzantium the schema spread to the monuments of the West and 
the other Orthodox Iands, and from the twelfth century onwards the 
Last Judgement had become an almost obligatory feature of the icono
graphical programme of the murals painted in the narthex of a 
church.48 

The scene was encountered ίη the late pcriod also, either in the 
narthexes or on the west faςades of many churches on Mount Athos and 
ίn the Balkans generally. In the originality of the post-Byzantine rep
resentations of the Last Judgement some scholars see the appearance of 
certain elements which, from the fifteenth century onwards, were in
cluded in the composition and show the reciprocal influence of East and 

46 Boikov, Tllrnovskil §kola, 240; Pandurski, op. cit., 15-17; Pra!:kov, op. 
άt., 112-13. 

47 Β. Brenk, Tradition und Neoerung in der christlichen Kunst des 
ersten Jahrtausends, Studien zur Geschichte des Wcltgerichtsbildes (Vienna, 
1966), p. 82. 

48 Lexikon der christlichen lkonographie, vol. 4 (Rome, Basle, Freiburg, 
and Vienna, 1976), p. 524. 
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West.49 Such elements include the Prophet Danίel and his νίsίοn of the 
four kingdoms (Daniel 7:17) and the inclusίon of the four rulers ίη Hell 
and of poor Lazarus in Paradise. 

The composition of the Last Judgement in the Batkovo refectory 
ίs an example of a concίse vaήant of the scene, but one that is full of 
rneanίng. Conforming to the peculίarities of the east wall of the 
refectory, whίch ίs broken up by a door and a wall cupboard, the 
painters selected only the pήncipal elements of the composition, and in 
doing so sought to convey the special solemnίty of thίs great event. 
They achieved this by carrying over the scenes of the torrnents of Hell 
onto the neighbouring south wall, while dcpictίng Paradise and ίts 
inhabίtants in the foreground. All the elements show that the artίsts 
were aware of the tradition of theίr own day ίn depίctίng the Last 
Judgernent. 50 

Below the vault itself, in the centre of the east wall of the refec
tory, Christ is depicted within a round glory. The Apostles are seated 
on thrones on either side of Him, behind the Holy Vίrgin and S. John 
the Baptist. Below Chήst is the Hetoimasίa, and under this Adam and 
Eve are portrayed kneelίng. The Virgίn Enthroned, flanked by two 
paίrs of angels ίn impeήal garb and set agaίnst a background of flowers, 
ίs depicted at the very bottom of the apse. The forefathers Abraham 
and Isaac are depicted in Paradise, as is the slccping Prophet Daniel. 
The group of the Righteous, led by the Apostlc Peter, is turned not to
wards Paradise but towards the apse, which shows that the image of 
the Holy Virgin is in the apse, whereas in othcr monuments it is placed 
behind the walls of Paradise. The River of Fire, which sprίngs from un
der Ch·rist's glory, flows into the gaping maw of the monster of Hell, 
which is depicted on the adjacent wall. Angels are weighing souls on 
large scales. The moment when angels roll up the vault of heaven is de
picted as a small detail. 

On the right of the apse in an independcnt square are the irnages 
of the four ancient rulers of the vision of the Prophet Daniel: they are 
seated on thrones, each wearing a crown and holding a sceptre, with 
their names written beside them: the Persian Cyrus, the Hellenic 
Alexander, the Assyrian Nebuchadnezzar, and the Roman Augustus. 
These four great rulers of antiquity were oftcn ίncluded in the composi-

49 Ibid., 522. 
50 See the same composition ίη the refectory of the Great Laura: Millet, 

op. cit., pl. 149, 1-2. 
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tion of the Last Judgement in the late Ottoman period, but as far as we 
know they are nowhere else so greatly emphasised. Often it is not the 
kings themselves who are depicted, but their biblical symbols: a lion 
with an eagle's wings, a bear, a lynx with four birds' wings, and a teπi
ble monster with ten homs. The fundamental ideas behind this detail 
in the Last Judgement are the transitory nature of earthly power, and 
the power of the Christian God as the King of Kings who will triumph 
over the great rulers of antiquity. 

The other especially characteristic sccnc in the Baι:kovo compo
sition is that of the Holy Virgin being borne out of Paradise, depicted 
in the semidome of the apse. Only in the narthex of thc ground floor of 
the Baι:kovo ossuary do we discover the samc positioning of the Virgin 
in the Last Judgement, with which, together with the image of the 
Deesis in the crypt, the painters who decorated the refectory were 
thoroughly familiar.51 

• • • 

The early decades of the seventeenth century wcre a period of ex
ceptional material and cultural advance for Baι:kovo Monastery, and it 
was then that its principal religious and farm buildings were built or 
renovated. Several inscriptions in the narthcx of the catholicon and in 
the refectory enable us to retrace, albeit only along gcneral lines, the 
work of building and omamentation in the monastery during this 
important period. 52 

The earliest inscription is the one cut into the marble table in the 
refectory, proclaiming that the table was made by Master NikoJa53 at 
the expense of Damascene, Metropolitan of Philippopolis (Plovdiv), 
when Matthew was abbot in 1604. The inscription which, according to 
Υ. Ivanov, used to be on the south wall of the rcfectory, no longer exists, 
but its text has been preserved: 'The refectory of thc Holy Mothcr of 
Our Lord, Our Lady Petriι:ka, was painted at thc expense and with the 

51 Bakalova, op. cit., 55-67. 
52 The inscriptions of the Greek oήginal are published by: J. lvanov, 

'Asenovata krepost pri Stanimaka ί Ba~kovskija manastir', lzvestija na 
Bιllgarskoto arheologilesko drufestvo, νο\. 11(Sofia,1911), 212-30. 

53 For a Bulgarian translation of the inscriptions, see: 5. Stanimirov, 
'Ba~kovskijat manastir prez vtorata polovina na XVI ί prez XVII vek', Izvestίja 
na Istorileskoto drufestvo, XVI-XVIII (Sofia, 1940), 400. 
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labour of the most virtuous and saintly archon George during the abbacy 
of the most reverend Parthenius in the year 1643.'54 From another in
scήption, which Ivanov quotes without mentioning its position, it be
comes clear that the monastery's dependency was built in 1618, the re
fectory in 1632, and the cellar in 1622.55 Finally, the inscription in the 
narthex of the catholicon, above the door of the nave, reads: 'This di
vine and all-holy narthex of our more than blessed Lady the Holy 
Virgin Mary, called Petriotissa, was rededicated to the 
Consubstantial, Life-Giving, and Indivisible Trinity at the expense and 
with the labour of the virtuous, noble, and saintly archon George of the 
diocese of Phanar and Novoselo [Neochorion in Constantinople], and 
was completed in the time of the all-saintly Ecumenical Patriarch 
Parthenius, during the abbacy of the reverend monk and spiritual 
father Parthenius, and the tenure of Archbishop Gabriel of 
Philippopolis [Plovdiv] in the year 7151 [= 1643), on 30 June, in the 
eleventh indiction.'56 

The inscήptions quoted, as well as many others on icons and sa
cred vessels, and glosses in books, most eloquently attest the 
exceptional activity not only of the abbots who ruled the monasteries 
at that period, but also of the contemporary Metropolitans of 
Philippopolis. lt was precisely then that Batkovo Monastery became 
the object of pretensions on the part of the bishops of Philippopolis, as 
well as of the Patriarchs of Constantinople. According to S. 
Stanimirov, who has studied the monastery's history in the period 
under review, Metropolitan Daniel of Philippopolis, aiming to tum the 
monastery from an autonomous institution into a dependency of the 
bishopric, urged the fraternity to restore the monastery church,57 

which had been destroyed a long time before. He asked, however, that 
the new church be dedicated to the Holy Trinity and not to the 
Dormition of the Virgin, as Bakouriani's old church had been, thus 
effacing the memory of the monastery's autonomy, granted to it by its 
founder. 

The monks, who had accumulated considerable funds, engaged in 
extensive building. They began to restore not only the main monastery 
church, but also a large part of the residential and farm buildings. At 

54 lbid., 401. 
55 lbid., 400. 
56 Ibid., 401 . 
57 lbid., 391. 
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the same time, the fraternity obviously did not bow to the pretensions 
of the Metropolitan of Philippopolis and was subjected to vaήous forms 
of harassment; for which reason ίt turncd to the Patriarch of 
Constantinople for protection. For his part, hc too tried to exploit the 
situation thus created in order to subject the monastery to his own au
thority, i.e. to make it stauropegiac. But, as Stanimirov proves with 
the help of many documents and much evidence, the monastcry 
succeeded, in spite of everything, in maintaining its autonomy not only 
in the sixteenth but throughout the seventeenth century too.58 

But the monastery did not manage to keep its patroness, the 
Virgin Petri~ka, and was rcdedicatcd to the Holy Trinity. The frater
nity obviously accepted this act as an external imposition, as is cmpha
sised in several places. As we shall see, the fraternity's reaction 
against the new patron and their loyalty to their age-old patroness, 
the Holy Virgin Petri~ka, found expression not only in glosses and in
scriptions, but also in the content of the mural paintings in the 
monastery refectory. 

Only six impressive compositional cycles are depicted in 
Batkovo Monastery's refectory, which in itself shows a conscious 
selectiveness. We have already mentioned that each of the thcmes 
depicted was among the most popular in the mural paintings of the 
peήod. Furthermore, they are almost al\ encountered among the mural 
paintings in the refectories on Mount Athos. When looking for the 
specifics of the iconographical programme of the Ba~kovo refectory, we 
should compare it not only with the common model of refectory 
programmes, but above all with its contemporary type on Mount Athos. 

Α comparison of the Ba~kovo murals with those on Mount Athos 
shows that the cycle of the Acathistus Hymn is among the most 
widespread, being illustrated in almost all the refectories on Mount 
Athos (the Great Laura, Philotheou, Xenophontos, Docheiariou, 
Chilandar, Esphigmenou), as also in the refectory of the other 
Bulgarian monastery, Roten, the decoration of which fully coincides 
with the Athonite modeJ.59 The Last Judgement is also a characteristic 
scene in the refectoήes on Mount Athos: apart from in the refectory of 
the Great Laura, it is also painted in those of Philotheou, 
Xenophontos, Docheiariou, and Dionysiou. The Tree of Jesse is 
represented only in the refectory of thc Great Laura. The Deesis is not a 

58 lbid., 402. 
59 Penkova, 'Stenopisite ot trapezarijata na Ro2enskija manastir'. 
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characteήstic scene in the decoration of refectories on Mount Athos; 
only in the new part of Dionysiou refectory has the iconographical 
schema of the Deesis been used for an original donor's composition, 
placed ίn the abbot's apse. The Parable of the Good Samaritan is not 
encountered in any of the Athonite refectories. The series of standing 
saints, however, is found in all the refectories studied on Mount Athos. 

Α comparison with the refectories on Mount Athos shows one 
more very interesting fact: the scene of the Last Supper, which is of key 
importance in all refectory decoration, and is univcrsally encountered 
in the refectories on Mount Athos, is absent from the murals of the 
Batkovo refectory. In fact, among the Batkovo frescoes there is not a 
single scene which recalls the purpose of the room, nor any scene or 
cycle which embodies the idea of Communion, a fundamental one for a 
refectory. Were it not for the surviving original marble table with the 
commemorative inscription on it and the nearby kitchen premises, 
perhaps we would be arguing today about the real purpose of the room, 
judging only by the mural paintings ίη it. 

Απ analysis of the ideology and meaning of the mural paintings 
in the Batkovo refectory indicates that we are dealing here with an 
iconographical programme dedicated to the Holy Virgin, rather than 
a simple refectory programme. The image of Our Lord's Mother is not 
merely present, it is emphasised in the majority of the paintings in the 
refectory. In the cycle of the Acathistus Hymn, the Virgin's role as the 
instrument of the incarnation is shown in the choice of the iconographi
cal formulae for the individual strophes. Ideologically and composi
tionally, the Tree of Jesse is also closely connected with the Holy 
Virgin, and here too she is depicted not only amongst the direct ances
tors of Christ, but also in some of the prophetic scenes. Moreover, many 
of the latter are traditionally interpreted as prophecies of the 
Immaculate Conception and Birth. In the composition of the Deesis, the 
Virgin may be considered not only as an intercessor for humankind in 
general, but also as the protector of monkhood; not forgetting, of course, 
her still more specific capacity of patroness of the Monastery. 
Obviously, in the scene of the Last Judgement, thc accent is not placed 
fortuitously on Our Lord's Mother. Thus, the two images of the Holy 
Virgin facing each other across the refectory - ίη the Last Judgement 
and in the Deesis - duplicate one and the same idea: that of the 
intercession of Our Lord's Mother and her glorification, an idea which 
was obviously the basis of the refectory's whole mural decoration. 
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One more 'functional' explanation may be given for placing the 
Holy Virgin in Paradise in the apse of the east wall. On-the-spot ob
servations show that the room's acoustics are best directly in front of 
this apse. It may therefore be supposed that it was precisely here that 
the principal ritual in the refectory, the Elevation of the Panhagia, 
was performed. Although hypothetical, this supposition reflects 
traditional practice and nurtures the link between it and the room's 
decoration. 

From all that has been said so far it bccomes clear that the 
image of the Holy Virgin is absent only from the cycle of the 
Ecumenical Councils and the composition illustrating the parable of 
the Good Samaritan. 

The Ecumenical Councils as a typical narthex cycle are part of a 
relatively standard combination of sccnes and cycles, which includcs 
the Tree of Jesse, the Acathistus Hymn to the Virgin, and the Last 
Judgement, and which characterises the iconographical programmc of 
narthexes from the fourteenth century onwards, though chiefly in the 
post-Byzantine period. It ίs important to note that from Palaeologan 
times onwards, narthexes were very frequcntly dedicated entirely to 
the Virgin Mary,60 particularly in monasterics. Here the Councils ap
pear not only as historical compositions reca\ling the establishment of 
the fundamental doctrines of Orthodoxy, but as events which firmly 
established the divine role of Mary in the act of incarnation. 

Thus, the scenes and the cycles which makc up the mural dccora
tion of the Ba~kovo refectory reveal from a differcnt angle the idca of 
the glorification of Our Lord's Mother and hcr significance for the in
carnation of the Word. Amongst the murals, so closcly linkcd ideologi
cally, the parable of the Good Samaritan seems to bc somewhat out of 
place, at first sight. Expressing as it does Christ's and the Christian 
Church's idea of mercy, ίt does not seem to have any connection with 
the other composίtions. The question of why it was precisely the para
ble of the Good Samaritan which was depicted hcre, rather than an
other parable or scene with a didactic content, givcs us a new angle for 
considering the mutual connection bctween the murals in the refectory 
- namely, the order of the services during the ecclcsiastical year. 

60 G. Babic, Ίkonografski program Zivopisa u pripratima crkva krala 
Milutina', Vizantijska umetnost potetkom XIV veka: Nautni skup u Grac]anici 
1975 (Belgrade, 1978). 
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The very disposition of the composition on the main wall of the 
refectory, directly above the abbot's apse, cannot have been accidcntal. 
In the present Prayer Book, the parable of the Good Samaritan is a 
Sunday Gospel reading61 and is mentioned in several stichera.62 In the 
fifth week of Lent alone, five stichera are sung on the thcme of 'the 
man who fell among thieves'. One of them, Ίf from Jerusalem', is sung 
at Vespers on the Friday of the fifth week of Lent, which is when the 
festive service of the Feast of Praise of the Virgin begins, which falls 
on the Saturday of the fifth week. The principal hymn on this feast is 
the Acathistus Hymn. In this way, the parable of the Good Samaήtan 
is linked with the theme of the Holy Virgin by means of a liturgical 
connection between the stichera mentioned above and the Acathistus 
Hymn to the Virgin. We also find this link reflected in paintcd monu
ments. In the two Slavonic Psalters of the fourteenth century, Tomi~'s63 

and the Serbian Psalter,64 the parable is dcpictcd immcdiately bcfore 
the cycle of the Acathistus Hymn, while the short liturgical rubric 
shows that the stichera cited wcre illustrated.65 

The last weeks of Lent are mainly dcvotcd to the thcme of the 
Last Judgement, as are the four wecks of prcparation for Lcnt. The Sun
day of the second preparatory week, callcd 'meat fasting', is 
especially devoted to the Last Judgement. During it, 'the severc 
consequeneces of unrepentance are spelt out, as also the serious 
accountability of the unrepentant before thc incoπuptible Court of the 
Lord.'66 Ιη some stichera of the fourth week of Lent, 'the soul of the 
repentant is compared with the man who fcll among thicves.'67 Α 
similar poetic interpretation of this parable is found in the sixteenth 
and seventeenth troparia of the first song of thc Grcat Canon of Andrcw 

61 Schrammen, op. cit., 11 . 
62 Arhimandrit Jona, Utebnik po liturgika (Sofia, 1950), p. 25. 
63 Μ. Sepkina, Bolgarskaja miniatjura XIV veka: lss/edovanie psa/tira 

Tomita (Moscow, 1963). 
64 Der serbische Psalter: Ausgabe des Cod. 4 der Bayerischen 

Staatbibliothek Munchen, Textband unter Mitarbeit von S. Dufrenne, S. 
Radojc]it, R. Stichel, Ι. Sevtenko (Wiesbaden, 1984), p . 258. 

65 R. Stichel, Studien zum Verhiiltnis von Text und Bild spiit- und nach
byzantinίscher Verganglichkeitsdarstellungen (Vienna, 1971 ), p. 29; De r 
serbische Psalter, 259. 

66 Arhimandrit Jona, op. cit., 120. 
67 Κ. Nikol'skij, Posobie k izuteniju Ustava Bogoslufenija Pravoslavnoj 

cerkvi (St Petersburg, 1894), p. 585. 
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of Crete,68 which are sung οπ the Wednesday of the first week ίπ Lent 
and which ίπ spirit fully reflect the rcpentant nature of all the Lenten 
liturgies. 

Special days have been set aside ίπ the Eastern Orthodox 
typicon for honouring the Ecumenical Councils. Thcir decisions form 
part of the services as readings from the menology of the rcspective 
day devoted to the mention of each particular Council. Οπ the first 
Sunday ίπ Lent, called the Sunday of Orthodoxy, the triumph of the 
veneration of icons and Orthodoxy ίπ general is cclebrated.69 Thus the 
theme of the Ecumenical Councils is connected with the Lenten services. 

The first verse of the elevcnth chapter of the Book of the 
Prophet Isaiah is the literary basis for the composition of the Tree of 
Jesse. Isaiah's metaphor has been eagcrly seized upon and developed 
by many Christian writers. Their sermons and hymns, ίπ which the 
Holy Virgin is likened to a bough, a blossom, and a sceptre, have 
become part of the liturgical literature of the Virgin's principal feasts 
- the Nativity of Christ and the Annunciation.70 

The liturgical connection of the thcmes dcpictcd in the murals of 
the Ba~kovo refectory introduces οπe more common feature: the complex 
theme of the preparation for the Second Coming and the Last Judge
ment. But here the painters have sought ποt the gloomy side of the re
pentance and punishment of the sinners, but the solemn and radiant at
mosphere of the triumph of righteousncss. Ιπ this rcspcct, it was no ac
cident that the torments of Hell were moved οπtο the adjoining wall, 
while the accent was placed on the serene and righteous image of the 
Holy Virgin in the Last Judgement. lnsofar as it is possible iπ the 
Lenten period, the festive aspect of the Acathistus Hymn and the 
Ecumenical Councils is also connectcd with the Lentcn themes. The aura 
of solemnity and festivity is chiefly conveyed by the Tree of Jesse, 
which not only dominates the rcfectory space but also refers, owing to 
its liturgical basis, to the themes of the Virgin's feasts . It is 
considerably infringed by the row of standing saints. Among them, or at 
least among those which survive today, images of martyrs or extreme 
ascetics are absent. Outstanding monks have been sclccted who haνe 
made a great contribution to Eastern monasticism. The figures reflect 

68 Ε . Lovjagin, Bogoslui'ebnye kanony na slavjanskom ί russkom 
jazykah (St Petersburg, 1873). 

69 Nikol'sk.ij, op. cit., 579-80. 
7ο L. Mirkovit, Heortologija (Belgrade, 1961), p. 93. 
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monumental and impressive qualities which indicate their authority 
rather than their achievements as monks. 

The Bal.':kovo refectory is an exceptional ensemble of mural paint
ings, done entirely in the ίdeological and ίconographίcal tradition of 
refectory decoratίon on Mount Athos, and demonstrating a unique ίdeo
logical ίntention. The realίsation of this intcntion was possible in the 
milίeu of the Batkovo fraternity at precisely the time when the 
monastery came to the fore as a notable spiritual centre. The mood of 
the fraternity was expressed in the murals as it was fighting for the in
dependence of its monastery and defending its right to honour its tradi
tional patroness, the Holy Virgin Petritka 

The mural paintings ίn the refcctory of Bal.':kovo Monastery are 
subjected to a complete pre-formed ideological programme which de
veloped two fundamental themes: thc Holy Virgin and Lent. The first 
theme is revealed by an analysis of the content of the murals, while 
the second becomes clear only when the inner liturgical Iink between 
thern ίs dernonstrated. 

For the decoration of the renovated church and the new 
refectory, the rnonastery engaged a team of paintcrs of great experίence 
and high quality, who were definitely acquainted with the rnural 
paintings in the refectories on Mount Athos. It is ηο accident that their 
work reflects certain iconographical schemata in the frescoes of the 
refectory of the Great Laura of S. Athanasius, the largest and most 
representative monastery on Mount Athos. In this way, the Batkovo 
paintcrs sought the highest standard for their rnurals. 

However, their approach was completely creative, independent 
not only as to the choice of the scencs depicted (probably not without 
the influence of the monastery fraternity), but chiefly with regard to 
the organisation of space. The mural paintings they created are distin
guished by solemnity and equilίbrium, even by a certain speculation in 
the consistent use of symmetry as a fundamental plastic pήncίple. But 
their artistic sense of rneasure and balance, colour and form, resulted in 
one of the rnost outstanding rnonuments, if not the most outstanding mon
ument, of rnural painting ίn Bulgarian teπitory in that period. 

Sofia 
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Biserka Penlwva 

Α List of the Subjects Appearing in the Refectory Programme of 
Ba&ovo Monastery 

South wall 
1. 

Standing saints: 
a) The torments of sinners in Hell 
b) St Pachomius 
c) An angel 

d-f) Unidentificd monk-saints 
g) St Hilary the Great 
h) An unidentificd monk-saint 
i) St Sabbas 
j) An unidentificd monk-saint 
k) St Anthony the Grcat 

2. The Acathistus Hymn to the Virgin 
a-o: Strophes 1-15 

West wall 
1. Standing saints: a) St Theoctistus 

b) St Paul of Thebes 
c) St Basil the Grcat 
d) Α cherub 
e) The Deesis 
f) St Gregory the Thcologian 
g) St Symeon Stylitcs 

2. The Acathistus Hymn 
a-d: Strophes 16-19 

3. The Parable of the Good Samaritan 

North wall 
1. Standing saints: a) St ... gius 

b) St Samson Xenodochus 
c) St John 
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Murals in Batkovo Monastery 

d) Αη unidentified monk-saint 
e) St Ava ... us 

f-g) Unidentified monk-saints 
h) St Macarius the Great 
i) St Euphrosynus 
j) St Moses the Ethiopian 

2. The Acathistus Hymn 

East wall 
The Last Judgement: 

a-e: Strophes 20-4 
f-1: The Seven Ecumenical Councils 
m: The Last Judgement: the ranks of the 

blesscd 

a) Christ enthroned, flanked by Mary, St John 
the Baptist, the Apostles, and the Angels 

b) The Hetoimasia (Preparation of the 
Throne) with Adam and Eve 

c) Paradise 
d) Saints preparing to pass through thc Gate 

of Paradise 
e) Streams of fire 
f) The four rulers of antiquity (Cyrus, 

Alexander the Great, Ncbuchadnczzar, and 
Augustus) 

g) The Virgin enthroncd flanked by two angels 

The Vault: the Tree of Jesse 
1. Central axis: Jesse - David - Solomon - Isaiah - Asher - Jehosaphat -
Joram - Hosea - Jonathan - Achaz - the Virgin Mary - Christ 

2. South part of the vault (from west to east): Hokiaros - Aristotle -
Galen - Sibyl - Plato - Plutarch - Vision of Ezekiel - Algeos (?) -
Salathiel - Nathan - Jacob - Joseph - Abraham - Isaac - Prophetic scene 
- Barnabas (?) - Cleopas - Rodion (?} - Vision of Ezekiel - Α Stone Cut 
without Hands - ? - Jechonias - The Nativity - Eleazar - Prophetic 
scene - Jacob - The Scales of Justice - Joel - Philip - John - Jacob - Star of 
Jacob - Aaron - Elijah - Balaam and the Ass - Manasseh - Amon - Josiah 
- Azor - Zadok - Ahimaaz (?) - Eliud - Phares - Zara - Esrom -
Bartholomew - Andrew - Peter 
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Bίserka Penkoνa 

3. North part of the vault (from east to west): Apostle - Ananias (?) -
The Crucifixion - Esther (?) - Jacob's Ladder and the Archangel 
Michael - Elisinios (?) - Zorobabel - ? - Euakim (?) - Prophetic scene -
Habakkuk - Eliud - Aristophanes - Odoneristos - Diogenes - Ariklos -
Cleomianes - Socrates - Matthew - Thomas - Mark - Prophetic scene -
Ovia (?) - Boaz (?) - Salathiel - The Ascension - Jechonias - Shadrach, 
Meshach, and Abednego - Hosea - The Annointing of Davic - Paul -
Luke - Simon - Abraham - Amminabad - Naason - Solomon - Hezekiah 
- Manasseh - Amon - ? - Naasom and the Angel - Phares - The 
Annunciation of the Second Coming - Nahum - Rehoboam - Maleleίl (?) 
- The Miracle of the Fleece 
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Mura/s in Backovo Monastery 

Plan 1: Ground plan 
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Bίserka Pen/ωva 
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Murals in Baekoνo Monasιery 
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Plan ΙΙΤ: West wall 
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Bίserka Penkova 
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Mura/s ίn Backovo Monastery 

d g f 

Plan V: East wall 

83 



Bίserka Penkoνa 

Pl. 1. Refectory of Batkovo Monastery: The Virgin Mary. 
Detail of the Last Judgement 
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Murals ίn Baekoνo Monasιery 

Ρ\. 2. Refectory of Ba~kovo Monastery: Acathistus Hymn. 4th strophe 
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Biserka Penkoνa 

Pl. 3. Refectory of Batkovo Monastery: Acathistus Hymn. 17th strophe 
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Murals ίn Batkoνo Monasιery 

ΡΙ. 4. Refectory of Baι:kovo Monastcry: Acathistus Hymn. 23rd strophc 
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Bίserka Penlωva 

Pl. 5. Refectory of Bal:::kovo Monastcry: First Ecumenical Council 
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Murals ίn Backovo Monasιery 
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Bίserlαι Penkova 

Pl. 7. Refectory of Βaι:kονο Monastcry: The Tree of Jesse. Dctail 
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ΟΒ YLIEBHbIX ΠΟCΟΒΗ~Χ Β AKA.l!EMHH 
ΒΡ Α TbEB nHXY .l!OB 

Ε. 3. Β a 6 a e Β a 

Β 1681r. Β Mocκae δblJia oτκpblτa WKOJla npH MOCKOBCKOH 
THnorpaφHH 80 ΓJiaBe c HepOMOHaXOM THMOφeeM. c οτκpbΙΤΗeΜ WKOJlbl 

3aaepwHJJC.R .QJIHTeJibHb/H nepHO.Q δopbδbl 3a 3aBe.QeHHe Β MocκBe 

rpe4ecκoro Y4HJIHU(a. Πo.RBHBWa.Rc.R HecκoJJbKHMH ro.QaMH no3.QHee 

CJiaB.RHO-rpeκo-JiaTHHCKa.R aκa.QeMH.R npHH.RJJa Β κa4ecτBe nepBbΙX 

y4eHHKOB JIY4WHX CJiywaτenei1 THΠOrpaφcκoi1 WKOJlbl . Τοτ φaκτ, 4ΤΟ Β 

1687r. τροe Η3 ΗΗΧ : HHκonai1 CeMeHOB, Aneκcei1 KHpHJJJJOB Η Φe.ι:1ορ 

ΠonHκapnoB nepeBeJIH c rpe4ecκoro .R3b/Ka ΚΗΗΓΥ JlHXY.llOB 'Άκοc", 

yκa3b/Baeτ, 4ΤΟ Bb/Πyll(eHHble y4eHHKH npHWJlH Η3 THΠOrpaφcκoi1 WKOJlbl 

Β aκa.QeMHΙO xopowo no.ι:1roτoBJJeHHb/MH . HoaHHHKHH Η CoφpoHHi1 

JlHXY.Qbl ΠOJIY4HJ1H eBponei1cκoe oδpa30BaHHe, ΠΟ3ΤΟΜΥ ΟΗΗ 

npe,ιιnonaraJIH WHpoκHA κypc o6y4eHH.R: rpaMMaτ11κa, p11τopHκa, 

JIOΓHKa, ΠΗΗΤΗΚa, φΗ3ΗΚa Η δoroCJJOBHe Ha rpe4eCKOM Η JiaTHHCKOM 

.R3b1Kax. Η3 caMoi1 nporpaMMbl aκa.ι:1eMHH cJie.Qyeτ , 4ΤΟ flHx Y.llbl 
cτpeMHJIHCb C03.QaTb WKOJIY WHpOKOH oδpa30BaHHOCTH . Β 3ΤΟΜ CMb/CJle 

ΗΧ ΠΟ3ΗL.ΙΗ.R OTJIH4aeτc.R ΟΤ ycτaHOBKH cτopOHHHKOB τaκ Ha3b/BaeMOH 

"rpe4ecκoi1" napτ11H <En11φaHH.R CnaBHHeι.ικoro Η , Β ocoδeHHOCTH , 

ΕΒφΗΜΗ.R '4y,ιιοΒCΚΟΓΟ), CBO,llHBWHX ΠOH.RTHe οδ o6pa30BaHHOCTH κ 

οna,ιιeΗΗΙΟ 11cκJIΙ04HTeJibHO rpe4ecκ11M .R3bΙKOM . Β aκa.QeMHH J1Hxy.ι:10B 

yτoep)l(.QaJIC.R JIHWb npHop11τeτ rpe4ecκoro .R3bικa Ha.Q .ι:1ρyr11ΜΗ , ΗΟ He 

ero HCKJII04HTeJibHOCTb. 06 ocoδoi1 pOJIH rpe4ecκoro .R3bΙKa ΓOBOPHTC.R 

Β Άκοce": "ιιε κiιVΙίι wnιιcNw εΜκΝCκιίι Α•ΑΛεκτ ... , Νκmε CΛιικεΝcκικ Α•ΑΛεκτ,. κi.cτι.. 
ΗΗ~κε nοsκιιτκ Μοmετι." <Ακοc, JI . 77-78). He3HaHHe rpe4ecκoro .R3bικa 

npH3Haeτcsι paBH03Ha4Hb/M HeMOTe: " ΝεΙψΗ'Ι4(ΤΝΗ ΕΛΛΗΝCΚΜ\~ Λ14ΛΕΚΤV 

ΜΟΛ'Ι4ΗΙΕ Α4 ΠONECVT'J. .. (Ακοc, JI . 6006). 06y4eHHe Β HH)l(HeM κnacce 

CJiaB.RHO-rpeκo -JiaTHHCKOH aκa.QeMHH Ha4HHaJJOCb c OCBOeHH.R 

rpe4ecκoro .R3b/Ka, "rpe4ecκoro ΚΗΗ)Ι(ΗΟΓΟ ΠHCaHH.R" (CMeHL.ΙOBCKHH , c . 

71-72>. Ηο npH aκa.ι:1eMHH cyutecτBoBana wκona "cnaBeHcκaro KHH)l(Haro 
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Ε. 3. δa6aesa 

ΠΗC4ΗΗJΙ", κοτορa.sι CJJY)l(HJJa no.ιιroτoBHTeJJbHblM ΚJJaCCOM (TaM )l(e). 

ΤaκΗΜ o1Spa30M, nepBOHa4aJJbHblM 3τanoM olSy4eHHJΙ c11e,ιιyeτ C4Hτaτb 
ocsoeHHe npHHQHΠOB CJJaB.sιHcκoA opφorpaφHH . AHa11orH4HblM 
o1Spa30M Η Β ΗΟΒΓΟpο.ιιcκοΗ WKOJJe J1Ηχy,ιιοΒ κ rpaMMaTHKe nepexo,ιιHJJH 

JIHWb ΠOCJJe ΤΟΓΟ, κaκ δy.ιιeτ ycsoeHO "4τeHHe CJJaBJΙHCKOe Η ΠHCbMO 
pOCCHHCκoe" (CMeHQOBCKHH, c . 341). Oδy4eHHe ΚΗΗ)Ι(ΗΟΜΥ CJJaB.RHCKOMY 

ΠHCbMY He δbΙJΙΟ JΙeΓΚΗΜ ,ιιeJΙΟΜ . KHH)l(Ha.R opφorpaφH.R δblJJa OCHOBaHa 

Ha npHHQHnax, CJ!O)l(HBWHXCJI Ha BeJJHκopyccκoH τeppHTOPHH ΠOCJJe 
sτoporo JO)l(HOCJJaB.RHcκoro BJJH.RHH.R. CorJJacHo 3ΤΗΜ npHHQHΠaM 

ycτaHaBJJHBaJJaCb τecHa.R CB.R3b Μe)Ι(.ιιy ΠJJaHOM Bblpa)l(eHH.R Η ΠJJaHOM 
co,ιιep)l(aHHJI, δyκsa cτaHOBHJJaCb HOCHTeJJeM CaMOCTO.RTeJJbHOΓO 

CMblCJJa. Οδιιιee 3Ha4eHHe τeκcτa Ha4HHaJJo φopMHposaτbc.R y)l(e Ha 

yposHe npe,ιιeJJbHO npocτblx 3eJJeMeHτos . HenpaBHJJbHOe 

HCΠOJlb30BaHHe δyKBbl Βe,ιιeτ κ HCKa>ΚeHHIO τeκcτa. a Β ΤΟΜ CJJy4ae, eCJJH 

peιιb Η,ιιeτ οδ H,ιιeOJJOΓH4eCKH Harpy>ΚeHHOM τeκcτe. - κ OTKJJOHeHHIO 
οτ HCTHHbl. Pa3MblWJJeHH.R ο po1111 δyκsbl 3aΗΗΜaιοτ δο11bωοe Mecτo Β 

BOCT04HOCJJaB.RHCKOH rpaMMaTH4eCKOH JJHTepaτype (Me4KOBCKa.R 1985, 

c . 15 Η c11e.ιι . ; Me4κoscκa.R 1986, c . 20-21 ; )!(11sos 1986, c. 77). ΠeτposcκaJΙ 
3ΠΟΧa eιιιe δo11ee oδocτpHJJa OTHOWCHHe κ npoδJJeMaM ΚΗΗ)Ι(ΗΟΗ 

opφorpaφHH . A3δy4Ha.sι peφopMa Πeτpa Ι 3acτas11na cτopoHHHKOB 

τpa,ιιΗQΗΟΗΗΟΑ κy11bτypb1 3aHoso oδocHOBblBaτb npe11Myuιecτsa cτapoft 
ΚΗΗ)Ι(ΗΟΑ opφorpaφHH . Τaκ. HanpHMep, Η . Α . MycHH-ΠywκHH Β ΠHCbMe κ 

Φ. ΠoJJHκapnosy οτ 24 φespaJJJΙ l 709r. npoc11τ on11caτb πο.ιιpοδΗο "<ιτο 

pΑSΛΜ<ιΜΕ MVICAV SΕΜΛ-kιο Μ 3ΕΛο"' Μ ΜΕ>ΚΑV Μ>ΚΕΜ ... Μ ϊ Μ ΜΕ>Κι\V (ΚΛιlι\ΟΜ ΚΟΓΛ• 

ΜιΙΠΜCιΙΤι. Κ(Μ Ϊ ΛΜΤΕpΟΙΟ a. ΜΕ>Κι\V φεpτο°" Μ θΜΤΟΙΟ Μ npοτ<ιΜΜΜ ΚιΙΚ'ι. Τ'ι.Ι (Κι13ι.JΚιΙΛ 

MM-k <ιΤΟ Βε30 κcεχ ... ΛΜΤΕp'ι. cτιιρι.ιε ΝιΙWΜ ιι3GVΚΜ KNHn. ιιερκοκΝι.JΧ'ι. nε<ιιιτιιτι. Nf 

ΒΟ3ΜΟ>ΚΝW τιικοm'ι. ο CΗΛιΙΧ'ι. ΟΚ'ι.Cκ11Χ, κιιρκιιΧ ϊ ο nρwτ<ιΗΧ'ι. <ιτο Β ""Χ ... CΗΛιι " 
<UΓAJ1A. φ. 381, Ν! 423, JJ. 43; onyδJJHKOBaHo : )i(HBOB 1986a. c . 65!. Β 

ΠHCbMax οτ 9 Mapτa Η οτ 31 Mapτa 1709r. MyCHH-ΠywκHH ΠOBTOpJΙeT 

CBOIO npocbδy HaΠHCaTb ο "pι13ΗΟ(ΤΗ ΛΗΤερ ... Η ο κερχΝΗΧ (ΗΛιΙΧ " (TaM JΚe, 11. 

52, JJ. 66οδJ. Tpy,ιιHOCTH Bbl3blBaJJO pacπpe,ιιeJJeHHe δyκs e/ε, o/w, κ{ί/v , ιι!• . 

3/:;, φ/+, ynoτpeδJJeHHe δyκΒ 1' Η ψ, HeOδXO.LιHMOCTb ΠpH,ιιCp)l(HBaTbCJI 

rpeQH3HpOBaHHOΓO HaΠHCaHHJI 80 ΜΗΟΓΗΧ CJJOBax . ΜyCΗΗ-ΠyωκΗΗ 

oδpauιaeτc.R 3a pa3bJΙCHeHH.RMH κ Φ. ΠoJJHκapnosy, κoτopbli1 μeHHJlCJΙ 

κaκ ΤΟΗΚΗΗ 3Ηaτοκ opφorpaφH4ecκoA HOpMbl ΚΗΗ>ΚΗΟΓΟ .R3b1Ka. 

ΦHJJOJJOΓH4ecκ11e B3ΓJJJΙ.Lιb1 Φ. ΠoJJHκapnosa CJJO)l(HJJHCb Β C11as.RHO

rpeκo-11aτHHCκoA aκa,ιιeΜΗΗ . Β τpy,ιιaχ Πο11Ηκaρποsa sonpoc 06 
opφorpaφHH nocJJe,ιιosaτeJJbHO cτasHτc.sι Η pa3pewaeτc.R Β πο11b3Υ 

τpa,ιιΗQΗΟΗΗΟΑ HOpMbl ΟΤ nepBOH ΚΗΗΓΗ, "Byκsap.R CJJaBeHCKHMH, 
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χ 

06 yιιe6ΗΗκaχ Β Aκa,4eMHH ΠΗχyιιοs 

rpe4ecKHMH Η JJATHHCKHMH ΠHCMeHbl" (1701Γ. ) , .ιιο nocne.ιιHeA, 

rpaMMATHKH ιιepκOBHOCJJaB.RHCKOΓO .R3b1Ka (1723- 1725rr.), ocτaBweAC.R Β 
pyκonHCH . Φ . ΠOJJHKapnoB Β 90-χ rr. 17Β. COBMeuιan 

npeno.ιιasaτenbcκyio .ιιe.RτeJJbHOCTb Β aκa.ιιeΜΗΗ, r.ιιe ΟΗ 4HTaJJ p.R.ιι 

κypcoB BMecτo BblCJJAHHblX δpaτbeB 11Ηχy.ιιοΒ, c paδοτοΑ Ha 
MOCKOBCKOM ne4aTHOM .LιBOpe . Πο coxpaHHBWHMC.R KABbl4HblM ΚΗΗΓΑΜ, 
OTHOC.RU{HMC.R κ 80-Μ Η 90-Μ rο.ιιaΜ ι 7Β.. ΜΟ)Ι(ΗΟ CYAHTb ο τeχ 

τpeδosaHH.Rx, κoτopble npe,ιιb.RBJJ.RJΙHCb κ cnpaBuιHκy, paδoτaιouιeMy Β 

MOCKOBCKOA THΠOrpaφHH . ΠpΗ .ιιοπycΤΗΜΟΑ BapHaTHBHOCTH HOpMbl 
ΚΗΗ)Ι(ΗΟΓΟ .R3b1KA Ha r paMMATH4eCKOM ypOBHe oδpauιaeτ BHHMAHHe Ha 
ceδ.R cτpeMJΙeHHe nepe.ιιaBaTb τοΗκοcτΗ τeκcτa npH noMouιH 

opφorpaφH4ecκHx cpe.ιιcτB. Ha4HHa.R npeno.ιιaBaHHe Β aκa.ιιeΜΗΗ , 

JlHXY.LιbΙ Βp.R.ιι JIH BJJa,ιιeJΙH sceMH HIOAHCAMH ΚΗΗ)Ι(ΗΟΑ CJJAB.RHCKOA 
opφorpaφHH . Ο.ιιΗaκο y)l(e Ηχ nepBble yLΙeHHKH oκa3b1Baιoτc.R cpe.ιιH τeχ , 

4eA ΑΒΤΟpΗτeτ Β 3ΤΟΑ oδnaCTH npH3Haeτc.R COBpeMeHHHKAMH. ΜΟ)Ι(ΗΟ 
npe.ιιnoJJO)l(HTb, 4ΤΟ oδy4eHHe KHH)J(HOMY ΠHCbMY WJJO npaκTH4eCKHM 

nyτeM, " nρκΜt.'4ΑΝΙ€Λ\'Ι. " Η "Λο8ρt.κwκχ ... ΙΙΗ(~ΟΚ'Ι. ΙΙ0ΛpΑmΑΝΙ€Λ\'Ι." , κaκ ΠHcan 

ΠOJJHκapnoB Β CBOei1 rpaMMaTHKe (l.\ΓA.l!A. φ . 201. Ν! 6, JJ . 35) . .l!JJ.R 
nepBbΙX y4eHHKOB JlHxy.ιιoB τaκΗΜ aBTOPHTeTHblM "nHCLιOM" ΜΟΓ ι5b1Tb 
ΕΒφΗΜΗΑ 4y.ιιοΒCΚΗΑ . HMeHHO ΟΗ HcnpaBJJ.RJT y4eHH4ecκHA nepeBo.ιι 

"Aκoca". Πepeso.ιι4ecκa.R πpaκτΗκa ΕΒφΗΜΗ.R ocHoBaHa Ha cτpeMJJeHHH 
δyκsanbHO cne.ιιosaτb rpe4ecκoMy τeκcτy Η rpe4ecκoMy .R3b1Ky. Cpe.ιιH 
y4eHHKOB aκa.ιιeΜΗΗ ΕΒφΗΜΗΗ ΜΟΓ cτpeMHTbC.R HaHTH .ιιοcτοi1ΗΟΓΟ 

npeeMHHKa. 26 HO.Rδp.R 1701 Γ . ΕΒφΗΜΗΗ πο.ιιapΗJΙ φHJJOJJOΓH4eCKHH 

cnosapb EnHφaHH.R CnaBHHeιικoro pyκH aBτopa Φ . ΠOJJHκapnoBy . KHHr a 

.ιtOJJ)l(Ha ι5blJJa CJJY)l(HTb Harpa.ιιoi1 3a "τρvΑ ιιοΛΟmεΝι.ιίι κ ει·ο 6κφΗΜιεκι.ιχ"" 

ΚΝΙΙΠι nρεκΟΑΑΧ'Ι. (0 rρεοιεCΚΗΛ\'Ι. ΑΙΑΛΕΚΤΟΛ\'Ι. (0Ι'ΛΑW€ΝhΙΧ'Ι. " <ΡΓ5, φ . 205, Ν! 238, 
n. 5J. Βο3ΜΟ)Ι(ΗΟ, 4ΤΟ πο.ιιapοκ CB.R3aH c τeΜ, 4ΤΟ Β 1701 r . ΠoJJHκapnoB 
BCTYΠHJJ Β .LιOJJ)l(HOCTb .LιHpeκτopa MOCKOBCKOΓO ne4aTHOΓO .LιBOpa. Βο 

BC.RKOM CJJy4ae, .ιιap yκa3bΙBaeτ Ha ΤΟ , 4ΤΟ ΕΒφΗΜΗΗ ΒΗ,ιιen 8 

ΠOJTHκapnose CBOero y4eHHκa Η BOCΠpHeMHHKA τρa.ιιΗtιΗΗ, H.ιιyuιei1 οτ 
EnHφaHH.R CnaBHHeιικoro . Β 3anHCH Ha κHHre, c.ιιenaHHOH pyκoi1 

ΠonHκapnosa, no.ιι4epκHBaeτc.R , 4ΤΟ "τρvΑ uΪ'οΜνΑρΑι·w οίiΑ 6ιιιφΑΝΙΑ 

GΛΑΒΗΝε~κΑrο" nepsoHa4aJΙbHO npHHa.ιιne)l(aJJ ero y4eHHκy ΕΒφΗΜΗΙΟ , τ . e . 

BblcτpaHsaeτc.R JJHHH.R npeeMcτseHHOCTH . ΠοnΗκaρποΒ y4acτsosan Β 

nepeso.ιιax. npe.ιιnpHHHMaBwHxC.R ΕΒφΗΜΗeΜ. οι> 3ΤΟΜ roBopHτ , 

HanpHMep, 3aΠHCb 8 npe.ιιHCJIOBHH κ nepeso.ιιy TBOpeHHA ,l!HOHHCH.R 
ApeonarHτa: " nρεκεΑΕCιι ••• Πι1ρι1φρΑCΗC1. Γεορrιιι ΠΑΧVΜερΑ νοικτΕΛεΜ'Ι. GΧΟΛ'Ι. 

6ΜΗΗ0(ΛΑΒΕΗCΚΗΧ'Ι. CVIJΙHX'I. β'Ι. ~ΑρcτκvιοψεΜ'Ι. rρAAt. Μοcκκt. ΜΗΟΓΟΙΙΛΟΑΝιU'Ο ΟΤ~Α 
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Ε. 3. δadaeaa 

(ι.ΙΝΟΜ... GOΓOA4p0M... ΒΛ4ΓΟΠΛΟΑΟΒΗΤh.ΙΜ'Ιι. VΠΛ0Α41ΟψΕΜ'Ιι. ΜΕ (VΓVBO, ΝΟ 

ΟΒΗΛι.ΝΟΠΛΟΑΝΟ Τ4Λ4ΝΤ ... , εrο )Ι(Ε κκtρw EMV ΟΒψΙΗ B(tx ... ΒΛ4Α'ι.JΚ4 Β'Ιι. ~'fENIH εrο Ν 

κt*cτκt" (.QHOHHCHA ApeonarHτ 1787, c. XVI>. ΤaκΗΜ oδpa30M, nepeso.ιι. 
BblΠOJIHCHHblA ΕΒφΗΜΗeΜ, 15blJI .ιιοποnΗeΗ ΠonHκapnoBblM . ΕΒφΗΜΗΗ 

.ιιosepJΙJI ΠOJIHκapnosy Η Β .ιtene HCnpaBJieHHJI ΚΗΗΓ. Β ΡΥΚΟΠΗCΗ , 

.ιtaτHposaHHOA 1695 r ., ("CHHτarMa" MaτBeJΙ BnacTbιpJΙ) ΕsφΗΜΗΗ , 

oτMe4aJΙ "ιιοrρtwεwιιι". 4acτo scτpe4aιouιHeCJΙ Β KHHrax , nHcan: " .. . 

ΒΛ4Γ080ΛΗΛ BhJ cftlι1111κ 114τρ14ρχ ... llpHK434TH V'ΙΗΤΕΛΕΜ'Ιι. UIKWΛN'hJM ΝΙΚΟΛ4ΙΟ Η 

θΕΟΑWpν ΤΟ Α-kΛΟ AOCM4TpHK4TH ΙΙΟΑΝΕΚΝW, ιl~ΟΝΗ W ΤΟΓW ΝΕ WpHΙ\4IOT(.O. pιΙΛΗ 

H(THNNhJ (Λ084 κ~Κι.ο. νcερλ(ΤΚVΙΟΤ'Ιι. p4BOT4TH •• ( AV Βrν 110 κο3ΜΟ)Ι(ΝΟΛ\V ••• " uε3 

ΗΧ"' ΗιΚΟΛ4ΕΒ4 Η θεΟΑWΡΟΚ4 Τ4ΚΟΚ4 ΑΟ(ΜΟτρν Β(ΕΓΑ4 BVΛVT ιιοι·ρi.111εwιιι ••• " (ΓΠ5 . 

φ . Cοφ . , Ν! 1179, JI. 39106). PeκoMeH.ιtYJΙ wκOJibHblX Y4HτeneA HHκonaj! Η 

Φe.ιtopa. τ . e. ΗΗκοJΙaJΙ CeMeHosa Η Φ. ΠoJΙHκapnoBa, ΕΒφΗΜΗΗ 

oδocHOBblBaeT CBOA Bb1150p τeΜ, 4ΤΟ ΟΗΗ 3HaKOMbl c rpe4CCKHM Jl3blKOM: 

" ιιε Β-kνφΕΜV 80 ΝΗΜιΙΛW ΕΛΛΗΝ(ΚΑΙ'W WwιοΛ ΝΕ B03MO)l(NW llpAKW ΙΙpιΙΚΗΤΗ ΗΛΗ Α0Ιψl; 

κtΑtτκ, Ιί\ΚW ΧΟΑΑΗ κο TM-k ιιε κtcτι. KAMW ΗΛΕτ " 'ΙΤΟ Λi.ετι., ΜΝκτc.ο. πο EMV Η 

nρι1κοε κρκκο, " κ κρκκοε ι~ρι1κο . " (TaM )ΚC, JΙJΙ . 39106-392). ΤaκΗΜ o6pa30M, 

HCnpaBJΙCHHe CJΙaBJΙHCKHX ΚΗΗΓ MO)l(CT 6bΙTb ,ιιoBepeHO JIHWb τeΜ , κτο 8 

.ιtocτaT04HOA cτeneHH H3Y4HJI rpe4CCKHH }13bΙΚ . 

KpoMe 4HCTO npaκTH4CCKOΓO nyTH OBJΙa.ιteHHJI HOpMaMH 

CJiaBJΙHCKOΓO ΠHCbMa, Β03Μ0)Ι(Η0, cyuιeCTBOBaJΙ Η τeopeTH4CCKHA nyτb . 

.QJΙ)t προcτρaΗΗΟΓΟ H3Y4CHHJI rpaMMaTHKH Β aκa.ιιeΜΗΗ HCΠOJJb30BaJIHCb 

τaκΗe ΚΗΗΓΗ , κaκ cJΙaBJΙHcκaJΙ rpaMMaτ11κa Μ. CMoτp11~κoro , rpe4ecκaJΙ 

rpaMMaTHKa JlHXY.QOB (κρaτκaJΙ Η npocτpaHHaJΙ) , JΙaTHHCKaJΙ rpaMMaTHKa 

3MMaHyHJia AJibBapa. 0.ιtΗaκο. aτΗ rpaMMaτ11κ11 He pacc4HTaHbl Ha 

ol5y4eHHe OCHOBaM ΠHCbMa. Pa3,QeJI 015 opφorpaφHH npaκTH4eCKH 

oτcyτcτsyeτ Β κpaτκοΑ rpe4ecκoA rpaMMaτ11κe J111xy,ιtoB, πο κοτοροΑ 

Y4HJIOCb cτapwee ΠOKOJICHHe y4eHHKOB. MOCKOBCKHe H3.ιtaτeJΙH CJiaB}IH

CKOH rpaMMaTHKH Μ. CΜοτρ11~κοrο , npaB.ιta . HecκOJΙbKO pacwHpHJΙH 

cocτaB opφorpaφH4CCKHX npaBHJI πο OTHOWCHHIO κ nepBOMy H3.AaHHIO, 

BblWe,ιtweMy Β 1619r. Β r . ΕΒιο . Ηο :πa rpaMMaTHκa, Bepo}ITHO, 

oκa3blBaJiaCb CJIHWKOM CJIO)l(HOA .QJ!j! ΤΟΓΟ, 4T06bl ΠΟ HeA OCBaHBaTb 

Ha4aJΙa ΠHCbMa. BpJΙ,ιt JIH .QOCTYΠHblMH ,QJlj! BOCΠPHJΙTHJI Ha4HHaΙOUΙHMH 

ΚΗΗ:>ΚΗΗΚaΜΗ 15blJIH Η HOpMaJΙH3yιouιHe τρaκτaτbΙ, ΠOCBJ!llιeHHble 

npol5JΙeMaM ορφοrρaφΗΗ Β COCTaBe pyκonHCHblX a36yκOBHHKOB ( " ΚΝΗΓι\ 

rΛεΜιΙΙΙ BVK'!.BhJ, Η)Ι(Ε Κ4ΚΟ 80 (Τι.JΧ'Ιι. ΚΝΗΓ.ιΧ ΚιΙΙΙ)Ι(ΑΟ Ι10(Λ0ΚΗΙ\4 ΙΙΗ(ι\ΤΗ Η rΛι1τw" , 

" Προ(ΟΑΙΟΛ\'Ιι. ΗΜΕΝιΙ " . " CK434NIE ο ΑΕ(ΙΙΤΗ ιιpΟCΟΛΙΙΙΧ " . 'Ό ΤΟΝΚΟΓΛιΙCΝι.ιΧ Η 

ΛΕΒΕΛΟΓΛ4(ΝΙ.ΙΧ"' " Η ,ιtp.) . 
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Od yιιeδΗΗκaχ s λκaι~eΜΗΗ fTHxy;ιos 

Β το *e apeM.R a cocτaae pyκonMCHblX φoHaoa αο HawMx aHeA 
aowno noco6Me, κοτοpοe ΜΟΓJΙΟ CJΙY)l(Hτb HCT04HHKOM 
nepBOH&4&JlbHblX 3HaHHA Β o6JΙaCτH CJΙaB.RHCKOΓO Η rpe4ecκoro .R3b1KOB. 
3το rpeκo-CJI&B.RHCKHA δyκaapb 'ΆiιτεΗ nρΕΑΗΑΚΑSΑΗΙε" (Παίδων 

προπαιδεία) . Bnep&ble Ha 3τοτ δyκaapb οδρaτΜJΙ BHHMaHHe JI. Η3ΒeκοΒ 
(Η3ΒθΚΟΒ, 1872). ΗΜ OΠHcaH CΠHCOK δyκ&ap.R, xpaH.RU(HAC.R Β cocτa&e 

CoφMAcκoro coδpaHM.R Π15 . <Cοφ. Ν! 1208). MecτoHaxo*aeHMe 

ΡΥΚΟΠΗCΗ yκa3blBaθT Ha το. 4το δyκ&apb ΜΟΓ HCΠOJlb30BaTbC.R Β 

ΗΟΒrοpο.ι:ιcκοΑ wκoJΙe llMxyaoB. Ha pyκonHcM oδHapy*eHa 3anHcb 
Π03aHero apeMeHH, npHΠHCblBaΙOU(a.R aaτopCTBO CaMHM JlHxyaaM. 3ΤΗ 
ΒΗθWΗΗθ φaκτοpbΙ, a Τ&Κ)Ι(θ το, 4ΤΟ δyκ&apb HMeeτ .RBHYIO 
rpeκoφHJΙbcκyιo οpΗeΗτaιιΜιο, 3acτaBMJΙO Π H3Beκo&a npHnHcaτb 

co3,ι:ιaHMe δyκaap.R JlHxyaaM. Ηο J1Hxy,ι:ιbl He δblJIH e,ι:ιMHCTBeHHblMH 

3all(HTHHK&MH rpeκoφHJibCKOA opHeHT&UHH . Φaκτ HCΠOJib30BaHH.R 

nocoδH.R Β WKOJie J1Hxy.ι:ιoa τΟ)Ι(θ Ηθ ΜΟ)Ι(θΤ ΟΆΗΟ3Η&4ΗΟ yκa3blBaTb Ha 
ΜΧ aaτoρcτao. 5yκ&apb nρeαcτaan.Reτ cοδοΑ JΙιoδonblTHblH naM.RTHHK 
πe.ι:ιarΟΓΗ4θCΚΟΑ MblCJ\H Η 3aCJΙY)l(HBaeτ δonee npHCT&J\bHOΓO Η3Υ4θΗΗ.R . 

ΚΗΗΓ& MaYM&Ha κaκ BBeaeHHθ Β nρaBOCJ\&BHe . KpoMe cοδCΤΒθΗΗΟ 
δyκ&ap.R OHa cο.ι:ιeρ)Ι(ΗΤ euιe HθCKOJ\bKO cτaτeA . Β H&CTO.RU(ee BpeM.R Η&Μ 
H3BecτHO 4θτblpe CΠHCKa δyκ&ap.R . 

1. CnMcoκ. paccMoτpeHHblA Π Η38θΚΟ8bΙΜ: Π15, Cοφ. Ν! 1208, 4°, JΙJΙ . 47-
89. H3BeKOB oτHOCHJI aaHHblA CΠHCOK κ ρyδe)l(y 17-1888. 
2. ΡΓΒ, φ. 299, Ν! 487, 4°, τeτpaaM neρenyτaHHbl : τeκcτ H&4MHaeτc.R Ha JΙ . 
9 Η npo,ι:ιoJΙ)l(aeτc.R αο JI. 87οδ, ΟΚΟΗ4&ΗΗθ ΒΠJΙeτeΗΟ 8 H&4aJIO ΡΥΚΟΠΗCΗ 
Η pacnOJΙQ)l(θHO Ha JIJI . 1-8. Boa.RHOA 3Η&Κ Ha JIJI. 1-87 - "roJΙOBa wyτa" 

- coaaaeτ c Ν! 466 πο &JlbOOMY .lιΗ&ΗΟ80Α, KOCTIOXHHOA, .ι:ιaτMpOBaHHblM 
1680-Μ ΓΟΆΟΜ (JιH&HOBa, KOCTIOXHH&, C. 68). 
3. ΡΓΒ φ. 173.1 <coδpaHMe Μοcκο8cκοΑ αyχοΒΗΟΗ aκaaeMMH), Ν! 108, 2°. 
134JI. Κaκ cJieayeτ Η3 3aΠHCH Ha JI . 129οδ, pyκonHcb nepenHcaHa 
0

ΚΗΗΓΟΠΗCUθΜ ΗΗκΗτοιο, a πο ρeκJiy J1ΙΟΤΗΚ08° 8 1693r. 
4. ΒΑΗ, ApxaHreJibcκoe coδpaHHe, Ν! 843, 4°, 128JI. PyκonHcb He MMeeτ 
ΤΟ4ΗΟΑ αaτΗp08ΚΗ Η OTHeCeHa κ κ. l78.-Ha4. 188. 

ΠΟJΙΗΟθ Ha3BaHHe ΚΗΗΓΗ 4Hτaeτc.R , HanpHMep, Β CΠHCKe 1693 roaa 
κaκ "ΚΗΙΙΓΑ ΑΛφΑΚΙΤΑ ΕΛΛΗΗΟ(ΛΑΚΕΗCΚΑΙ'W KAKW ΪsιιιιιιΑΛiι τκορl\V (ΚΟΕΛ\ΟΙ( Η Fiιv )(ΚΑΛV 

ΠpHHOfHTH. Η W rpA)Κ,\AH(TKiι Kt•KH)( ... Η(ΚΟΙ((Ηι.1)( ... Ο\('ΙΗΤΕΛΗι.1)( ... ΚΕψΕΗ 'ΙΛ'ΪfΚΙΑ 

*Η)(ΗΗ ιε• Η ΙΙC•ΚΗ)( ... QOKEAENIH V'ιΤΗκι.ιΧ κο llCAKH)("' ΗCΚΟ\((Ηι.1)("' ΙΙΟfΤΟΙ(ΙΙΚΑ)('Ι.. Η 
κ.κοε V'ιΕΝιε Α-kτεΜ ... Η ΙΟΗοw.ιΜ ... ΜΜ-kτΜ ΑοtΤΟΜτ'Ι.: Η 11ροιιιι.ο.. " (JI . 4). Ha JΙJΙ . 6-
δοδ Β H&3BaHHH euιe δoJiee pa3BepHyτo nepe4HCJI.RIOTC.R τe cτaTbH, 
κoτopble ΒΧΟΆ.RΤ Β cδopHHK: "11Λφ4ΚΗΤ ... ΕΛΛΜΝΟ-(ΛΑΚΕΝ(ΚΙΗ . ΗS'Ι.ΙΙΚΛΕΝΙΕ , ΚΑΚΟ 
V'IHTH ΑiιΤΗ Η 'ΙΕΛΟκiικΜ ινφιιι κ κοsριιιτiι, ΚΝΗΙ"ι. 'ΙΤΕΝΙΙΟ Η ιιριtΚΟΙΙΗCΑΝΙΙΙ SΝΑΝΙΙΟ. 
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Ε. 3. Ba6aeaa 

κcεΜν mε nρHAAWAC• Ηi.κι• ΜΛτκι.ι Χρ'τιιιΝWΜ'ι., nιιιιε mε Αi.ΤεΜ'ι. nρΗΛΗtιΝΑΑΙ 

Η.f.4ΒV'ιεΗΙ•, Η 80 VΛ\ΟΛεΗι• w κm'τκεΝΝ4\'W ΙΙΗCΑΝω.. Ro κτοροίt 'ι4CΤΗ Np4KOWBV'ιεNIAI 

ιι'ΤΗw.... rριιmΑιι"cτ8ιι. ΠρΗΛΟ)f(ΝC• mε Η wcΗοκιιΗιε ιιΗCΛΗΤεΛΝΑΓW ΧΟΙ(ΑΟmεcτκΑ . Η 
KAKW vcτpOHTH AOBphl• ιιερΝΗΛ4 Η ΚΗΗ084p'ι." (aHaJJOΓH4HOe Ha3BaHHe 

Ηaχο.ι:ιΗΤCJι Η Β CΠHCKe φ. 299 Ν! 487 JI . 9). 
Ο peaJJbHOM cocτaoe cδopHHκa ΜΟ*ΗΟ cy.ι:ιΗτb πο cne.ι:ιy~~eA 

τaδJΙHQe: 

Ha3oaHHe cτaτbH 

ΤWΑΛΙΙΙΙΟΜV 'ιΝΤ4ΤεΛIΟ 

ιιrι. r<Ai. pAA084THCll. 

Hs CΛ084 6nψΗΙ4 

GΛ48Ηtιειικιιrο εrο mε 

Η4tι4ΛΟ ΛIΟΑ'ι. Ci.ΑΙΙ

ψιΪt 80 TMi. 8HAi. 

C81'-n. ΒεΛΗΗ. 
Ι'ΙΛ.μ8ΝΤΑρι.: ΡΑΑΗ ν

tιεΗιιι ΜΑΛ"'Χ"' Αi.τείt. 
ΟΙ(81'ψΑΗΙε ΟΙ('ιΝΤεΛεΜ'ι.. 

ΜΟΛΝΤ84 8ΧΟΑΙΙ κο 

ΟΙ('ΙΗΛΗψε. 

ο ΠΗCΑ\ΕΝεΧ'!- rρεtιειΚΗΧ'Ιο 

Η CΛΑΒεΗ(ΚΗΧ°Ι' Η ΗΧ°" 

ριιsΑ-kΛε-. Gοsρi.Ηιε, 

c~ιτι. φιικιιsιιΗιε 

χρ'τιΑΗ(ΚιΙΓΟ °'(ιιεΗΙΙΙ 

ΡΑΑΗ ΜΑΛhΙΧ' Αi.τεΗ. 

ΗΗιιιι ιιιιcτι. Α -t. τικιιrο 
φιιΚΑSΑΗ\11 8 ΑΒV
ΓΛ48Η3Η4Χ°" ΟΒΑερmΗΜΑ

rο Η nεp8411 VBO ΓΛ484 

ΟΒΑερmΝΤ,. ΑεcιιτοcΛο-

8ιε, ni.CHH )f((!, Η Ηιιι.ω. 
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ΒΑΗ ΡΓΒ φ. 299 

+ 

+ 

+ + 

+ + 

+ + 

ΡΓΒ φ. 173.1 ΓΠΒ 

+ 

+ 

+ 

+ 

+ 

+ 

+ 

+ 

+ 
<pa3,AeJJ CHJib

HO coκpa~eH 

ΠΟ OTHOWeHHIO 

Κ .ΑΡΥΓΗΜ 

CΠHCKaM) 



06 y4e6Hnκax Β ΑκaιιeΜΗΗ Πnχyιιοs 

ιιΛrοr0tιtκκι.ι:ιι ntcκκψ.ι. + + + 
Γ~ιu sτορωι ο Α-kΛΑΝΙΗ 

χρ'τι4ΝCΚιΙΓΟ 'ΙΕΛΟSΚΑ . + + + 
Γιwω τρετuι OBV'IENIE 

κ ΑtτεΜ-.. . + + + 
ΠΟΜρΟΚ-.. V'f4ψHM(JI 

Α-kΤεΜ-.. 110 ΜΛΑΑΟCΤΗ, 

H)f(E ΜΡcτκιm. ρ.ικκ-
Μι.ιΜ-.. 'Ιε(ΤΝΟ(Τι. 110 

cτ.ιροιτκ. + + + + 
Ηcnι.ιτ.ικιε ΕΤΙΙΜΟΛΟrικ 

ΗΛΗ XVA0)f(E(Tll4 (ΛΟΙΙΙΕ . + + + 
Η.ι cτιι)f(.ιΝιε κρ.ικο11-.. 

(ΛΟ)ΙCΙΕΝι.Ι CVTι. (ΤΗ(Η, 

ιι)ΙCΙΕ ΙΙCιικο Α tτκφε 110 

VMt (ΙΙοεΛ\ ΟΒΝΟ(Η. + + + + 
Γριt)f(ΜΗ(ΤΙΙΟ 0Bhl'l4EK ... 

A-kTC~. + + + + 
ιpa3,ιιeJI 

CHJibHO CO-

κpauιeH πο 

OTHOWeHHIO Κ 

.ι:ιp . CΠHCKaM) 

δι.ιΛ UI ΗΛΗ llpA'IECT Κ4 

11ρ.ι'Ινιοψ.ιιι rρtχοκκι.ιιι 

llSllW. + + 
0cHOΚ4NIE 'ΙΗ(ΛΗΤΕΛΝΑ-

ro ΧΟΙ( Α Ο)f(Ε(ΤΙΙΑ. + + + 
ο E)f(E κ.ικο (Ο(ΤΑΚΗΤΗ 

,t,OBpoE 'ΙεpΗΗΛΟ. + + 
tlιωcτ.ιcι.ι ΙΙΑτρι.ιρχ.ι 

ιiorpιSACKιlΓW (HE(Tlo 

llΝΤιοχείιcΚιΙΤW κ Κν-

ριΛΛΛ.ι ΙΙΛεaΑΝΑριiίcκ.ι-
rw 1131\Ο)f(ΕΝιε cοκρ.ιιμειι-

ιιοε w nρ.ικΟCΛ4ΚΗtίι 
ιιtρt. + 
tι.μκ.ιcι.ι .ιρχιεn'n.ι 
llΛE!l.ιNAP•itcκ.ιrw κt-
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E.3. BatMeu 

+ 

JiιoδonblTHO, 4ΤΟ Β CΠHCKe Η3 coCSpaHH.R ΡΓ5 φ. 173. 1. oτcyτcτayeτ 

nepBA.R 4ACTb, coδcTBeHHO δyκaapb, τοr.ιιa κaκ Β ΟΓJΙΑ8JΙeΗΗΗ ΟΗ& 

3HA4HTC.R: "Πεp8" ΠΗ(ΜΕΝΑ ΗΛΗ cτκχκ ΕΛΛΙΙΗ(ΤΙΜ HCE " CΛΟκε"cκικ, " "Χ"- (Λ°'Μ Μ 
nρΜΟΙ('κ.ιs.ικιιι nρ.ι•οnΗC.ικιιι, κ 'Ι.ιCτκ pε'Ιεκικ, κ """"" κtκ.ιJΙ ΝV)ΚΑΗΑJΙ" (JΙ. 7). 
04θ8ΗΑΗΟ, nepe,ι! ΠHCQOM δbΙJΙ CΠHCOK, cο.ιιeρ)Ι(aιιιΗΑ δyκ&aρΗyιο 4ACTb, Η 

ΟΗ HaMepeBAJJC.R ee CKOΠHPOBATb, ΗΟ 3ΑΤθΜ, πο κaΚΗΜ-ΤΟ npH4HHAM He 

ΒΚJΙΙΟ4ΗJΙ ee Β τeκcτ . 

5yκaapb HA4HHaeτc.R c 3aCTaBκH, Ha κοτοpοΑ H3oδpa)l(eH ιιseτοκ, 

C8ΟδΟΑΗΟ pacnyCTH8WHA C80H JIHCTb.R. AHaJΙOΓH4HOe H306pa)l(eHHe 

ΜΟ)Ι(ΗΟ yBHAeTb Β 5yκsape Φ. ΠοJΙΗκaρποsa Ha οι>οpοτe THTYJΙbHoro 

JΙHCTa, a τaκ)Ι(e Β ApHφMeTHκe ΜarΗΗιικοrο ι 703r. Η3,ιιaΗΗ.Η. Α . 4yMa, 

H3yι.ιaswHA BJΙH.RHHe HAeA SIHa AMoca KaMeHcκoro Ha pyccκyιo 

ΠθΆΑΓΟΓΗ4ecκyιο MblCJlb 17-1888., πρe.ιιποJΙΟ)Ι(ΗJΙ, 4ΤΟ .ιιaΗΗΑ.Η BHHbeτκa 
nepeHeceHa Η3 ΚΗΗΓΗ KaMeHcκoro "Janua linguarum reserata", 

BblWeAWeA 8 l{aHQHΓe 8 1643Γ. (4yMa, c . 51 -52). Boκpyr BHHbeTKH, 

HAXOA.RuιeAc.R Β ΚΗΗΓe KaMeHCKOΓO, pacnOJΙO)l(eHa HaAΠHCb, ΓJl&CJΙU(AJI : 

"ι.ιeJΙΟ8eκ Q8eτeτ κaκ Q8eτ 3eMHOA ". Τοι.ιΗο τaκ)Ι(e Η 8 5yκaape, Η Β 

ApHφMeTHKe ΜΟ)Ι(ΗΟ npoι.ιeCTb: "ιικw Qκtτ ... CΕΛΝΙ.ιΗ TAKW Qκtτετ~ 

'ΙΕΛΟ•tκ ... ". Α . qyMa npeAΠOJΙaraeτ, 4ΤΟ Η ΠΟJΙΗκaρnο8, Η MarHHQKHA 

δbΙJΙΗ 3HAKOMbl c τρy.QaMH KaMeHcκoro Η c ero H~eeA 

npHpO,ι!OCOoδpa3HOCTH ΒΟCΠΗΤΑΗΗ.Η peδeHκa . CJΙe,ιιyeτ οδρaΤΗΤb 

BHHMAHHe Η Ha ΤΟ, 4ΤΟ οδa asτopa Y4HJIHCb 8 CJΙa8JΙHO-rpeκo

JIATHHCΚOA ΑΚΑΑθΜΗΗ, ΓΆe ΜΟΓJΙΗ .ιιeρ)Ι(ΑΤb 8 pyκax rρeκo-CJΙABJIHCKHA 

δyκaapb co CXOAHblM H30δpa)l(θHHeM . Βοκρyr 8HHbeTKH Β rpeκo

CJIA8.RHCKOM δyκaape pacnOJΙO)l(θHbl CTHXH, ρacwHφp08blBAΙOU(He 

H3oCSpa)l(θHHe: 
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"Qκtτw sι.ιυιοτ ... AtTN ιιΛnιλ'- pΟΑΗΤΕΛΕΗ 

Qdτκ Η V'IEHHl\W MVAρrJ. V'ΙΗΤΕΛεiι 
HSHN)( ... )ΚΕ ιικw ΙΙ'ΙΕΛW ΜΕΑ ... cοινcτtκ.ιιοτ ... 

Ηο WBA'IE κtιε3.ιnν Qκtτκ °'(ΙΙ.ι..ΑΑΙΟΤ'Ι. : 
ΓΑtΗCε Αtτκ κεcεΛ.ι..Τ'Ι. cκο.ι.. ροΑΗΤΕΛΝ. 

mκw" V'INQl.ι CΙΙΟ• V'ΙΝΤΕΛΝ: 
Qιιtτντ ... Η SΕΛΕΗtΙΟΤ'Ι. A0Bpt NEΙΙpECTAHNW 

Η ρΑΑοcτι. κοs' ρ.ιcΛtΑ.ι..Τ'Ι. sΛrw ιιεcκοΙΝ.ιΝΗW: 
HHCE )(ΟψΕΤ'Ι. IAKW ~tτ ... ΛIΟΒΕ3ΕΝ'Ι. κctM ... 81.ιΤΝ. 

Τψιιτc.ι.. τ.ικοκι.ιίι ιιρCΗW sMONpAΙΙNW )ΚΗΤΗ: 



OtJ yιιetJHHκax Β Aκa.aeMHH ΠΗΧΥΑΟΒ 

mκw so ΛΙΟβε3ΗΗ κctM ... ιιρεκpΑCΝΙΗ ιικtτΗ. 

Τιικw ιφ .. τΝΗ so.rAVT1' °'('ΙΕΝΙΗ AiTH: 

Ct! T.UCW 'MICTU :Sρ.ι.ψΗΧ"' ψι-kΤΗ V(ΛA)f(,\AIOT1'. 

mκw οψ ΜVΛρΜt AiTH vτtωΑΙΟΤ1'. 

ιtιιtτ1' ΛIOllESC!N'lι BOHC!IO. Η (0 ΛiΙΙΟΤΟΙΟ. 

\1}ι\ΕΜ1' AiTH j14AOCTHH HpABOM1' ΑΟ&ροτοιο . 

ιι.ιΗτ . πο cnHcκy rnB. JI. 44οδ-45) 

PacnycκaιouιeecJΙ pacτeHHe CHMBOJΙH3Hpyeτ HpaBcτBeHHoe 

cτaHoBJΙeHHe peδeHκa. Ηο oδpa3 ι.ιΒeτκa HCΠOJΙb3yeτcJΙ Β rpeκo

cnaBJΙHcκoM δyκBape Η κaκ CHMBOJI ΗCΤΗΗΗΟΓΟ 3HaHHJI. Τaκ. 8 

npeAHCJIOBHH OTMe4aeτCJΙ, 4ΤΟ H3δeraιouιHe 3HaHHJI ΗaΠΟΜΗΗaιοτ τeχ . 

κτο "WCΤ4ΚΛωε ψι-kτwκ,. ΛρΑΙ"ΗΧ"' ΒΛΪ'Ο!(Χ"Νιε CMP4AOM1' κεcεΛΑΙ.τ ... wuοιω.Νιε" (UHT. 

πο CΠHCKY rn5, JI . 48). AΠOCTOJlbl npaBOCJΙaBHJI cpaBHHBalOTCJI c 

n4eJΙaMH, κoτopble "η'ΙεΛοrιΟΑΟΒΝW Ι\Κtτι.ι mε cο11ΗpΑιοφε Ν4 cκοίι ΗΜ ... κιίιmΑο 
Α3ι.ιιc ... npEBEAΙUE, Η C4MH CO'tHNHKWE, Μ€Α1' ΙΙΟCΛ-k)f(Α0p0ΑΝι.ΙΜ1' WCTAKΛAXOI(' 

Η4V'ΙΕΝΙΑ" (TaM }l(e, JI . 48), " οκρεcτ ... Η :SΛΟΙΙΟΝΝι.ΙΧ"" ιικiιτwκ-ι. ΙΙ'ΙΕΛCΚΗ WΙΙΛiΙΤ4Χ°'( 

WllA'IE (Ο(Τ4ΚΛWΕ ΜΕΑ1' 'ΙVΑΝι.ΙΗ HAM"h ΒΟ (Λ4Α0(Τh WCT4BHIJJ4" (TaM )l(e, JI . 48οδ). 

3τa 00pa3Hasι CHCTeMa BOCΠpHHSΙTa δblna Η Φ. ΠOJΙHKapnOBblM . Β 

npeAHCJΙOBHH κ nepeBOAY "ΚΗΗΓΗ XHTpOCTH PYKOBOACTBO BOHHa 8 
paτoδopcτBe" ΟΗ ΠHcaJJ : "W cειι mε MNOl'OpASVMNι.IMH Ι\Κtτι.ι OGHΛVIOWΙll ΚΝΗΙ"Η 

MHOl'W Ω4'ΙΕ Ω'ΙΕΛΝΗΚ ... (ΒΟΗ ΚΙΗ)f(ΑΟ HCK4TEΛh ΝΑΙΙΟΛΝΗΤΗ ΜΟmετ " ιur ΑΙJ.Α. φ. 20 ι. 
Ν! 37, JΙ . 4). ΤaκΗΜ )Ι(θ oδpa30M nocτpoeHHblH np113blB κ npocBeιιιeH11ιo 

COAθp)l(HTC.R Η Β npeAHCJΙOBHH κ 5yκΒaριο Φ. Πon11κapn0Ba: " w 
τρVΑΟΛIΟΒΗΒΙΗ MVApOCTH ll'tEΛhl ciιMO CΛilT4HT€(11 κο εmε (08HpATH 

ίρΑSΗΟηεcτροκΗΝΟΜ ΓpΕ'ΙΕCΚΑΓW V'tENlll κερτοrρΑΑ ... ΙΙΛΪ'ΟΙ(ΧΑΝΝVΙΟ pASVMOIΙOAATEΛNhlX"' 
Η ιtροκρtιιΗΤΕΛΝhΙΧ1' l\B-kTWB1' κρ4cοτv" (JΙ . 4οδ). ΜΗΟΓΗΜΗ ΓΟΑaΜΗ Π03)Ι(e , 8 

1721r. 8 npe.AHCJIOBHH κ ΠΟΑΓΟΤΟΒJΙθΗΗΟΜΥ ΗΜ τρeτbθΜΥ H3AaHHIO 

rpat.tMaTHKH Μ. CΜοτpΗι.ικοrο ΠοJΙΗκaρποΒ τaκ χaρaκτeρ113yeτ 

.QeJΙTeJΙbHOCTb nepeBOA4HK08: " Νι.ιΝt p4:SΛN'IN4• rOCVA4P(TK4 η'ΙΕΛΟΙΙΟΑΝW 

WΚΛΕΤ4ΙΟψε, ΛΑ WTVAV cοuερvτ-ι. cεst sΛΓοκοΝΝι.ω. pASΛH'tNhlX"' °'('ΙΕΝΙΗ Ι\&tτι.ι, HS 

""Χ"' mε Bhl ΜΟΙ'ΛΝ cεst Η ηpΟ'ΙΗΜ ... ONhlX"" )f(ΕΛΑΤ€Λ€Μ1' (ΛΑΑΚΙΗ , ΝΑ (Λ4Κ€Ν(Κ0Μ"h 
,f,ΙΑΛεκτt, CWT"h npEKOAOM"h CKOHM ... W p43ΛH'INhlX1' 1431.ιΚWΚ ... rιpEA(T4KHTH" (JI. 

5οδ). 

HecoMHeHHO, 4ΤΟ ΑJΙJΙ cocτaBHτenJΙ rpeκo-cnaBJΙHcκoro δyκΒaρJΙ 

HCTHHHblM Η AOCTOHHblM coδ11paHHJI 3HaHHeM JIBJΙJΙeTCJI " κiιΑ-t.Νιε , εmε .... 

ΠΗ(4ΗΙΗ " (UHT. πο CΠHCKY rn5, JI . 47). Bce HayκH cyιιιecτΒyιοτ JIHWb 8 

Ka4ecTBe npHKJΙaAHblX , ΠΟΜΟraιοιιι11χ HCTHHHOMY ΠOCTH)l(eHHIO τeκcτa 

ΠHcaHHJΙ . HeBe*Aa "τ.ο.)1('14ΗWΕΕ uρεΜ.ο. sεΜΛΗ uι.ιτΗ ΚΜ-kΝ.ο.ετc.ο. " , τaκ κaκ eMy 

He.QocτynHO eAHHCTBeHHOe 3HaHHe, ΠOCTH)l(eHHIO κοτοpοrο AOJl)l(Ha 
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Ε 3. δa6aesa 

CiblTb ΠOCB.Rll{eHa )l(H3Hb xpHCTHaHHHa. ΠΟ3ΤΟΜΥ pO.QHTeJΙH, He οτ.ι:ιaιοιιιΗe 

CBOHX .ι:ιeτeΑ Β oι5y4eHHe, .QOCTOHHbl Ha3BaHH.R "Α-kΤΟ\'RΙΗψ.ι" (TaM )i(e, JI . 

47οι5>. 8 πρe,ι:ιΗCJΙΟΒΗΗ κ Ciyκeapιo ΠO.Q4epκHeaeτc.R, 4ΤΟ "ρwccιlιcκιΪι H4pOΛ'h " 
CiblJI κρeιιιeΗ "no rρΕ'ΙcκοΜν NCTHNNOMV ΒΛrο-.εcτιιο" (τaΜ )l(e n . 48οι5J . BcJΙe.Q 3a 

κpeuιeHHeM Ha PyCH ΠO.RBHJIHCb Η ΚΗΗΓΗ ΟΤ rpeκoB, πepee.ι:ιeHHble " Ν4 

CΛ4ΒΕΝCκιίι ΑΙ4Λεκτ ... AOBp-k &rOMVAPι.JMH nρεκοΑΝΗΚΗ rpεκ4ΜΗ Η cεpR4MH ΚΝ4ΟΙ(Κ4Χ,. 
ΗS.ι.ψΝWΜΗ". 8 ΠΟCJΙe,ι:ιyιοιιιee BpeM.R ΚΗΗΓΗ "ΜΝWΓΗΜΗ ιιρειιΗC4ΝΙ.ΗΜ 

p4CTΛHW4(AI " (TaM )l(e JI. 49). "Pacτ JieHHe" ΚΗΗΓ nerκo ΜΟΓ JIO npHBecTH κ 

OTΚJIOHeHHIO οτ πpaBOCJΙaBH.R, κ epecH, ΠΟ3ΤΟΜΥ Βοπροc ο πpoceeuιeHHH 

ΒΠp.ΑΜΥΙΟ CB.R3blBaeTC.R c 3aι5οτοi1 ο .ι:ιywe πpaBOCJΙaBHOΓO 4eJΙOBeκa. 3το 

paccy)l(,ι:ιeHHe oι5Hapy)l(HBaeτ pa3HTeJΙbHOe cχο.ι:ιcτeο c pa3MblWJΙeHH.RMH 

EeφHMH.R 4y.ι:ιoscκoro. Τaκ, Β πpe,ι:ιHCJJOBHH κ πepeBo.ι:ιy cοιιΗΗeΗΗΗ 

.lιHOHHCH.R ApeoπarHτa ΕΒφΗΜΗi1 ceτyeτ Ha το . ιιτο 'ΌΝ4ιι HC4ΙEM"h 

Μ0Η4ΧΟΜ'Ιι. (cερΒΗΝΟΜ'Ιι. ΙΙΙΙΛΕΝΝΟ) ιιερεΙΙΕΑΕΝ411 ΚΝΗΓ4 ΟΤ'ι. ΜΝΟΙ'ΗΧ'ι. (ΛΟΙΙΕΝCΚΙΙ 

nρεnΗcνιοφΗΧ'Ιι. ΝΕ 3Ν4ΙΟψΗΧ'Ιι. ΑΟ&ρi; ΝΕ το-.ιιο Ι'Ρ4Λ\Μ4ΤΗ-.εcκ41·0 ΧVΛοmεcτκ4, ΝΟ 

ΗΗΙΚΕ (4Μι.ιιι Ορ+οrp4φΙΗ Bi>AVll'HX'lι., p4CTΛ-kcιι ΙΙ'Ιι. ΚΟΝΕΙ\'Ιι., Η CMtCNCll " 

<BpaHJIOBCKHA, 4 . 1. c. 433). Αsτορ CiyκBap.R τaκ)Ι(e οcοδο πο.ι:ι4epκ11aaeτ , 

4ΤΟ ΜΗΟΓΗe πepenHC4HKH He Y4HJ1HCb " Νε TOKMW φΗΛΟCΟφΙΗ ΗΛΗ rp4MM4TIKll, 

ΗΟ ΗΗΙΚε CAMWAΙ ορφοrρΑφΙΗ CHp-k-.ι. rιp4ΒΟΠΗC4Ηι.ι." (μΗτ . πο CΠHCκy ΓΠΒ, JΙ . 49). 

ΤaκΗΜ oι5pa30M, Ciyκeapb 3a,ι:ιyMaH κaκ 'Άκερι. " ίικεΑεΝιε " κaκ πepebli1 war κ 
ΠΟ3ΗaΗΗΙΟ ΠHcaHH.R . 3asepwHBWHe κypc πpaBOΠHCaHH.R MOryτ πepei1TH 

coιicτseHHO κ κypcy rpaMMaTHKH, κοτοpbΙΜ τρa.ι:ιΗUΗΟΗΗΟ oτκpbιBaeτc.R 

nporpaMMa "ceMH csooo.ιιHblX Hcκyccτs" . Ο.ιιΗaκο , πο MblCJΙH 

cocτaBHTeJJ.R δyκsap.R, Π03HaHHe κypca rpaMMaTHKH HeB03MO)l(HO, ecJΙH 

orpaHH4HBaTbC.R CJ!aB.RHCKHM .R3b1KOM. 4HCTOTa CJiaB.RHCKOΓO ΚΗΗ)Ι(ΗΟΓΟ 

.R3b1Ka oκa3b1Baeτc.R Hanp.RMYIO CB.R3aHHOH c np03KUHei1 Ha rpe4eCKHH 

.R3blK. Οτpbι0οκ Η3 CJJOBa ΕπΗφaΗΗ.Α CJJaBHHeι.ικoro ,ι:ιΟJΙ)Ι(eΗ CiblJJ eιιιe pa3 

πο,ι:ι4epκΗyτb 3Ha4eHHe rpe4ecκoro .R3bικa . ΠpοτΗΒΗΗΚΗ H3yιιeHH.R 

rpe4ecκoro .R3b1Ka oδb.RBJ1.RJ1HCb "HeHaBHCTHHKaMH HCTHHHbl", Ηδο 

HCTHHa HeB03MO)l(Ha BHe πpaBOCJ!aBH.R, a πpaBOCJΙaBHe - BHe HJjeH 

πpeeMcτseHHOCTH Μe)Ι(.ι:ιy Γρeι.ιΗei1 Η PoccHei1 . 

Πoxsany ΓpeμΗΗ κaκ HCT04HHKa HCTHHHOH My,ι:ιpOCTH co.ι:ιep)l(aT Η 

ΚΗΗΓΗ Φ. ΠOJJHKapnosa. 8 πρe,ι:ιΗCJ!ΟΒΗΗ κ ero Byκsapιo OTMeιιaeτc.R, 4ΤΟ 

"Γρεl\ι.ι Αο&ρι.ιΧ Η4νκ ... κc-t.x ... cντι. Η:Ιο&ρ-kτ4τεΛΗ Ν4 cκοε"' ""' ω:ιι.ιιι-k " (JJ. 4-4οδ). 
Mb1CJ1b ο πpeeMCTBeHHOCTH rpe4ecκoi1 Η pyccκoi1 κyJJbTYP pa3BHBaeτc.R 

ΠOJJHKapnoBblM Β ΠΟCJΙe,ι:ιyιοιιιΗχ ero πpOH3Be,ι:ιeHHJ!X , HanpHMep, 8 

"JleKCHKOHe τpeJΙ3bl4HOM" , BblWe,ι:ιweM Β 1704r.: ' Ί'Ι ΙΙΟΝΕ)ΚΕ Νι.ιΝii 

npEMVAPWM'I. ΟΝι.JΛ\'Ιι. ΓpΕΚWΜ'ι. W ΝΕ-.ΕCΤΗΙΙι.JΑΙ 4Γ4p.Ο.Ν(ΚΙ.Ο. ΜV-.ΗΤΕΛΝι.J.ο. pVKN K'h 

npε:ι-kΛΝΟΜ'ι. W3ΛΟΒΛΕΝΙΗ NECNOCNW cτ-kCN.o.EM'l.IM'I., Η4 .. 4 Ο\'Κ.0.Λ4ΤΗ ιιρεΜVΛροcτι. K'h 

Ν4VΚ4Χ'ι., Kp4COT4 Η Βι.J(ΟΤ4 110 ΙΑ3ι.ΙΙ\i;, Η IAKW ΙΙWΕΝΗΙΙ4 W ΙΙΛΕΚΕΛ'Ιι. ΙΙΟΛ4ΙΙΛ.Ο.ΤΙΙ(Ιι 
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06 yιιe6ΗΗκaχ Β Aκa4eMHH J1Hxy4os 

wεψΑΑΝW" (JΙ . 6-6οδ). Γpe4ecκa.R κyJΙbτypa ΜΟ)((eτ δblTb coxpaHeHa 

cτapaHH.RMH "ρocc1ίtcτHX"' "j\είt ", κoτopble 8b/CTynaιoτ πο,ι:ιJΙΗΗΗb/ΜΗ 
"pe8HHTCJl.RMH Η xpaHHTCJl.RMH" npeMy,ApOCTH . PeaJΙbHO HOCHTCJICM 

rpe4ecκoA πpeMy,ι:ιpocτH oco3HaBaJΙaCb CJΙa8.RHO-rpeκo-JΙaτHHcκa.R 

aκa,ι:ιeMH.R, r,ι:ιe ,ι:ιΟJΙ)((Ηb/ δbΙJΙΗ πpομ8eτaτb "ceMb C8οδο,ι:ιΗbΙΧ Hcκyccτ8" . 

l!eMOHCτpaμH.R δJΙΗ30CΤΗ rpe4CCKOΓO Η CJΙa8.RHCKOΓO .R3b/K08 

AOJΙ)((Ha δblJΙa CJΙY)((HTb 3τοΑ )((e H.ιtee πpe;eMCT8CHHOCTH . TeopeτH4ecκoe 

OOOCHOBaHHe COΠOJIO)((CHH.R ,ι:ιaΗΗb/Χ .lι8ΥΧ .R3b/K08 co,ι:ιep)((HTC.R 8 

τρaκτaτe ΕΒφΗΜΗ.R "PACCOl('mAENHE V'ιHTHC11 ΛΗ ΝΑΜ1' r10ΛE3wt.ε rραΜΜΑΤΗΚΗ , 

ρwτpΟΗΚΗ .. • ΗΛΗ, Η ΝΕ V'ιAC1t CHM'h XHTpOCTEM'h Κ1' 1ιροcτοτt. &ΟΓΟΙ(' VΓΟ)f(ΛΑΤΗ • . . Η 

κοτοpιU'Ο ιι:'ιι.JΚΑ V'ιHTHC1t NAM'h, CΛAK1tNOM1', ΙΙΟΤpΕΒΗt.ε ΛΑΤΗΝCΚΑΙ'Ο ΗΛΗ 1·pε<4εcκι11·0? " . 

BJΙH30CTb .R3b/K08 OCHOBaHa Ha C.AHHCT8e 8Cpb1 , Ha οδ~ΗΟCΤΗ μepK08Hb/X 

3aKOH08 Η "nρεΑΑΝΗ11 nοmεcτκεwwι.ιχ,, TAHN'h ", a τaκ)((e y4eHH.R "cκιιτι.ιχ'h 

οτ"εκ,,", a κpoMe ΤΟΓΟ, 'Ί10 CAMhlΛ\1' CΤΗΧΙΕΛ\1', ΗΛΗ llHChMENEM1', Η 110 OCMH 

'4ΑCΤΕΜ'ι. rpAMMATHKH Η CΟ'4ΗΝΕΝΙΙΟ τt.Χ"'" (CMeHl,!08CKHA, c . VIII, npHJΙ . 3). 

Β pyκonHCHOA rpaMMaτHκe Φ. ΠoJΙHκapno8a (1725r. ) HcτopH.R 

H30δpeτeHH.R CJΙa8.RHCKOA a3δyκΗ , C8.R3aHHa.R c HMeHaMH KHpHJΙJJa Η 

Μeφο,ι:ιΗ.R πρe,ι:ιcτa8JΙeΗa κaκ Henocpe,ι:ιcτ8eHHOe οδρeτeΗΗe δyκ8 .AJJ.R 

"pocco8": ΠHCbMeHa "κ Pwcc1ιo ΑpΕΚΗΙΗ 1ψεΜVΛΡΙΗ Με+ΟΛΙΗ Μορακcκ1ίt c nρατοΜ'ι. 

CΚΟΗΛ\1' npEMVAPι.JM1' ΚνpΙΛΛΟΜ npHHECOΙIJA " ιΓΠΒ, HCPK 1921 .60, JI . 13). 

ΥcτροΑcτ8ο cJΙa8.RHcκoro anφa8HTa npoHcxo,ι:ιHJJO 8 ,ι:ι8a 3τana . Bo

nep8b1X , δbΙJΙΗ 83.RTbl rpe4ecκHe δyκ8b/ Η " ΗΜεwοκαwιεΜ,, 11ρεΜt.ΝεΗι.ι" . Bo-

8TOpblx, δbΙJΙΗ H30δpeτeHbl OC06ble 6yK8bl, Ηeοι>χο,ι:ιΗΜbΙe ,ι:ιJΙ.R 

CJΙa8.RHCKOH ΠHCbMCHHOCTH . ΤaκΗΜ o6pa30M, CJΙa8.RHCKa.R ΠHCb

MCHHOCTb 8blpacτaeτ Ha 6a3e rpe4ecκoA . 

H3JΙO)((eHHe cocτa8a rpe4ecκoro Η cna8.RHcκoro aJΙφa8HT08 8 

ISyκBape "Αt.τεΗ npεAHAKA3aw1ε" nocτpoeHo τaκΗΜ oδpa3oM, 4ΤΟ cHa4ana 

napanJΙeJΙbHO 8b/ΠHCaHbl οδ~Ηe .AJΙ.R Α8ΥΧ .R3bΙK08 ι5yκ8bl, a 3aτeM 

OT,ACJlbHO 8b/ΠHCaHbl colScτ8eHHO CJΙa8.RHCKHe /Β, )f(, W, ψ, ....... t./. 

Οcοδο cτa8HTC.R 80npoc ο δyKBaX +. s, V, φ. a. ψ. 3ΤΗ δyK8bl He 

8CTpe4aΙOTC.R 8 COOCT8CHHO CJΙa8.RHCKHX CJI08aX , CJIC,A08aτeJΙbHO, ΟΗΗ 

ΜΟΓJΙΗ ISbl C4HTaTbC.R JIHWHHMH, "3ΑΝΕ ΑΙ.3ι.ικν CΛAKENCKOMV MOIVIJN κροΜt. CHX'J. 

nΗc.ιτΗc.ι. Η Ι'ΛΑΤΗc.ι." (Ι.!ΗΤ . πο cnHcκy ΓΠΒ, 11. 59). 0,ι:ιΗaκο δyκ8b/ 3ΤΗ 

Ηeο6χο,ι:ιΗΜΟ 880,ι:ι.Rτc.R 8 c11a8.RHCKHA a11φa8HT " ραΛΗ '411cΛεw1.ι. Η ραΑΗ 

rpε<4εcκΗΧ"' pε<4εwιΗ " ιτaΜ )l(e). Tpe6o8aHHe το4Ηοrο cοι511ιο,ι:ιeΗΗ.R 

HanHCaHHH rρeμΗ3ΜΟ8 8 COOT8CTCT8HH c rpe4ecκoA opφorpaφHeA 

8C.R4CCKH no,ι:ι4epκHBaeτc.R 8 1Syκ8ape . Ε8φΗΜΗΑ 4y,ι:ιο8CΚΗΑ C4HTaJΙ , 4ΤΟ 

"rpε<4ECKA1t mε nHCMEHA Η CΛAKENCKA1t . . . 08011 ΜΕ)ΚΛV COROIO IΙOAOBCTKVIOT'h Η 

cοrΛιιcνιοτc11" (CMeHμ08CKHA , npHJΙ . 3, c . IXJ. Β rpeκo-c11a8.RHCKOM 6yκ8ape 
3ΤΟ ΠΟJΙΟ>ΚCΗΗe ΠO.AT8Cp)((,Aaeτc.R KOHκpeTHblMH npHMepaMH . Τaκ, 
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E.3. B•tJaesa 

H&npHMep, yτaep)l(,ιιaeτcJΙ φoHeTH4ecκoe Η opφorpaφH4ecκoe 

pa.3JΙH4He Μe)Ι(.ιιy δyκ&aΜΗ ... Η + : "ΙΙΕΛΙΕ 80 pιι3ΝCΤΙΙ0 εcτι. 110 ιιsι.ιqt 

ΓρΕ'Ι(!(ΤiΜ"ι. ME*AV + κ +· κ pASOl(M'ι. cι.ι. nNCMENιt κCΛΟΓΑΧ"' τκοpιt.τ"ι. ΑΑΛΕ<ιε Φ 

CEBE pdllCTBVIOψ'lo Η ΒpΕ'ιΕΝΙΝΧ'ι. ΓΛΑC'ι. p43ΛΙΝΕΗ'ι. Η3ΑΑΙΟΤ" (J.!HT. πο CΠHCKY ΓΠ5, 

JΙ. 54). Β CJΙ&BJΙHCKHA KHH)l(HblA JΙ3blK 3ΤΗ δyκBbl ποna.ιιaιοτ Β cocτa&e 

rpe[!H3MOB, ΗΟ Η Η& CJIABJΙHCKOA ΠΟ4Βe yτaep)l(,ιιaeτcJΙ τpeδοΒaΗΗθ 

cτporo pa3JIH4eHHJI δyκΒ Η Β φoHeTH4eCKOM ΠJl&He Η Β opφorpaφHH. 'Ή 

nερκοε nNCM.t. ΦΗΤΑ, Α ΝΕ .J.ιιτιι: ΓΑιΙΤΗ )!((! ε IAKW Γpt!'4ECKOE τιιν ..... '" ECTh ΤΚ€ρΑΟ, 
ΤΟ<ιΙΙΟ CNQΛHBW ιt.3hΙΚ'ι. nρHTHCNVll'ι. κ . 3VBWM .... ", δyκsa )l(e φ HMeeτ ΗΗΟθ 
φoHeTH4ecκoe co.ιιep)l(aHHe, 3Βyκ oδpa3yeτcJΙ "110 νcτΝιιχ,,, κ sν&ιιΧ""" ιτaΜ 

)l(e, JΙJΙ . 54, 57οδ>. Paccy)l(,ιιeHHe ο φοΗeΤΗ4ecκοι1 pa3HHJ.!e Μe)Ι(.ιιy φ Η+ 

Ηeο,ιιΗοκpaτΗΟ ΠOBTOPJΙJΙOCb Η Φ. ΠOJΙHKapnOBblM . ~JIJI ΤΟΓΟ, 4TOCίbl 

c,ιιenaτb 3τy pa3HHΙ.!Y OOJΙee noHstTHOH, ΠοJΙΗκaρποΒ 

npOTHBOΠOCTaBJΙsteτ .ιιsa ΠOHJITHJI : " νcτιι " Η " V(TN-k ". ΠepΒΟθ 

cooτaeτcτayeτ rpe4. στόμα, ος, naτ . bucca, Bτopoe rpe4. χείλη , Η 11aτ . 

labia (ΠOJΙHKapnoB 1704, JI. 144οδ, 145), "Ol(CTHt ρΑSνΜiιοτc.ι. ... ΓVBhl, VCT4 

'ICE .ι.3hΙΚ'ι. ' nρκΛt'ΙCιιΪιwΝΜΗ κ CHΛt ΓΑΑΝΙ.t. εrο 'ΙΛΕΝι.Ι" ιιιr Α~Α. φ. 201, Ν! 6, 11. 

63-63οδ>. ΤaΚΗΜ oδpa30M oδo.RCH.Reτc.R, 4ΤΟ 3Βyκ + npoH3HOCHτcsι 

"vtTAMN", a 3ΒΥΚ φ "VCTNAMH" . 

c Τ04ΚΗ 3peHH.R opφorpaφHH 3&MeHa Ο,ιιΗΟΗ δyKBbl Ha .ιιρyryιο 

Βe.,ιιeτ κ ΗCΚ&)Ι(θΗΗΙΟ CMblCJΙa CJIOBa, οτcιο.ιιa Η τpe6osaHHe " Νε ΙΙΟΛΑl'ΑΤΗ 

M-kcτo .... ΝΗ Micτo • φ". "θΕΟΑWρ..... Α ΝΕ ΦεοΛορ..... θεΟφΑΝ"h, Η κε 

ΦεΟφΑΝ'ι. " . 113 CJJaB.RHCKOH rpaMM&TH4θCKOH τpa.l!HL.ιHH H3BecTHO, 4ΤΟ 

HMeHa ΦεΟΑΟΡ Η θΕΟΑΟΡ ΗΜeιοτ aHTOHHMH4HOe 3Ha4eHHe: nepBOe -

"3ΜΙΟΑΑp .... " , BTOpoe - "lir0AAp1ι." (CM., HanpHMep, ΠOJJHKapnoB, 1701 , JI. 7). 

06pauιaeτ Ha ceδ.R BHHMaHHe yκa3aHHe Ha npaBHJΙbHOe HanHcaHHe 

CJΙOB "ΑιικιΑ"'" Η "PwM,,,". ΠpH3Haιoτc.R HenpaBHJΙbHbΙMH HanHcaHH.R 

"ΑΑΒΗΑ'ι. " . ''ΑΑΒ'WΑ'ι. " . 'ΆίiΑ.... .. . " ΡΗΜ'ι.". 3ΤΗ paccy)l(.QθHH.R npHHa.QJΙe)l(aT 

ΕsφΗΜΗΙΟ ιcp . , HanpHMep, Β pyκonHcH nepeBo,ιιa "CHHτarMbl" Maτ&esι 

BJΙacτap.R : ΓΠΒ, Cοφ. 1179, JΙ . 391 ). 

~oκa3aτeJJbCTBOM e,ιιHHCTBa rpe4ecκoro Η CJΙaB~HCKOΓO Sl3b1Ka, πο 

MblCJIH ΕΒφΗΜΗ.R , CJJY)l(HT Η HaJΙH4He Β 3ΤΗΧ Sl3bΙKax "ιιρ+ριι". KOTOpbΙH Β 

CJI&B.RHCKOM BblCTynaeτ Β BH.l!e THTJΙa (CMeHιιOBCKHH, npHJΙ . 3, c. Χ) . 

CocτaBHTeJib rpeκo-cJΙaBsιHcκoro 6yκBap.R yκa3bιsaeτ Ha .l!BOHHoe 

HCΠOJib30BaHHe ΤΗΤ JΙa: c OJ!HOH CTPO_llbl, 3HaK ΤΗΤ JΙa oι511a,Aaeτ 

CMblCJIOBOH Harpy3KOH , ΟΗ ΠHWθTC.R "ρΑΛΗ 'Ι'τw ", τ . e . npOTHBOΠOCTaBJl.ReT 
CJIOBa ΤΗΠa "MfN" , "Μfρι. " Η "Μ.ιτι. " , " Μ.ιτερι.", Η3 κοτοpbΙΧ JIHWb nepBble 

..ιιaa Moryτ oτHoCHTbC.R κ Βοrορο.ιιΗΙ.!e ιcnHcoκ ΓΠΒ, JΙ . 72061. C .ιιpyrοκ 

cτopOHbl, 3Ηaκ THTJJa HCΠOJΙb3yeτc.R JΙHWb κaκ cρe.ιιcτsο " cοκριιψεΝι.ι. " . 
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Οδ yιιeδΗΗκaχ s AκllJleMHH /ΤΗχyιιοs 

HHτepecHOe paCC}/)IC,AeHHe ο THTJΙe coιιep)l(HTC.R Β CΠHCKe 

δyκ&ap.R Η3 coδpaHH.R ΡΓ5, φ. Ζ99: "ΤιτΛΑ *Ε Η CΛοκοτΜτΛ.ι ΜΕ ωκw ιιΛΪ'0<ιεcτιε 
Η cίiτοιτ .. ΝΛΗ HHV KVIO 'fE(TNO(T .. ΙΙΚΛΙΙIΟΤ ... ΗΜΕΜΙ Η rΛwκ ... (ιιΚΟ)fCΕ ιι-kψιι 

CVEMN-kMMMI ΜΕ AOBpi;. ΜΝΙΙΤ ... ) ΝΟ pAAH (ΟΚpιΙΙJΙΕΝΙΙΙ pΕ'ΙΕΗΙΜ (1) A0Bp0 llHCQOK ... 

VΜι.ιc:ΛΜ(ΙΙ TAKW ΠΗ(ιΙΤΗ M-kcτw OT_!Q ... ώ ...... M-kcτw (WN ... cίί .... M-kcτw ~ριcτοc ... 

Xρfoc ... ΜΛΜF. M-kcτw rοcιιοΑ .. ι"Α .. ~ r'i:, M-kcτo cιυrr ... cκf ... ΜΛΜ,.!τ Μ-kιτο 

ΚΛΑΑWΚΑ ΚΛΑκ.ι, M-kcτw ΙΙΛΑΑW'ΙΗψ κΛΑ'ΙQΑ, M-kcτw ΒΛrΟ(ΛΟΙΙΕΝ... ΒΛ'κειι... ΜΛΗ 
uί\rκεΗ,., M-kcτw rΛ.ιrΟΛιο rΛιο, M-kcτw wrΛ.ιrοΛ.ιιιιε wri\ιιιε, M-kcτw rΛ.ιrοΛ.ιιιιε 

rΛιΙΝιε" (JΙ . Ζ5οι5>. ΠepenHC4HK, κaκ 3ΤΟ ΒΗ.ΑΗΟ Η3 npHBe,AeHHoro oτpbΙBKa, 

HAXO.AHTC.R Β COCTO.RHHH ΠΟJΙeΜΗΚΗ c τeκCΤΟΜ .ΑΡΥΓΗΧ CΠHCKOB, 

OTPHtιa.R caκpaJJbHYIO φyHKQHIO 3Haκa THTJΙa Η yτ&ep)l(,AA.R, 4ΤΟ ,Aa)l(e Β 

CJΙy4ae co CJIOBOM ](( pe4b H,AeT ο npOCTOM coκpauιeHHH HanHcaHH.R. 

H}/)ICHO OTMeTHTb, 4ΤΟ cocτaBHTeJΙb 3ΤΟΓΟ CΠHCKa ΠOΠblTaJJC.R B8eCTH Β 

δyκBapb Η MaτepHaJJ JΙΑΤΗΗCΚΟΓΟ .R3b1Ka. Τaκ. 8 conocτa8JΙeHHe 

CJΙa8.RHCKHX Η rpe4eCKHX COΓJΙaCHblX 1<, γ, χ. 880.AHTC.R JΙaTHHCKHe q Η h 
(JΙ . 16>. Ηο 3ΤΗΜ Η orpaHH4H8aeτc.R 3κcκypc 8 oι5JΙacτb JΙaTHHcκoro 

.R3b1Ka. ΜΟ)Ι(ΗΟ npe,AΠOJIO)l(HTb, 4ΤΟ 3ΤΟΤ CΠHCOK C03,Aa8aJJC.R Γ,Αe-το 8He 

κpyra Ε8φΗΜΗ.R . Τeκcτ 15yκ8ap.R 8 3ΤΟΜ CΠHCKe ΟΤ JJH4aeτc.R ΟΤ 

OCTaJJbHblX Η ΠOCTO.RHHblMH OTKJIOHeHH.RMH οτ τpa,AHQHOHHO 

BblpalSoτaHHblX opφorpaφH4ecκHx HOpM KHH)l(Horo .R3blκa Η ISoJΙee 

npHISJΙH)l(aeτc.R κ npHKa3HOH opφorpaφH4ecKOH HOpMe. 

ΠoCJΙeιιo&aτeJΙbHOe BBe,AeHHe JΙaTHHCKOΓO MaτepHaJΙa Β 

napaJJneJΙb rpe4ecκoMy Η CJΙaB.RHCKOMY ocyuιecτBeJΙeHO Φ. 

ΠoJΙHκapnoBblM Β ero 5yκ8ape Η neκcHκoHe. 3τοτ war ΠoJΙHκapnoB 

HaXO.AHJJ ΗΥ>ΚΗbΙΜ olSb.RCHHTb: ".ιψε *ε Η pΗΜCκ.υι, ιιροcτο Λ.ιτιιιcκ.ιιι ιιΗCΜειι.ι 

(ΗΜ ... npHΠE'IATANA sρ11τc11, Η ΤΑ ΝΕ κο κρεΛV. ΗΒΟ ιιε PHM(Kllt ΝΟ rρε .. εcκιιι (ΜΜΗ 

ΤΚΕpΑΙΙΤ(ΙΙ ΑΟrΜΑΤι.ι" (ΠOJJHKapΠ08, 1701, JI. 3015) "ιιpΗΛΟ)fCΙΙ(ΑΙ. Η τpετιιι ΙΑ3ΙdΚ,. 
ΛΑΤΙΝCΚΙΗ τorw Ρ•ΑΗ, ιικw ιιι.ιιι-k ιιο κρvrv 3EMNOMV cείt ΛΙΑΛεκτ,. rιA'fE """'Χ"'· 110 

rpιΙ1ΚΑΑΝ(ΚΜΧ"' Η UΙΚΟΛΝΙdΧ"' Λ-kΛ-kΧ"' WBNOCHTCAΙ." (ΠΟJΙΗΚapΠΟ8, 1704, JI . 60IS). 

HHτepecHo, 4ΤΟ 8 4epHOBHκe npe,AHCJΙ08H.R κ 5yκ8apιo ΠonHκapno8 

3aΠHCaJΙ : "χοτιιψι.ιΜ ... )fCE ι\ΟΛWΑΑΙ. w '"Χ"' ΙΙΟ3ΝΑΤΗ ΛΟΚΟΛΝW ΗΜΑΤΙ. κοει·wmΛΟ 

ΙΙ3h1Κι1 rpAMMATHKA CK43ATH" (UΓA,l!A, φ. 1251, Ν! 109). Β OKOH4aTeJJbHOM 

BapHaHτe OKa3b1BalOTC.R ycτpaHeHHb/MH CJIOBa "κοει·wmΛΟ Ιί13'h1Κι1 " . 

HenoH.RτHo, BHeceHo JΙΗ 3το HcnpaBJJeHHe caMHM ΠonHκapnoBblM ΗJΙΗ 

JΚe κeΜ-ΤΟ, .ΑΡΥΓΗΜ, 4HTaBWHM κορρeκτyρy 5yκ8ap.R, 8a)l(H0 ΤΟ, 4ΤΟ 

CMblCJJ φpa3bl H3MeHHJIC.R: MblCJlb ο pa8eHCTBe rpaMMaTHK pa3HblX 

Jl3blK08 3aMeHeHa Ha YT8ep)l(,AeHHe ο HeolSXO.AHMOCTH 4HTaTb Ηeκyιο 

rpaMMaTHκy, ΠΟ.Α κοτοpοΗ, 8Η,ΑΗΜΟ, ΠOHHMaJJaCb rpeκo-cJΙa8.RHCKa.R 

rpaMMaTHKa. TOJJbKO 8 20-e ΓO,Abl ΠOJJHKapΠ08 OTKpbΙTO ΓΟ80pΗΤ Ο ΤΟΜ, 

.. το ΗeοδχΟ,ΑΗΜΟ oτκpb18aTb WKOJ!bl CJJa8.RHCKOΓO .R3bΙKa, τaκ κaκ 
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Ε. 3. BatJaesa 

rpeιιecκHe Η naτHHCKHe yιιΗJΙΗιιιa Mano cnocol5cτ8yιoτ 

pacnpocτpaHeHHJO 3HaHHH CJJa8JΙHCKOH rpaMMaTHKH, "ΗΙ5Ο 8CJIKOMY 
JΙ3&1κy C80JΙ rpaMMaτHκa yιιHτeJtbHHQa" <OnHcaHHe ... τ . 2, cτ. 548>. Ητaκ. 
ΠonHκapno8 8 pa3MblWJJeMHJΙX ο ponH Η cooτHoweHHH JΙ3blKOB 

πpοχο,ι:ιΗτ 3BOJΙJOQHJO οτ npe,ι:ιaHHOro yιιeΗΗκa Ε8φΗΜΗJΙ, 8epJΙuιero Β 

HcκnιoιιHτeJtbHOCTb rpeιιecκoro JΙ3blκa κ Η,ι:ιee pa8Honpa8HJΙ Η 

He3aBHCHMOCTH Jl3blK08. 
ECJIH 8 80npoce ο cτaτyce JΙ3blK08 83ΓJΙJΙAbl ΠoJΙHκapno8a 3aMeTHO 

380J!JOQHOHHp08aJΙH, το OΠHCaHHe οpφοrpaφΗιιecκοι1 HOpMbl ΚΗΗ)Ι(ΗΟΓΟ 
JΙ3b1Ka, c,ι:ιeJΙaHHOe ΗΜ 8 rpaMMaTHKe 1725Γ., HH4CM He οτ JΙΗιιaeτcJΙ ΟΤ 
KOHQCΠQHH CJ!a8JΙHCKOH opφorpaφHH, npe,ι:ιcτa8JteHHOH 8 rpeκo

CJ!a8JΙHCKOM 15yκ8ape. Β κοΗτeκcτe πeτpο8cκοι1 3ποχΗ ΠoJΙHκapnos 

8blCTyna.n κaκ cτopoHHHK KYJΙbτypbl, OCH08aHHOH Ha τpa,ι:ιΗQΗΟΗΗΟΗ 
ΠHCbMCHHOCTH , HCXOAJΙuιeA Η3 npe,ι:ιeJtbHOH CCMHOTH3aQHH φopMaJJbHb/X 
pa3JΙH4HH . 

Β rpeκo-cna8JΙHCKOM 15yκ8ape 'Άi>τεΗ ιιρεΛwιικιι3.ιwιε " co,ι:ιep)l(aτcJΙ Η 

κpaτκΗe C8e,ι:ιeHHJI Η3 rpaMMaTHKH : nepeιιHCJIJΙJOTCJI OCH08Hble ιιaCΤΗ 

peιιΗ Η ΗΜ .ιιaeτcJΙ κpaτκaJΙ xapaκτepHCTHκa, o6·bJΙCHJΙeτcJΙ cyτb τaκΗχ 

ΠΟΗJΙΤΗΗ , κaκ na,ι:ιeJk, ιιΗcnο, JJHQO, 8peMJΙ . Ha yc8oeHHe 3ΤΗΧ C8e.QeHHH 
HanpaBJΙeH Η ocol5b1H pa3,ι:ιen 15yκ8apJΙ : 'Ήcιιι..ιτιιwιε ετνΜοΛοι· ιΗ ΗΛΗ 

ΧVΑΟ>ΚΝΟCΛΟκιε, CH εcτι. no tιιιcτεΜ'ι. CΛΟκιι f!"3Αi>Λεwιε " (ΒΑΗ, JΙ . 69), ' Ήcιιι..ιτιικιε 

ΕΤVΜΟΛΟΙ'ΙΗ ΗΛΗ ΧVΛΟ>Κ€CΤΚ4 CΛΟΚΗε" (ΡΓΒ φ . 299, Jt. 57015), 'Ήcιιι..ιτιιwιε ετΙΜΟΛΟΙ'ΙΗ : 

ΗΛΗ ΧVΑΟ>ΚεCΤΚΟCΛΟΚΙΕ " ιΡΓΒ φ . 173. 1 .. J!. 59015). Β 3ΤΟΜ paMeJΙe npH80.QHTC}I 
npo3aHιιecκHl1 τeκcτ ( 'ΊιρΗrΛ.ιrοΛ.ιwιε ο cίίt Η MTf!H "). κa)Ι(.ιιοe cnoso 
κοτοpοrο aHaJΙH3HpyeτcJΙ c τοιικΗ 3peHHJΙ rpaMMaTHKH . Tpa.ΙΙHQHj\ 

rpaMMaτHιιecκoro KOMMeHτHp08aHHJΙ τeκcτa JΙ8JtJΙeτcJΙ .ιιοcτaτοιιΗο 

.ιιpe8HeA . Col5cτ8eHHO rpaMMaτHκa κaκ o15nacτb oco6oro 3HaHH}I 
φopMHp08anacb 8ΗΥΤΡΗ Hcκyccτ8a κpΗΤΗΚΗ τeκcτa . J:ιpe8Herpeιιecκaj\ 

rpaMMaTHιιecκaJΙ τpa,AHQHJI CKJta,AbΙ8aJtaCb nep80HaιιaJtbHO 8 8H.Qe 
KOMMeHτapHe8 κ τeκcτaΜ npoH38e,ι:ιeHHH aHTH4HbΙX Macτepo8 . 4τeHHe 

τeκcτa no.ιιpa3yMeBaJJo Η yMeHHe npa8HJtbHO ero Hcτonκosaτb. 

ΓpaMMaTH4ecKHH Η 11eκcHιιeCKHH pa315op He HMeJJ ΗΗκaκοι1 ΗΗΟΗ 

JΙΟΓΗΚΗ , κpoMe κaκ .tι8HJkeHHe H3yιιaeMoro τeκcτa . Ειιιe 8 aΗτΗιιΗΟCΤΗ 
rpaMMaTH4CCKHH pa315op τeκcτa cτa.n npaKTHK08aTbCJI κaκ H3JtJOl5JJeHHOe 
wκoJΙbHOe ynpaJkHeHHe. 3τοτ 8ΗΑ ynpaJkHeHHA cyuιecτ8osa11 Β 

rpeιιeCKHX ΓHMHa3HJIX Η 8 κ . 17-Ηaιι . 18 88. πο.ιι Ha3BaHHCM 
00

3ΠHMepHCMb1
00 HJ!H "τeχΗΟJΙΟΓΗΗ", ο ιιeΜ cool5uιaeτ rpe4ecKHH yιιeHb/H 

3τοrο 8peMeHH AneκcaH,ι:ιp ΓenJΙa,ι:ιΗΑ : " ... ιoHoweA , κoτopble nocne wκο11 
τpH8HaJtbHblX JkeJΙaJOT ΠOC8JITHTb cel5JΙ 8b1CWHM HayκaM , CHaιιa11a 

3aCTa8JtJΙJOT yιιΗτb 8 npo,ι:ιonJkeHHe τρeτ Ha naMJΙTb 8 ιιacτeι1 ρeιιΗ ... 
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06 y'le6HHκax Β Aκa.11eMHH fTHxyιιoa 

ΠocJie τοrο. κaκ τΒep.ιιο H3y4aτ Ha ΠaMJΙTb 8 4acτeA pe4H, κoτopble 
,ιιOJI)l(Hbl c rpaMMaTH4ecκHM pa3δopoM (ίη technologia) ποΒτοpJΙτb 
e)l(e,AHeBHO, ΗΜ H3bJΙCHJΙιoτcJΙ nepBble pe4H Hcoκpaτa" ιronyl5HHCKHH , c. 
719). "3nHMHpHCMb1" ΜΟΓJ!Η cyu.ιeCTBOBaTb Η 8 CJ1aBJΙHCKHX WKOJ!aX . 
MOCKOBCKHe Η3,ιιaτeJΙΗ rpaMMaTHKH Μ. CMOTPHUKOΓO 8 κa4eCTBe 

ocol5oro npHJΙO)l(~HHJI Hane4aτaJΙH rpaMMaTH4ecKHH pa315op OCHOBHblX 

MOJ!HTB "tιpιο HB,H'hlH" Η 'Ότ'Ιε HAIU'h " . Οτ Ha4a.na 18Β . coxpaHHJΙaCb 

pyκonHCb 'Ό ΛΗττεpΑΛhΗΟΜ , ΑΛΛΗι·ορΗοΜ, 411.ιι·οι·Η'ΙΗΟΛ\ Η τροιιΟΛΟΓΗ'ΙΗΟΛ\ 

ΤΟΛΚΟΒΑΗΗΗ" (ΓΠΒ O.XVll .51), 8 κοτοpοΗ TOJ1KOBaHHe τponapJΙ CHMeoHa 
CτonnHHκa oτκpbΙBaeτcJΙ rpaMMaTH4ecKHM κoMMeHτapHeM. Β 1721 r .. 
nepepa()aτblBaJΙ rpaMMaτHκy Μ. CΜοτpΗιικοrο ,ιιnJΙ τpeτbero Η3,ιιaΗΗJΙ, 

ΠonHκapnoB cocτaBJΙJΙeτ HOBoe npHJΙO)l(eHHe, κοτοpοe πpe.ιιcτaΒJΙJΙeτ 

cοδοΑ κpaτκyιο rpaMMaτHκy cnaBJΙHcκoro JΙ3blκa . nocτpoeHHyιo κaκ 

KOMMeHτapHA κ τeκcτy MOJΙHTBbl "Οτ4e Haw". 3τοτ pa3,ιιeJI 03aΓJiaBJΙeH 
κaκ "4ΗΗ τeχΗΟJΙΟΓΗΗ CHpe4b xy,ιιO)l(Haro col5oece,ιιoBaHHJI ο OCMH 
4acτex cnoBa". 

Ηeτpy,ιιΗο 3aMeTHTb, ι.ιτο τepMHH "τeχΗΟJΙΟΓΗJΙ" jjBJΙjjeτcJΙ 

rpeQH3MOM no OTHOWeHHIO κ κaJΙbKe "xy,AO)l(HOCJ!OBHe". 
HCΠOJ!b3YJOUΙeHCJI 8 rpeκo-cnaBJΙHCKOM 15yκBape "Λi.τεΗ ιιρεΑΝ4Κ434ΗΗε ". Β 

J1eκcHKOHe. cocτaBneHHOM Πon11κapnOBbΙM, φ11ryp11pyeτ CJΙOBO 

"xy,AO)l(H0CJIOBl1e" Β κaι.ιecτΒe Cl1HOHl1Ma rpeQ113MY "eτ11ΜΟJ!ΟΓΙ1JΙ". 

ConoJIO)l(eH11e 3τ11χ CJΙOB nepeHeceHo Πon11κapnoBbΙM, κaκ κa)l(eTcjj, Η3 

rpeκO-CJ!aBJIHCKOΓO 15yκBapJΙ . BBO,l1JI 8 KHl1)1(HblH Jl3blK HOBOe CJ!OBO -
"τexHonor11JΙ", Πon11κapnoB op11eHτHpyeτcJΙ Ha rpeι.ιecκyιo 

rpaMMaτ114ecκyιo τpa.ιι11ιι11ιο. Β κοτοpοΑ nο.ιι τexHonorHe11 

noHHManocb c11cτeMaτ114ecκoe 113JΙO)l(eH11e ocHoB κaκοrο-1111δο Β11,ιιa 

HcκyccτB (ή τεχνολογία). Τaκ11Μ ol5pa30M, ,ιι11JΙ Πon11κapn0Ba 

"τexHOJ!OΓl1jj" 3ΤΟ He npocτo WKOJ!bHOe ynpa)l(HeH11e. ΗΟ 

τeopeτ11ι.ιecκaJΙ pal5oτa. ycτaHaBJ111Baιou.ιaJΙ rpaMMaTH4ecκ11e HOpMbι, 

HCXO,l1JI Η3 ΚΟΗκpeτΗΟΓΟ τeκcτa. CornaCHO τρa.ιιΗUΗΙ1 , "τeχΗΟJΙΟΓΗJΙ" 

.QOJΙ)l(Ha cτpo11TbCJΙ Ha pacκpbιτH11 OCHOBHbΙX cocτaBJΙJΙιou.ι11x 11cκyccτBa: 

ΠpH411Hbl, Ha4aJΙa, KOHQa, ΠΟΗJΙΤΙ1Η, MaτepHaJΙa, οpy,ιιΗΗ (άpχή, lννοια, 
ύλή, μέρη, lργα, δργανα, τέλος) ιrpe4 . rp. c. 656). HMeHHO τaκ ycτpoeHa 
pyκon11cHa.R rpaMMaτHκa Φ. Πon11κapn0Ba 1725r .. np11411HOH κοτοpοΑ 
Ol5bJ18JΙJΙeTCJI HeyMeH11e ΠOJ!b30BaTbCJI KHl1)1(HblM Jl3blKOM, a KOHe4HOH 
ιιenbιο cnocol5Hocτb κ Bocnp11J1τ11ιo 11 nορο)Ι(,ιιeΗ11ιο npaBHJΙbHOH 

HOpM11poBaHHOH peι.ι11 (τ . e . .ιιοcτ11)Ι(eΗ11e ocol5oro cnora. nony411Bwero Β 
rpeι.ιecκoA τpa.ιι11ιι1111 Ha3BaHHe "3nn11HH3M"). H3y4eH11e rpaMMaτ11κ11 

Ha411Haeτc.R c npocτeAwero 3JΙeMeHτa. τ . e. c 15yκBbl , a 3aTeM npe,ιιMeτoM 
paccMoτpeHHJΙ cτaHOBl1TCjj ocol5ajj "Maτep11JΙ" 11n11 "no.ιιJΙe)l(au.ιee" -
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E.3.δatf.eυ 

CJΙOBO. CnoBO H3y4aeτcsι npH ποι.tοιιιΗ OCHOBHblX Όρy,ιιΗΑ" : 

opφorpaφHH, προcο,ιιΗΗ , ΜΟpφΟJΙΟΓΗΗ Η CHHTaKCHCA Η CBJ13AHHblX c 

ΗΗΜΗ ΠOHJITHA . TaKHM ol5pa30M, 3AHMCTBOBAHHe τepMHHa. npHBeJΙO κ 

nepeHeceHHIO Ha. CJTaBJΙHCκyιo ΠΟ4ΒΥ ΚΟΗι.ιenι.ιΗΙΟ rpaMMaTHKH, 

CJΙO)l(HBwyιocsι y κοι.tι.teΗτaτοpοΒ .ltHOHHCHJΙ ΦpaκHAcκoro. 

ΠρaκτΗκa "χy.ιιο)Ι(ΗΟCJΙΟΒΗsι· ΗJΙΗ ·τeχΗΟJΙΟΓΗΗ. ι.torna 

HCΠOJJb30Ba.TbCJI Η Β cτeHa.X CJΙaBJΙHO-rpeκo-JΙaTHHCKOA aκa,ιιeΜΗΗ . 

B03MQ)l(H0, 4ΤΟ OHa npHMeHJΙJΙaCb Η CAMHM ΠOJΙHKapnoBblM Β τe ΓΟ,ι\bl , 

κοr.ιιa ΟΗ npeno.ιιa&a.JΙ κypc rpaMMATHKH Β aκa,ιιeΜΗΗ . 

Ητaκ. y4eHHK OCBOHBWHH MaτepHaJΙ rpeκo-CJΙABJΙHCKOΓO 15yκ&a.p.R , 

OBJΙa,QeBa.11 yMeHHeM ΠHC&Tb Η 4HTATb no-ι.ιepκOBHOCJIABJIHCKH , a τaκJΚe 

OCHOBa.MH rpe4ecκoro Jl3b1Ka, ΠOJJy4aJΙ C)l(ATble CBe,ι:ιeHHJI Η3 οι511acτΗ 

rpaMMa.THKH ι.ιepKOBHOCJIABJIHCKOΓO Jl3b1KA, 3aKpenJJJΙeMble Ha 

KOHKpeTHOM npHMepe pa315opa τeκcτa. BbΙY4HBa.JI OCHOBHble 

apHφMeTH4ecκHe .ιιeACTBHJI, yMeJΙ COCTABHTb 4epHHJJa Η KHHOBApb, 

3HAKOMHJJCJI c ΗΟΡΜΑΜΗ nooe.ιιeHHJI Η yCBAHBaJJ Heol5xo,ι:ιHMble JιOΓMATbl 

xpHCTHaHcκoA ι.ιeρκοΗ . MQ)KHO npe.ιιnono)l(HTb, 4ΤΟ CSyκoapb 15blJΙ 

3ΗΑΚΟΜ Y4AlltHMCJΙ CnaosιHo-rρeκo-naτHHCKOA aκa,ι:ιeΜΗΗ . Bρocaeτc.R Β 

r11a.34 το BJΙHJΙHHe, κοτοροe CSyκoapb οκa3ΑJΙ Ha ο,ιιΗοrο Η3 nepBbΙX 

y4eHHKOB 11Ηχy.ι:ιοο, Φ . Πο11Ηκaρποοa . MaτepHaJΙ 15yκBap.R Β 

150JJbWHHCTBe CBOeM He yτpaTHJI CBOero 3Ha4eHHJI JιJΙJΙ ΠOJΙHKapnoBa Η Β 

20-e ro,ι:ιbl l?B. ΦHJJOJΙOΓH4ecκHe Β3ΓJΙJΙ,ιιbl ΠonHκapnoBa CJJO)l(HJJHCb πο.11 

BJIH.JIHHeM rpe4ecκoA rpaMMATHKH J1Ηχy,ι:ιοΒ, rpeκo-CJΙAB.RHCKOΓO 

15yκ&a.ρ.sι 'ΆiτεΗ ιιρεΑΗΑΚΑ3.ιwιε " Η nepeoo,ιι4ecκoA. cπρaοιιιΗ4ecκοΑ Η 

τeopeTH4ecκoA .ι:ιe.sιτeJΙbHOCTH ΕΒφΗΜΗ.JΙ 4y.ιιοοcκοrο . BcR 

nοCJΙe,ι:ιyιοιιιasι .ι:ιesιτeJΙbHOCTb ΠoJΙHκapnooa cτρoHnacb κaκ pa3BHTHe Η 

nρeo.ι:ιoneHHe Β3Γ JΙsι,ι:ιοο Y4HTeJΙeA . 

αiHapy)l(eHHble CΠHCKH 15yκoapsι yκa3blBAIOT Ha το, 4ΤΟ ΟΗ 15blJΙ 

Y*e cο3,ι:ιaΗ κ Ha4aJΙy 80-χ rr. 170. <cnHcoκ ΡΓΒ φ. 299> cο3,ι:ιaΗ Ha 15yMare 

c BOJι.JΙHblM 3ΗΑΚΟΜ, .ι:ιaτHpyeMblM 1680-Μ Γ. , Η ero Βpsι.ιι JIH ΜΟJΚΗΟ 

C4HTATb neρooHa4aJJbHblM . Αοτορ 15yκοaρsι ,ι:ιοJΙ)Ι(eΗ 15b1JΙ, oo-nepBbΙX , 

xopowo ΒJΙa,ι:ιeτb rpe4eCKHM Jl3blKOM, BO-BTOpbΙX, pa3,ιιeJJJΙTb MHeHHe 06 
HCKJll04HTeJΙbHOH pOJJH rpe4ecκoro Jl3b1Ka ,ι\Jl.R nρaBOCJΙaBHOH 

KYJJbTypbl, Β-τρeτbΗΧ , CΒΟΙ5ο.ι:ιΗο BJJa,ι:ιeτb HOpMaMH ΚΗΗ)Ι(ΗQΓΟ 

<ι.ιeρκoBHOCJTaB.sιHcκoro) JΙ3blκa. B-4eτoepτblx , CSbΙTb .RpbΙM 3all!HTHHKOM 

CHCTeMbl nρe,ι:ιeJJbHO ceMaHTH3HpOBaHHOH CHCTeMbl ΠHCbMa, 

HCΠOJTb3yιouιeA napbl 15yκο o/w, e/ε, ΗfιΊν, 11/•. 3/s. φ/+ .ιιnsι pa3JJH4eHHJΙ 

CJIOB Η φορΜ CJJOB, cτopOHHHKOM a.ιιeκΒaΤΗΟΓΟ neρe.11a4H 

3AHMCTBOBaHHA, Β 4ACTHOCTH rρeι.ιΗ3ΜΟΒ, Β-ΠJΙΤbΙΧ , HMeTb OTHOWeHHe κ 

ne.ιιarorHκe Η κ cπρaοιιιΗ4ecκοΑ .ιιesιτenbHOCTH (Ha noc11e.11Hee 
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Οδ yιιeδΗΗκaχ Β λκiJ,4eMHH nHxyιιoa 

yκ&3blBAeτ τοτ φaκτ, 4ΤΟ Β npe,ιtHCJΙOBHH noJΙBJΙeHHe CSyκ&apJΙ 

CBJl3blBAeTCJI c ΗΥ*ΑΑΜΗ nepenHCKH Η HCnpaBJΙeHHJI ΚΗΗΓ), B-weCTblX, 

npH3H&BATb a&τοpΗτeτ ΕπΗφaΗΗJΙ CJΙaBHHeιικoro (Β CSyκ&ape 

HCΠOJΙb3yeτcJΙ οτpbΙΒΟκ Η3 CJΙOBA EnHφaHHJΙ CJΙ&BHHeιιcκoro, ISoJΙee 

ΤΟΓΟ, ΗΜ oτκpblBAeTCJI CSyκ&apb, κpoMe ΤΟΓΟ, Β CSyκ&apb ΒΧΟΑΗΤ ΚΗΗΓ& 

Tp&*A&HCTBO olSb14&eB .ιιeτcκΗχ". κοτοpaJΙ JΙBJΙJΙeτcJΙ nepeBOAOM 

H3BecτHoro τpaκτaτa 3pa3Ma Poττep,ιtaMcκoro ·ο ISJΙaroBocnHτaHHH 

.ιteτeA · BblΠOJΙHeHHblM EnHφaHHeM CJΙaΒΗΗeιικΗΜ . JlιoCSonblτHo, 4το 

&Η&JΙΟΓΗ4Ηοe C04HHeHHe ISblJΙO HanHcaHo KapHOHOM HcτoMHHblM, 

κοτοpbΙΑ το*e Heκoτopoe BpeMJΙ noceuιan aκa,ιteMHΙO JlHXYAOB), B

ce,ιιbMblX, xopowo 3HATb τpy,ιιbl ΕΒφΗΜΗJΙ qy,ιto0cκoro Η pa3,AeJΙJΙTb ero 

Β3ΓJΙJΙ,ιιbl . JIHWb Β Ka4ecTBe ΓHΠOTe3bl ΜΟ)Ι(ΗΟ npe,ιtΠOJIO)l(HTb, 4ΤΟ 

3&Mb1CeJΙ, a ΒΟ3ΜΟ*ΗΟ, Η HCΠOJΙHeHHe CSyκ0apJΙ npHHa,ιιJΙe)l(HT caMoMy 

ΕΒφΗΜΗΙΟ qy,ιtOBCKOMy. 0KOH4aTeJΙbHblA ΟΤΒeτ Ha BOnpoc ο .ιιaτΗpΟΒΚe Η 

&BτopcτBe CSyκupJΙ ΜΟ*eτ ISblTb noJΙy4eH JΙHWb nocJΙe BblJΙBJΙeHHJΙ 

M&ΚCHM&JlbHOΓO KOJIH4ecTBA CΠHCKOB Η ΗΧ BcecτopoHHero aH&JIH3a. 

Uenbιo ,ιιaΗΗΟΑ cτaτbH ISblJΙO oCSpaτHτb BHHMaHHe Ha 3τοτ JΙιolSonblTHblA 

ΠaΜJΙΤΗΗΚ ne.ιιarOΓH4ecκoA 

φopMHpOBaBWHA, ΒΟ3Μ0)Ι(Η0 , 

ΚΗΗ)Ι(ΗΗΚΟΒ. 

Mocκsa 

Η rpaMMaTH4ecκoA MblCJIH , 

ιιenoe ΠOKOJΙeHHe MOCKOBCKHX 
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Ε. 3. Ba6aesa 

CnHcoιc J.ιHTHpyer.ιoA JIHτepaτypι.ι 

Ακοc - HoaHHHKHA Η CoφpOHHA J1Ηχy.ιι1ι1. "Ακοc" 8 nepe80.lιe 
Η. CeMeHoaa, Α. KHpHJΙJΙoaa. Φ. ΠοJΙΗκaρποaa . PyκonHCb ΡΓΒ φ. 

310 Ν! 482. 
5ρaHJI08CKHA - C. Η. BpaHJI08CKHA. 04epκH Η3 HcτopHH Πρoc8euιeHH.R 8 

Μοcκο8cκοΑ PycH 8 178. 4 . 1-2. 4τeHH.R 8 oι>uιecτ8e JΙOOHTeJΙel1 

.lιΥΧΟ8ΗΟΓΟ npOC8euιeHH.R Μaρτ, CeHT.R6pb 1890r. 
ΓoJΙy6HHCKHA - Ε . ΓoJΙy6HHCKHl1 . 04epκ HcτopHH nρoc8euιeHH.R y 

rρeκο8. Πpa80CJΙa8HOe o6o3peHHe, Ν! 6 1872r. 
Γpe4. rρ . - Anecdota Graeca. V. 2. Berlin, 1816. 
ltHaHoaa, ΚοcτιοχΗΗa - Τ. Β . l1HaHoaa, 11. Μ. Κοcτιοχ11Ηa. Bo;:ι.RHbιe 3ΗaκΗ 

ρyκonHceA PoccHH XVIl8. Μ. , 1980r. 
ltHOHHCHA AρeonarHτ - C8. l1HOHHCH.R AρeonarHτa ο ueρκο8ΗΟΜ 

C8.RU!CHOHA4AJIHH. Πeρ . c rpe4ecκoro HepOMOHaxa MOHCe.R 
ιΓyΜΗJΙC8CΚΟΓΟ) . Μ. ' 1787r. 

)Ι(ΗΒΟ8 1986 - Β. Μ. )Ι(ΗΒΟ8 . CJΙa8.RHCKHe rpaMMATH4ecκHe C04HHCHH.R 
κaκ JΙHHΓ8HCTH4ecκ11A HCT04HHK. Ο KHHre Worth. The Origins 
of Russian Grammar: Notes οη the State of Russian Philology 
before the Advent of Printed Grammars. 1983. Russian 
Linguistic, 10, 1986. 

)Ι(ΗΒΟ8 1986a - Β . Μ. )Ι(Η8Ο8. A36y4Ha.R ρeφορΜa Πeτρa Ι κaκ 
ceMHOTH4ecκoe nρeo6pa3o8aHHe. // Y4eHble 3ΑΠΗCΚΗ τaρτycκο

rο rocy.ιιaρcτ8eHHoro YHH8epc11τeτa. Β1ι1π. 720. CeMHOTHκa nρo
cτpaHcτaa Η προcτρaΗCΤ80 ceMHOTHKH . Τρy.ι:ι1ι1 ΠΟ 3HAKOBblM 
CHCTeMaM. Τaρτy, 1986r. 

Η38eκο8 - Π Η38eκο8 . ByκaapHa.R cHcτeMa o6y4eHH.R 8 Ηcχο.ι:ιe 17 - Ha4. 
18 CTOJICTHH. CeMb.R Η WKOJΙa, Ν! 4, ΚΗ . 2 1872r. 

Me4K08CKa.R 1985 - Η. Β . Me4K08CKa.R. AρxaH4ecκoe Η Hosoe Β 
JIHHΓBHCTH4CCKOM C03HAHHH 0.lιΗΟΗ 3ΠΟΧΗ (Κ xaρaκτepHCTHKe 
8ocτo4HOCJΙA8.RHCKHX rpaMMan1κ 16-1788.) 11Y4eH1ι1e3ΑΠΗCΚΗ 
τaρτycκοrο rocy.ιιaρcτ8eHHoro yHHBepcHτeτa . Β1ι1π . 710. Hcc11e

.lιOBaHH.R πο ΗcτορΗΗ CJΙAB.RHcκoro .R3blK03HaHH.R. Ν! 1. Τaρτy, 

1985r. 

Me4K08CKa.R 1986 - Η. Β . Me4κoscκa.R . KoHuentιHH Η Μeτο.ι:ι1ι1 rpaMMaTHK 
XVl-XVII 8eκο8 κaκ 3JΙeMeHτa KHH)l(HO-nHCbMeHHOi1 κy11bτypb1 
80CΤΟ4ΗΟΓΟ CJΙA8.RHCTBa. Α8τορeφeρaτ .ι:ιοκτορcκοί1 

.lιHCceρτauHH . MHHCK, 1986r. 

110 



OfJ yιιefJHHκax Β Aκa11eMHH ΠΗχy110Β 

OnHcaHHe ... - OnHcaHHe ,AoκyMeHτos Η ,Ae11 , xpaH.RDιHXC.R Β apxHse 
Cs.sιτeAwero ΠpasHτe11bcτseHHoro CHHO.Aa. Τ. 2. Cπδ . , 1879r. 

Πο11Ηκaρποs 1701 - <Φ. Π. Πο11Ηκaρποs). Byκsapb c11aseHCKHMH, 
rpe4ecKHMH, PHMCKHMH ΠHCMeHbl Y4HTHC.R XOTJluιHM. Μ .. l 701r. 

Πο11Ηκapποs Ι 704-(Φ. Π. Πο11Ηκaρποs) ΛεκcικΟΝ1' τpειι3hl'lιn.ιίι. cNρ-k'fh ρε'ΙΕΝΙΗ 

CΛΑΚΕΝCΚΗΧ"', εΛΛΗΝοrρε-ιεcκΗΧ Η ΛΑΤΝΝCΚΗΧ"' cοκροκΗψε .. . Μ., l 704r. 
CMeHι.ιoscκHA - Μ. CMeHι.ιoscκHA . 5paτb.R ΠΗΧΥ.ΑbΙ. Onblτ Hcc11e,AoBaHH.R 

Η3 HCTOPHH ι.ιepκΟΒΗΟΓΟ πpocseuιeHH.R Η ι.ιeρκοΒΗΟΗ )Ι(Η3ΗΗ 
κοΗι.ιa χvιι Η Ha4ana XVlliss. Cπδ .. 1899r. 

qyMa - A.qyMa. ΗΗ AMoc KaMeHCKHH Η pyccκa.R wκo11a (.ΑΟ 70-χ ΓΟ.ΑΟΒ 
18s.). Acta facultatis philosophicac univcrsitatis safarikanae 
presovensis. Monografia 4. Paedagogica. Bratislava, 1970. 
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ΒΑΗ - 5Ηδ11Ηοτeκa PoccHAcκoA Aκa,AeMHH Hayκ . C. -Πeτepδypr 
ΓΠΒ - Γocy,AapcτseHHa.R PoccHAcκa.R ΠyδJJH4Ha.R 5Ηι511Ηοτeκa ΗΜ. Μ. Α . 
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ΡΓΒ - PoccHAcκa.sι Γocy,AapcτseHHa.R 5Ηδ11Ηοτeκa (δblsωa.R Γ511-

Γocy,AapcτaeHHa.R ΠyδJJH4aHa.R 5ΗδJΙΗοτeκa CCCP ΗΜ. Β . Η . 

lleHHHa). Mocκsa 
UΓA.ltA- UeHτpaJJbHb/H Γocy.AapcτseHHblH ΑρχΗΒ LιpeBHHX Ακτοs . 
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ΤΗΕ STUDENTS OF ΤΗΕ LEICHOUDIS BROTHERS ΑΤ 
ΤΗΕ SLAVO-GRAECO-LATIN ACADEMY OF MOSCOW 

D i m i t r i s Α. Υ α 1 α m α s 

The brothers Joannikίos (1633-1717) and Sofronios (1652-1730) 
Leichoudis, both scholars, hieromonks, and teachcrs, arrived in 
Moscow on 6 March 1685. They had been sent at the suggestion of the 
Patriarch of Jerusalem, Dositheus Notaras (1669-1707), and wi th the 
approval of Patriarchs Dίonysius of Constantinople and Parthcnius of 
Alexandria, to promote the idea of founding a school of Greek-orien
tated studies in the Russian capital. Soon after they had scttlcd at the 
Monastery of the Epiphany (Bogojavlenskij monastyr '), they startcd 
teaching their first students, who had come from the Printing-house 
School (Tipografskaja ~kola) run by the Russian Hcllcnist, hicromonk 
Timofej. This first group compriscd only scven students: Alcksej 
Kirillovi~ Barsov, Nikolaj Semenov Golovin, Fcdor Polikarpovi~ 
Polikarpov-Orlov, Iosif Afanas'ev, Fedot Aggeev, Vasilίj Artem'ev, 
and Fedor Gcrasimov.1 Some of them had already studied thc Greek 
language and other subjects under hίeromonk Timofcj and the Grcck 
teachers at the Printing-house School.2 The Leichoudίs brothcrs' stu
dents received their first grant for the pcriod 1 July to 1 Scptember 
1685,3 and hence 1 July 1685 is considercd to mark thc officίal ίnception 
of the Slavo-Graeco-Latin Academy of Moscow.4 Soon afterwards, con
struction work began on a three-storey stone building at the 
Zaikonospasskij monastyr', financed by donations from Patriarch 

1 CGADA, file 235, part 2, Νο 188, ff. 341-2. 
2 Β. L. Fonki~, 'Novye materialy dlja biografii Lichudov', ΡΚΝΟ, 1987 

(Moscow, 1988), 64-5. 
3 CGADA, file 235, part 2, Νο 115, f. 271ν; Fonki~, op. cit., p. 65. 
4 Fonki~, op. cit., p. 65. 
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Joachim of Moscow, Pήnce Vasilij Vasil'evit Golicyn, and a large sum 
(as much as 2,000 roubles) from the late Greek music teacher, Mcletios.5 

When the Academy had been installed in its new premises at the 
Zaikonospasskij monastyr ', all the students of the Printing-house 
School were transferred there, together with forty sons of boyars and 
civil servants, by order of the Tsar·6 (According to Μ. Smencovskij,7 the 
Academy must also have received many of the students of the leading 
Latinophile and later fierce opponent of the Leichoudis brothers, 
Sil'vestr Medvedev)S 

Contemporary almanacs9 give the following data for the numbcrs 
of the Leichoudis brothers' students in the period 1685-9. At Chήstmas 
of the first year (26 December 1685), there were at lcast 28 students.10 

Soon afterwards (in January 1686) 33 are listcd.11 At Christmas 1687, 
there were 104 students;Ι2 at Easter 1688, 6413 (after loannikios' dcpar
ture for Venice, the numbers seem to have fallen); in spring 1689, 64;14 

and at Christmas (27 December) 1689, 55.15 

5 Μ. Smencovskij, Brat 'ja Lichudy: Opyt issledovanija iz istorii 
cerkovnogo prosveζί!enija ί cerkovnoj :tizni konca XVII ί naί!ala XVIII vekov (St 
Petersburg, 1899), p. 67. Smencovskij (op. cit., p. 68) cstimates the total sum 
raised at around 2,650 roubles. 

6 5. Smirnov, Istorija Moskovskoj Slavjano-greko-latinskoj Λkademii 
(Moscow, 1855), p. 25. See also Smencovskij, op. cit., p. 70; 1. Ε. Zabclin, 
Materialy dlja istorii, archeologii ί statistiki goroda Moskvy (Moscow, 1884), p. 
1044. 

7 Smencovskij, op. cit., p. 70. 
8 Concerning Sil'vestr Medvedev (1641-91), see Α. Prozorovskij, Sil'vestr 

Medvedev, ego :tizn' ί dejatel'nost' (Moscow, 1896); Α. Μ. Panc)enko, Russkaja 
stichotvornaja kul'tura XVII veka (Leningrad, 1973), pp. 116-24, 126-37, 139-42, 
145-55, 162, 163, 180, 184, 189, 191, 211, 212, 217, 228, 229, 233; Α. Ρ. Bogdanov, 
'Sil'vestr Medvedev', Voprosy istorii, 1988 (2), 84-98. 
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9 Published by Zabelin, op. cit. 
lO Zabelin, op. cit., p. 1042; Smencovskij, op. cit., p. 65. 
11 Zabelin, op. cit., p. 401; Smencovskij, op. cit., p. 65. 
12 Zabelin, op. cit., p. 393; Smencovskij, op. cit., p. 70. 
13 Zabelin, op. cit., p. 393; Smencovskij, op. cit., p. 70. 
14 Zabelin, op. cit., p. 393; Smencovskij, op. cit., p. 70. 
15 Zabelin, op. cit., p. 394; Smencovskij, op. cit., p. 70. 
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For the peήod 1685-91, the same almanacs list the names of over 
forty students attending the Academy and receiving grants from the 
Patriarch:I 6 

Iosif Afanas'ev 
Fedot Ageev or Aggeev 
Anastasios, Greek 
Trofim Andreev 
Petr Artem'ev, deacon 
Christoforos, Greek 
lvan Dimitriev 
Dimitrij, monastic deacon 
Metropolitan of Sotava - Dositheus 
Stefan Ermolaev 
Andrej Fedorov 
Karp Fedorov 
Petr Fedorov 
Fedor Gerasimov 
Prince (knjaz') Alekscj Borisovit Golicyn 
Georgij Ignat'ev 
Πarion, monk 
Ion, hieromonk 
Ιον, scribe and monk of Cudov Monastery 
Nikita lvanov 
Mark Ivanovil': or Ivanov 
Aleksej Kirillov or Kirillovit Barsov 

Asson Kononov 
Kosma, monastic deacon 
Andrej Michajlov 
Dimitrij Michajlov 
Georgij Michajlov 
Fedor Nikitin, assistant mastcr (starosta) of the Russian School 
Grigorij Nikitin 
Ivan Nikitin, scribe 
Petr Nikitin 
Pήnce Juήj Jur'cvit Odoevskij 
Prince Michail Jur'evit Odoevskij 

16 Α. 1. Rogov, a\so refers to these almanacs: 'Novye dannye ο sostaνe 
u~enikov Slavjano-greko-latinskoj Akademii', lstorija SSSR, νο\. 3 (Moscow, 
1959), pp. 140-7. 
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Prince Petr Jur'evi~ Odoevskij 
Boris Ovdokimov or Evdokimov 
Palladij (Rogovskij), monastic deacon 
Petr, monastic deacon 
Fedor Polikarpov (Orlov) 
Petr Vasil'evit Postnikov 
Nikolaj Semenov (Golovin) 
Stefanos, Greek hieromonk 
Ivan Vasil'ev 

The Academy's students reccivcd a certain sum of money,17 which 
amounted to four den 'gi per day for the ordinary students and eight for 
the assistants. The students of the Russian School (of whom more will 
be said later), received four loaves per day. These grants remaincd thc 
same from the start up until 1703 (that is, throughout the period when 
the Leichoudis brothers were teaching), when thc assistants and 
students of the Russian School appealed to the Church to increase 
them. 18 

At Christmas and Easter, the Academy studcnts and tcachcrs 
went to convey the season's greetings to the Patriarch in the Krestovaja 
Polata in the Patriarchal Palace at the Kremlin. 19 Thc bcst studcnts 
read out discourses composed espccially for the occasion, and bccause of 
this, and also as a festal gift, the Patriarch dίstributcd financial 
awards to both students and teachers alike. The Patriarchate's ac
counts books (Raschodnye Knigi) list the sums grantcd to the studcnts 
and teachers from the time of the Academy's foundation in 1685 to 
Christmas 1691. These visits to the Patriarchate took place evcry year, 
with the exception of Easter 1690, when, owing to Patriarch Joachim's 
recent death, there was naturally no visit, untίl 1691, aftcr whίch no 

17 We do not know whether all the Academy's studcnts receivcd moncy 
from the Patriarchate. Ιπ the case of the Printing-house School, whose studcnts 
were also given grants, we do know that the studcnts of aristocratic birth wcre 
not included (it was the bezrodnye who rcceived moncy). Scc Fonki~. Greko
slavjanskaja ζkola na moskovskom Petatnom dvore v 80-ch godach XV/I veka 
(at press). 

18 Concerning this appeal, see Gor~akov, Ο zemel 'nych vladenijach 
vserossijskich mitropolitov, patriarζego i svjaζtennogo sinoda (St Pctersburg, 
1871), part 2, addendum, p. 141; Smencovskij, op. cit., p. 81. 

19 This ceremony was an old custom. Thc studcnts of thc Printing-house 
School also went to salute thc Patήarch οπ feast-days and rcccivc benefactions. 
See Fonki~, Greko-slavjanskaja ζkola. 
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further reference is made to them in the patriarchal accounts books. We 
do not know how much longer the tradition continued. The amounts re
ceived varied from year to year and from recipicnt to recipient. Thus, 
for instance, for the Easter visit in 1688 (20 Apri)), the Patriarchal ac
counts books state that the following amounts were givcn out: to 
Sofronios (Ioannikios had already left for Italy), 5 roubles;20 to two 
students, hieromonk Ilarion (who is mentioned as living in the 
Patriarch's residence) and scήbe and monk Ιον, 2 roubles each; to the 
monastic deacons, Paladij and Dionisij, and the students of thc upper 
school, Fedot Ageev and Iosif Afanas'ev, 1 roublc each; to Boris 
Ovdokimov, Fedor Gerasimov, Stefan Ermolaev, Karp Fcdorov, Pctr 
Fedorov, Petr Nikitin, and Andrej Fedorov, 1 poltina (half a roublc) 
each; eleven individuals received 8 altyn and 2 den 'gi each; ninctccn 
studcnts of the middle grammar school received 1 grivna each; twenty 
students of the lower Greek literary school reccived 10 den 'gi each; the 
assistant master of the Russian School, Fedor Nikitin (of whom more 
will be said below), 1 rouble; 100 students, a total of 2 roubles; and three 
guards, 6 altyn and 4 den 'gi each.21 

The students were from a variety of backgrounds. For instance, 
the three sons of Pήnce Odoevskij and thc son of Princc Golicyn studicd 
together with the sons of Timofcj Savclov,22 who wcrc closcly rclatcd 
to the Patriarch, and also a carter's son:23 'Michail Michajlov, a Tartar 
by birth. He was purchased by the starec Mcletios, aftcr whose death, 
by his own desire he entercd the service of the tcachcrs and studied 
letters. He is now going to finish his studies in Vcnϊ'cc.'24 There was 
also: 'Petru~ko Stepanov, from Perejaslavl' Rjazanskij, the son of a 
carter of Spasskij Monastery. He came to Moscow in August last year 
and prcsented himself to the Greek teachcrs of the School and began to 
study under them.' · 

20 Concerning the value of this money, see V. Ο. Klju~evskij, Russkij 
nιbl' XVI-XVIII vv, v ego otno~nii k nye~nemu (Moscow, 1884); ESBE, νο\. 53, 
pp. 205-6 (rubl '), νο\. 19, pp. 403-4 (den 'ga), νο\. 18, p . 708 (grivna), νο\. 47, p. 380 
(poltina), νο\. 2, p. 484 (altyn). 

21 Zabelin, op. cit., p. 393. 
22 ι. Α. Sijapkin, Sv. Dimitrij Rostovskij ί ega vremja (1651-1709) (St 

Petersburg, 1891), p. 125, note 1. 
23 Rogov, op. άt., p. 143. 
24 CGADA, file 52, 1693, Νο 34, ff. 3-4. 
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The ethnic and regional oήgins of the Academy's students were 
equa11y mixed: Nikolaj Semenov was from Nitnij Novgorod;25 another, 
unnamed, student was from Novgorod;26 Stepanov was from Perejaslavl' 
Rjazanskij.27 Both Smirnov and Rogov refer to Kypήanos, hieromonk of 
the Greek Monastery of St Nicholas in Moscow, as a Gcorgian, because 
he signs one manuscript, Κυπριανός '16ηρίτης. Kyprianos was a wc\1-
known Greek scήbe, however, chiefly of musical manuscripts.28 Α\Ι the 
same, the Leichoudis brothers' circlc must have contained at least one 
Georgian, whether student or not, as we may conclude from MS RGB, 
file 173, Νο 330 (the Leichoudis brothers' Longer Latin Grammar), the 
text of which is in Greek and Latin with columns lcft blank for thc tcxt 
to be translated into Slavonic and Georgian.29 The Leichoudis brothers 
also had a number of Greeks among their students.30 Apart from by the 
aforementioned princes' sons and working-class studcnts, the Acadcmy 
was also attendcd by the sons of civil servants (Nikolaj Scmcnov), 
merchants (Grigorij Bokov), bureaucrats (Petr Postnikov), clergymcn 
(Aleksej Barsov), and by monks, monastic deacons, and hieromonks. For 
this period, the sources mention only two of the Academy's tcachcrs, 
the hieromonks Ioannikios and Sofronios Leichoudis. The French 
traveller De la Neuville,31 who was in Moscow in 1698, dcscribcd the 
city and its inhabitants and mentioned that the Academy cmploycd 
twenty teachers. Referring to Prince Golicyn, De la Ncuville writcs: 
'He constructed an enormous and splendid stone building as a collcge, 
invited twenty scholars to come from Greece, and also ordcred many 
books; and he persuaded his courtiers to send their children to study at 
this establishment.' Α. J. Rogov cites this text in his article,32 and 
believes that De la Neuville probably included amongst the tcachcrs 

25 Ctεnίja OIDR, 1908, vol. 1, p . 34. 
26 CGADA, file 141, 1691, Νο 8, f.1. 
27 Smencovskij, op. cit., p . 70. 
28 Concerning Kyprianos lviritis, see D. Α. Yalamas, 'Kyprianos lviritis', 

Cyrίllomethodίanum, XIII-XIV (Thessaloniki 1989-90) pp. 149-158. 
29 Concerning the activities of the Georgian colony in Moscow, see V. 1. 

Tati~vili, Gruzίny υ Moskve (Tbilisi, 1950). 
3° CGADA, file 52, 1703, Νο 34, f. 4; file 52, 1693, Νο 8, f. 79ν; Zabelin, op. 

cit., pp. 1044, 1045. 
31 De la Neuville, 'Ljubopytyne ί novye izvestija ο Moskovii', Russkaja 

starίna, Νο 11, (1891), p . 265. 
32 Rogov, op. cit., p . 141. 
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the assistant masters of the Russian School, who taught the lower 
levels and naturally were not listed as teachcrs in the official 
documents. Even so, the number is excessively high. 

Preparatory instruction for applicants to the Academy was pro
vided by the Russian School (Russkaja ζkola or Skola slovenskogo 
kni~nogo pisanija), where children did their elementary Slavonic stud
ies. The Russian School came into existence in Decembcr 1687, when the 
Pήnting-house School and the Academy were amalgamated, and it was 
staffed by the assistant masters, or starosta, rathcr than the Acaderny 
teachers. As we saw above in the Patriarchate's alrnanacs, Fedor 
Nikitin was an assistant master at the Russian Schoo\. It provided a 
basic grounding in Slavonic Ίcttcrs' for applicants to the Acadcrny, 
whose future careers, as we sha\1 sce, lay cither in responsible state 
posts at the Posol'skij prikaz (which was equivalent to the rnodem For
eign Ministry) or at the Printing-house (Petatnyj dvor) as proof
readers. 

The Acaderny's students frequently organiscd debates (disputy) 
with purely educationa\ airns. According to Srncncovskij, the naturc of 
the debates may be divined from the structure of Sofronios's Logic.33 

One should bear in mind, however, that one of the manuscripts of this 
work (in Sofronios' own hand) is datcd 1669, which means that part of 
it was written when Sofronios was only sevcntcen and sti\1 a studcnt at 
the University of Padua. On Sundays and fcast-days, thc Academy's 
students gathered in the assembly-room to listcn to scrmons and intcr
pretations of the Scriptures. The Leichoudis brothers ' work Ο n 
Predestination (Ο predopredelenii) is believed to have bccn rcad for 
the first time at one of these rneetings.34 

Mention has already been made of the almanacs publishcd by Ι. 
Ε. Zabelin in 1884, which frequently refer to the students' festal visits 
to the Patriarch and the speeches they made and the awards thcy re
ceived. They also contain two references to another, hi therto unknown, 
educational activίty, which used to take placc in thc Lcichoudis broth
ers' tirne. The first runs: '198 [16891, 27 Dccernber. After thc Divine 
Liturgy, there came frorn the School of the Zaikonospasskij monastyr ' 
to the Most Reverend Patriarch in the Krestovaja Polata the tcacher, 
hierornonk Sofronios, accornpanicd by his studcnts of the Grcck lan
guage, rhetoric, grammar, and Greek and Slavonic lcttcrs; and in the 

33 s k"" . 58 mencovs ΙJ, op. ctt., p. . 
345 k"" . 79 mencovs tJ, op. ctt., p. . 
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Krestovaja Polata, in the presencc of the Most Reverend Patriarch and 
the Synod of the Prelates, they glorified Christ with a psalm ίη the 
Greek manner and spoke in Greck and in Slavonic of the incarnation of 
Christ as it is related by Holy Writ.'35 The second reference is as fol
lows: '200 (1691), 27 December. Unto the Most Reverend Patήarch in thc 
Krestovaja Polata there came the teachers of the Greek School, the 
Greck hieromonks Ioannikios and Sofronios, with thcir studcnts, and ίη 
the Krestovaja Polata they glorified Christ, chanting in thc Greek 
manner .. .'36 The Academy's students, thcn, sang Byzantinc hymns for 
the Patriarch. Were they taught by Sofronios himsclf, one wondcrs? 
Was there a music course as such, or did the studcnts simply lcarn the 
melodies? The available data on the musical activitics at thc Slavo
Graeco-Latin Academy of Moscow are too scanty to afford an answcr.37 

By the time they lcft the Academy in 1694, the Lcichoudis 
brothers had not managed to complete a whole course, as thcy had 
planned, and produce a number of graduates. They taught Grcek gram
mar and poetics in Greek, and rhetoήc, Aristotelian logic, and physics 
in Greek and Latin. They had also planned to teach philosophy and 
theology. For all the courscs they taught at the Moscow Acadcmy, the 
brothers either wrote their own textbooks (grammars, for instance, and 
poetics manuals), or used their own old notes, with or without updating. 
The students made numerous copics of both the new tcxtbooks and the 
old notes, and some of them were also translatcd into Slavonic. The 
Leichoudis brothers' educational reuvre remains unpublishcd in dozcns 
of manuscήpts scattered through Europc (including thc Russia, Grccce, 
Germany and Ukrain ). Others of thcir works - of a contcntious rathcr 
than an educational nature - were also translatcd into Slavonic. Thcir 
Remedy, for instance, was translatcd in 1687: 'Translatcd from thc 
Greek into the Slavonic idiom by Nikolaj Simconov, Alckscj Kirilloν 
[Barsov], and Fedor Polikarpov, students of the above-mentioncd 
teachers, to the glory of the Lord, ίη the year 1687, 13 Dcccmbcr.'38 ln 

35 Zabelin, op. cit., pp. 393-4. 
36 Zabelin, op. cit., p. 1046. 
37 The question of Greek musical education in Moscow at the cnd of the 

seventeenth century requires extensive research. Wc know of at lcast two 
Greek musicians living in Moscow at that time: hieromonk Kyprianos Jviritis 
(see note 28 above) and the famous music teacher known as Mclctios the 
Greek. 

38 S!japkin, op. cit., p. 151. 
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1687, these three - who, as we have seen, wcre amongst the Academy's 
first seven students - had been studying undcr the Leichoudis brothcrs 
for only two years. 

The students of the Slavo-Graeco-Latin Academy of Moscow had 
three basic career options: they could become teachers (like Fcdor Po
likarpov and Nikolaj Semenov after the dcparture of the Leichoudis 
brothers; or Palladij Rogovskij some years later, who was Rector of the 
Academy from 1700 until his death in 1703; or, even later, Alcksej 
Kirillovit Barsov, who taught at the Grcck School); or thcy could work 
as translators at the Posol 'skij prikaz; or they could bc appointed read
ers (ttec), scribes (pisec), or proof-readers (sprav~~ik) at the Moscow 
Printing-house. The proof-readers hcld a serious and rcsponsiblc posi
tion demanding a high level of scholarly knowledge, attcntion, and cx
perience. Α proof-reader's career began with training as a rcadcr, 
scribe, or librarian, and it was only after some years of satisfactory ser
vice that he would attain the position of proof-rcader.39 Many of the 
Academy's alumni went on to make their carcers at thc Pήnting-housc, 
notably Polikarpov, Scmenov, Barsov, Agcev, the monk Fcolog, Karp 
Fedorov, and Ivan Grigor'ev. Two of the Lcichoudis brothcrs' studcnts 
actually became dircctors of the Printing-house: Polikarpov (with a 
break of about three and a half years) and Barsov ran it from 1701 to 
1732. 

Another important achievement in which some of the Leichoudis 
brothcrs' students participated with their tcachers (chiefly Sofronios) 
was the celebratcd amcndment of the Slavonic translation of thc Scrip
tures. Though the task was begun in 1712, the final version was not pub
lished until the reign of Tsarina Elizaveta Pctrovna, for which reason 
it has gone down in history as the Elizavetinskaja Biblija.40 The ini
tial selection for this textual emendation comprised the tcachcr and 
hieromonk Sofronios Leichoudis, Archimandritc Feofilakt Lopatinskij 
of Spasskij Monastcry, the Printing-house proof-rcadcrs Fedor 

39 Brailovskij, 'Fedor Polikarpovi~ Polikarpov-Orlov, d ί rcktor 
Moskovskoj Tipografii', ΖΜΝΡ, 9 (St Petersburg, 1894), p. 9. 

40 Ε. 1. Evseev, Ο C'erki po istorii slavjanskogo perevoda Βίblίί ( S t 
Petersburg, 1916); Ν . Α . Astafev, Opyt istorii Biblii v Rossii (St Pctcrsburg, 
1889); 1. Α. Cistovi~, lstorija perevoda Biblii na russkij jazyk (St Petersburg, 1873 
and 1899); Μ. Α . Bobrik, 'Kni:lnaja sprava pcrvoj poloviny XVlll vcka ί 

problemy normalizacii russkogo literaturnogo jazyka' (dissertation, Lomonosov 
University of Moscow, 1988). 
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Polikarpov and Nikolaj Semenov, and the monks Fcolog and Iosif.41 It 
was a job which caπied enormous responsibility: each and every cmen
dation had to be justified (thereby, incidentally, bcqueathing us a no
table philological archive) and accounted for with the Metropolitan of 
Rjazan' and Muromsk, Stefan Javorskij.42 As V. Μ. Zivov has pointed 
out, through their part in this undertaking the Leichoudis brothers be
came the representatives not only of the Grcck but also of thc Slavonic 
scholarly tradition. 

The Leichoudis brothers ran the Moscow Acadcmy along the 
same lines as all the well-known and outstanding contemporary higher 
educational establishments for Greck-orientatcd studics - such as the 
Patriarchal Academy of Constantinoplc, for instance. They were as
sisted in this by the experience they had gaincd during thcir long years 
at the Italian universities at the feet of grcat tcachcrs (both brothers 
at Padua under Arsenios Kalloudis, and Ioannikios at Vcnicc too under 
Gerasimos Vlachos),43 men who had a decisive influcnce on thcse two 
Greek enlighteners of the Russians. The brothcrs stirred the intcrcst of 
their chiefly non-Greek-speaking students and imbued them with a 
love of learning. Teaching them to love work, thcy gained in turn their 
students' lasting affection, as is clearly apparent ίη the history of the 
Academy which Fedor Polikarpov wrote many years aftcr he lcft.44 

For this reason, the results they achieved during their time at the 
Slavo-Graeco-Latin Academy may fittingly bc dcscribcd as bri\liant. 

Let us take a closer look at the subsequent careers of some of the 
brothers' students and the part thcy played in the history of Russian 
culture. 

1. Fedor Polikarpovi~ Polikarpov-Orlov.45 According to 
Polikarpov's most important biographcr, S. Ν. Brailovskij, his subject 

41 Smencovskij, op. cit., p. 411 . 
42 Smencovskij, op. cit., p. 411; Evscev, op. cit., p. 8. 
43 The classic view was that both brothers startcd thcir studies with 

Gerasimos Vlachos; but Fonki~ ('Novye matcrialy') has shown that only 
Ioannikios started out under V\achos. 

44 F. Ρ. Polikarpov-Orlov, Ίstori~cskoe izvestic ο Moskovskoj Akademii ', 
Drevnjaja RossijskJιja Vivliofikιι, part 16 (Moscow, 1791), pp. 295-302. 

45 Concerning Polikarpov, see 1. 1. Golikov, Dopolnenija k dejanijam 
Petra Velikogo (Moscow, 1792), νο\. 8, pp. 220-2, νο\. 9, pp . 162-3, νο\. 10, p. 292, 
νο\. 11(Moscow,1794) pp. 7-8, 213-15; V. Sopikov, Opyt rossijskoj bibliografii (St 
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Petersburg, 1813), parts 1 and 2; Mitropolit Eνgenii (Bolchoνitinoν), Slovar' 
istorit'eskij ο byυζich v Rossii pisatelech duchovnogo c/ina, greko-rossijskija 
Cerkvi, part 2 (5t Petersburg, 1818), pp. 191-3; Μ. 5meloνskij, 'Brat'ja Lichudy i 
napraνlenie teoήi sloνesnosti ν ich skole', ΖΜΝΡ, 3 (1845), 71-2; 5, 5mirnoν, 
lstorija Slavjano-greko-latinskoj Akademii (Moscow, 1855), pp. 73-4; Α. V. 
Gorskij and Κ . 1. Neνostrueν, Opisanie slavjanskich rukopisej Moskovskoj 
Sinodal'noj biblioteki (Moscow, 1858), scction 2, parts 1 and 3; F. Buslaeν, 
lstori(eskaja christomatija cerkovnoslavjanskogo ί drevnerusskogo jazykov 
(Moscow, 1861), pp. 1287-98; Ρ. Pekarskij, Nauka ί literatura v Rossii pri Petre 
Velikom (St Petersburg, 1862), part 1, pp. 108, 128, 136, 174-6, 183-6, 190-2, 195-6, 
210-12, 229, 242, 317, part 2, pp. 48, 51, 94, 179, 255, 433, 512, 636-8, 641; Ν. 1. 
Νονίkον, Opyt istori(eskogo slovarja ο rossijskich pisateljach (5t Petersburg, 
1867), p. 83; Russkij archiv 1868, pp. 1041-57; Opisanie dokumentov ί del, 
chranjaζtichsja v archive Sv. Pravitel'stvujuζtogo Sinoda, νols 1 (1868, 2 (1879), 3 
(1878), 4, 6 (1883), 7 (1885), 8 (1891); V. Μ. Undol'skij, Slavjano-russkie rukopisi 
(Moscow, 1870), pp. 347-8; Berezin, Russkij enciklopedί(eskij slovar' (5t 
Petersburg, 1876), νοl. 9, p. 248; Ρ. Μ. 5troeν, Bibliologiteskij slovar' ί c/ernovye k 
nemu materialy (5t Petersburg, 1882), pp. 236-8; Archicpiskop Filarct, Jstorija 
Russkoj Cerkvi, period 4, section 5 (Moscow, 1888), pp. 163, 236; Α. Ε. Viktoroν, 

Opisi rukopisnych sobranij knigochranilίζ(ach severnoj Rossii (St Petersburg, 
1890), pp. 22, 207, 239, 303; Sljapkin, Sv. Dimitrij Rostovskij, pp. 151, 154, 217, 337, 
368, 370, 374, 416, 422, 437, 444; Brailoνskij, 'Fedor Polikarpoνi~ Polikarpoν-Orloν, 
direktor Moskoνskoj Tipografii', ΖΜΝΡ, part 9 (1894), pp. 1-37, part 10, pp. 243-
86, part 11, pp. 50-91; 5mcncoνskij, Brat'ja Lichudy, pp. 39, 40, 43, 47, 64, 73, 80, 
82, 117, 166,232,253,278,288,292,294,296,299,327,350,372,375,377-80,382,383, 
388, 391, 411, 412, 413-17, 419, 424, 425, 428, 429, 430; Brailoνskij, Odin iz pestrych 
XVll stoletija (5t Petersburg, 1902), part 1, pp. 7, 26, 36, 37, 38, 59, 60, 67, 88, 96, 98, 
107, 170, part 2, pp. 296, 330; 5. Ziνkoνit, 'Russkij Lexikon 1704g.', Ι V 
Me~dunarodnyj s'ezd slavistov - sbornik statej, νοl. 111 (Moscow, 1958), pp. 
156-62; Rogoν, op. cit., pp. 140-7; Α. Μ. Pan~cnko, Russkaja stichotvornaja 
kul'tura XVll veka (Moscow, 1973), pp. 126, 129, 136, 139, 146, 165, 168, 234, 235, 
239; Ε. V. Luki~eνa, 'Fedor Polikarpoν - pcrcνod~ik Geografii general'noj 
Bernarda Varenija, XVlll νek', Sbornik, 9 (Lcningrad, 1974), 289-96; V. Μ. Ζiνον, 
'Noνye materialy dlja istorii pcrcνoda 'Gcografii Gcncra\"noj' Bernarda 
Varenija', Izvestija ΑΝ SSSR, serija literatury ί jazyka, νο\. 45, 1986 (3) (Moscow, 
1986), 246-60. 5ee also V. Μ. Ζiνον, Άzbu~naja reforma Pctra 1 kak 
semiotiteskoje preobrazoνanije", TZS, 19 (Tartu, 1986), for unpublishcd 
correspondence between Polikarpoν and Musin-Pu~kin; Ε . Ε. Babaeνa, Ίstorija 

russkoj lingνisti~eskoj mysli ν na~ale XVlll νeka ί jazykoνaja praktika 
petroνskoj epochi' (dissertation, Lomonosoν Uniνersity of Moscow, 1989). 
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was the son of a civil servant.46 He must have been bom no later than 
the early 1670s, since he began his studies undcr hieromonk Timofej at 
the Printing-house School in 1681. According to Brailovskij, he was 
taught there to read, write, and speak Grcck and probably Latin. In 
1685, he was one of the first seven students of the Slavo-Graeco-Latin 
Academy of Moscow,47 which the Leichoudis brothers had just estab
lished. He became an exce11ent student and his name appears fre
quently in the almanacs as one of those deliveriiιg discourses before the 
Patriarch on the great fcstivals.48 Like his fcllow-studcnts, he did not 
manage to complete the full course of studies at the Acadcmy, because 
in 1694 the Leichoudis brothers left, and by patriarchal decision 
Polikarpov and Nikolaj Scmenov were appointcd to takc their places 
as teachers at the Academy. 

While still a student of the Leichoudis brothcrs, Polikarpov is 
mentioned for the first time in the Printing-housc's accounts books (19 
July 1690) as a scribe. The year 1690, then, may bc considcred to mark 
the start of his career at the Moscow Printing-house.49 On 26 March 
1698, at the command of Tsar Petr Alekseevil: (Petcr the Great) and 
with the Patriarch's blcssing, Polikarpov became a proof-reader at the 
Printing-house on a salary of fifty roubles per annum, taking the place 
of the late hieromonk Timofej. His work apparently gave satisfaction 
from the start, for it came to the attention of the Tsar, who decided to 
employ him in connection with his policy for the dissemination of books 
and the spiritual enlightenment of the country. Thus, on 15 November 
1701, he appointed Polikarpov to the highest post in the Printing
house, that of Director, replacing Karion lstomin.s0 This promotion 
transformed Polikarpov's financial situation: whercas his immediate 
predecessors in the post of Director, Hegumen Scrgij and Karion Istomin, 
had eamed 100 roubles a year, Polikarpov now rcccived 160. In admin
istering the Printing-house he was directly accountable to the Director 
of the Monastyrslcij prikaz, Ivan Aleksecvil: Musin-Puζkίn, with whom 
his position brought him into frequent contact. 

On 21 July 1721, Archimandritc Gavriil Buιinskij of Hypatius 
Monastery was appointed the Holy Synod's representative (kontor) at 
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46 Brai1ovskij, 'Fedor Polikarpovi~', p. 6. 
47 CGADA, file 235, part 2, Νο 188, ff. 341-2. 
48 z.abelin, op. cit., pp. 393, 394, 401, 1042-6. 
49 Brailoνski~ 'Fedor Polikarpovi~', p. 18. 
50 Pan~enko, op. cit., p. 146. 
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the printing-houses and schools, his title being Skol i Tipografii 
Prorektor.51 In the five years that Gavriil was Polikarpov's supcrvisor 
(1721-6), he was most zealous in his detection and exposure of scandals, 
abuses, and extravagance. He also turned his attentions upon 
Polikarpov himself, for on 2 September 1721 the \attcr rcceived an 
order from Peter the Great to fumish the Holy Synod as soon as possible 
with a complete record of the books pήnted from 1700 to 1721, the uses 
to which they had been put, where they had been sold, and at what 
pήces. On 3 August 1722, Gavriil complaincd to the Holy Synod that 
the Moscow Pήnting-house required an immcdiatc audit and proposed 
that, as he had misgivings about Polikarpov and d'jak Gamcntov, they 
should be replaccd. The Holy Synod concurred, and ordered Gavήil to 
continue his invcstigations. Thus, on 16 November 1722, Polikarpov was 
dismissed from his post ίn the administration of the Printing-house and 
officially charged with accepting bribes and in various ways taking 
money to which he had no right (Brailovskij estimates that he was ac
cused of having helpcd himself to more than 4,000 roubles).52 His 
tήbulations went on for four years, until, aftcr a strcam of appeals, he 
was finally reinstated as Director of the Printίng-house on 15 May 
1726.53 In the same year, hίs bete noire, Gavriίl, was in turn dismissed, 
and Polikarpov continued to serve as Director until his dcath on 12 
January 1731. 

Both as a proof-reader and as Director of thc Moscow Printing
house, Polikarpov worked hard. As a proof-readcr, it was his job to cor
rect and check the books which wcre being published and also to trans
late books which had been proposed for publication. As Director, he 
had to supervise the staff, purchase materials, kccp various kinds of 
accounts, and generally ensure that the Printing-housc went from 
strength to strength. Hc was answerable to the Holy Synod for all fi
nancial matters. His life was a constant struggle on the Printing-housc's 
behalf, as one may gathcr from his ceascless appeals to the Holy 
Synod, now complainίng, for instance, that books wcre bcίng sent to St 
Petersburg unpaid for, now requcsting various kinds of assistance for the 
Printing-house. His dutίes as Dircctor also ίncludcd keeping an eye on 
the various schools - such as the Gcrman, Grcck, and Frcnch schools, 
amongst others - whίch, according to the sourccs, were not always ίn 

51 Opisanie dokumentov ί del Sv. Sinoda, vo\. 1, col. 464. 
52 Brailovskij, 'Fcdor Polikarpovi~', p. 28. 
53 Brailovskij, 'Fedor Polikarpovi~', p. 33. 
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the best of circumstances.54 In a letter to Musin-PuSkin, dated 22 April 
1715, Polikarpov himself wrote: 'The Greek teacher is getting oJd55 and 
the students unruly. They are taught grammar for seven years and are 
incapable of translating a single page. There are thirteen of them 
altogether .'56 

Α better idea of the Printing-house's material situation in the 
early l,ears of the eighteenth century may be gained from the following 
data. 7 In 1725 it had fourteen presses,58 eleven of which were used for 
ecclesiastical books, two for secular works, and one for engravings. 
Eleven people worked on each ecclesiastical prcss, and the total salary 
of all the employees put together amounted to more than 5,000 roublcs 
per annum.59 

At that time, the Tsar exercised considerablc control ovcr the 
Printing-house. Whereas, in the time of Nikon, for instance, the 
Patriarch had wielded absolute authority, now it was Pctcr the 
Great's view which prevailed. For a book to be printcd it requircd if not 
the decision of the Tsar alone then at lcast a joint decision by Crown 
and Church. The proof-readers endured strict ccnsorship in Joachim's 
time (1674-90), a practice which was continucd undcr Adrian (1690-
1700) and thereafter. 

Polikarpov enjoyed the favour of Musin-PuSkin, who, it will be 
remembered, was his immediate supcrior whcn he was Director of the 
Printing-house. Much of their correspondence has becn prescrvcd. 
Polikarpov was also acquainted with St Dimitrίj Rostovskίj, who frc
quently sent him his work to check over,60 on account of both his widc 
knowledge and his expeήcnce as a proof-reader.61 Thc Saint, with his 

54 Smencovskij, op. cit., p. 377; Brailovskij, 'Fedor Polikarpovic', p. 284. 
55 This was Sofronios Lcichoudis, who, after his rcturn from Novgorod, 

no longer taught at the Acadcmy, but at the Printing-housc's Crcck School. 
56 Russkij archiv, 1868, p. 1043. 
57 In 1726, when Polikarpov was rcinstatcd as Director, he complaincd 

that he had found only seventy-one roubles in thc cash-box and very fcw 
materials (paper, ink, types, etc.). 

58 Jn 1706 there were twclve presses. 
59 Brailovskij, 'Fedor Polikarpovi<::', p. 271. 
60 Sijapkin, op. cit., pp. 368, 422; Brai\ovski~ Odin iz pestrych, p. 98. 
61 Polikarpov was not the only alumnus of thc Moscow Academy with 

whom the Saint was on c\ose tcrms, for he also knew Karion Istomin and the 
monk Feolog. Polikarpov, Feolog, and Istomin must all have mct St Dimitrij 
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high esteem for Polikarpov, was not the latter's only contact with the 
enlighteners of his time, however. The celebrated Metropolitan of 
Novgorod, Iov,62 who in association with the Leichoudis brothers 
foundcd more than fourteen grammar schools in his diocese, also had 
contacts with Polikarpov. From a lettcr written by Ιον, Brailovskij con
cludes that Polikarpov also corresponded with the Leichoudis brothers 
while they were in Novgorod,63 but unfortunately wc do not know of 
any other evidence to confirm this. On his return to Moscow, Sofronios 
was far from plcased to find his formcr student, Fcdor Polikarpov, in a 
higher position than that to which he himsclf had bcen appointcd as 
teacher at the Printing-house's Greek school: as Polikarpov wrotc to 
Musin-Pu~kin in 1717, Sofronios 'grumblcd and complaincd'.64 

Rostovskίj ίn 1701, when he was ίn Moscow for rcasons of hcalth (Braίlovskίj, 
'Fedor Polίkarpovί~', p. 85). 

62 Braίlovskίj, 'Fedor Polikarpovίc', p. 86; 1. Cistovί~, 'Novgorodskίj 
mίtropolίt Ιον, !ίzn ' ί pcrcpίska s raznymί ljudmί', Strannik, 1861, Fcbruary, p . 
42. 

63 Braίlovskίj, 'Fedor Polikarpovί~', p. 87. 
64 Russkij archiv, 1868, p. 1043. ln the coursc of that year, rc\ations 

between Sofronios Leichoudis and Fedor Polikarpov sccm to havc bccome 
seήously straincd, as is apparent from an unpublishcd \cttcr from Musin
Puξkίn to Polίkarpov, dated 6May1715: 
Φελορ-.. ΠΟΛ11κ.ιρnοκ11'Ι"Ι. 'ζΑpΑ11cτ11811. 

κ-.. n11cMAX"' κο ΜΝiι c-.. Μοcκιιι.ι 1111w8τ-.., 'ΙΤΟ τι.ι '11111111111. ιιεΛ11κ8ιο 01111Λ8, ι 

8τtc11iι1111ε oii8 Cο+pοΙΙΙΙΙΟ ΛΙΙΧ8λΙΙΕΙΙ8, MCTA ΝΕΛp8ικ118, 11iικοτορι.ιχ"Ι. CΚΟΙΙΧ'ι. 
C80ΗCΤ8fΙΙΙΙΙΙΚ08"1.. Η ο CfM"I. ... Hf BE?;C8MHEllllA ΚΑΚ"Ι. τι.ι ΤΑΚΟΜ8 cτ•ριι8. 1 8'ΙΙΙΤΕΛΙΟ 

CIOEMOI(, 'IHHHW"I. ΟΒΗλ8: Α .... ρocn11c11, κοτορΑ• 11ρ11cΛΑΗΑ κο ΜΗiι ΗΑΙΙΙΙCιΙΗΟΙΟ, 'ΙΤΟ 

ΟΙ('ΙΕ1111κοκ-.. ΙΙ?;"Ι. rρε'Ιεcκο11 wκοΛι.ι οτιι8cκΑΛ"Ι. τι.ι τοrο Ρ"Λ". Οτ-.. 11ι.ι11iι 11ερεcτιΙΛ τι.ι 

0811,\W 'ΙΗΗΗΤ .. ; Α ΕΙΚΕΛΙΙ Β"Ι. 11pεΛ'h CTAHEW"I. ΤΑΚΙΙΑ ΟΒΙΙΛι.Ι 'ΙΝΝΗΤ .. , 11 ΚιΙΚ'h Ϊ NhJNiι, ΤΟ ΝΕ 

Ν4Α iιιιc• τι.ι ΝΗΚιΙΚΟΓΟ, " CBOHCTllENNHKH τοr ΛΑ τει;iι Nf ΙΙΟΜοr8τ-.. . Cιιε 111111.S ΝΕ 7; ~ΛOGhl, 

110 ΛΙΟΙΙΑ ΤΕΒΑ, ι\ΑΒι.Ι τι.ι 117;11iιcTHΛCA ο cEM'h ; 

Γρω-.. ΙιιΑΙΙ"Ι. M8c1111-.. ΙΙ8ιιικ1111"1. 

ΠοΛιΙΝΟ ιι-.. 13Λ", MιilA 1715 ι·w 
Η?;"Ι. C•ιικτ-.. Πετερ-.. s8ρχΑ 

ΜΑΗ4 6 ΑΕΝ"Ι., 1715r ΓWΛΟΙ( 11 

(Fedor Polίkarpoνί~, haίl! 
Lctters from Moscow inform me that you are causing grcat offcncc and 

humiliatίon to father Sofronios Leίchoudίs, ίη rcvcnge for his unfricndly 
attitude towards some of your relations. This astonishes me not a lίttlc : how can 
you humίlίate thίs starec, your tcacher? The reports 1 havc rcccivcd say that 
you have expelled students from the Creek Schoo\ over this mattcr. From now 
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Fedor Polikarpov did not devote his knowlcdge and creative 
abilities exclusively to his eminent civil service career at the Moscow 
Printing-house; he also produced notable scholarly work of his own. 
His primer (BukvarΊ Moscow, Pel:atnyj dvor) was printed in 1701; his 
trilingual Slavonic-Greek-Latin dictionary (Leksikon trejazytnyj, 
Moscow, Pel:atnyj dvor) in 1704;65 and his improved edition of Meletij 
Smotrickij's grammar (Grammatica slavenskaja) in Moscow ίη 1721. He 
also wrote the history of the Slavo-Graeco-Latin Acadcmy of Moscow, 
which was not printed until 1791 - sixty ycars aftcr his dcath - with 
supplementary information addcd by the Bishop of Smolensk, Ccdcon 
Vi~nevskij.66 Many of his lettcrs, dealing with a number of diffcrcnt 

on, cease to humiliate him. lf you continue to humiliatc him in this way, in 
future you will have no-onc to turn to and your relations will not hclp you thcn. I 
wήte this not out of malice but out of love, so that you may bcar it in mind. 

Count Ivan Musin-Pu~kin 
Delivered on 13 May 1715 
From St Petersburg 
6 May, in the year 1715) 

(CGADA, file 381, Νο 423, ff. 429r-v). 
65 The dictionary was checked by Stefan Javorskij, the Leichoudis 

brothers, and Rafail Krasnopol'skij, a teacher at thc Acadcmy; it was 
supplemented and corrected, and only in this ncw, improvcd form was ίt 

pήnted οπ 1 December 1704 (see Pckarskij, op. cit., νοl . 1, p. 190, νοl. 2, p. 93; 
Smencovskij, op. cit., p. 327). Ιπ his foreword to thc dictionary, Polikarpov 
thanks all those who had a hand in it: 
Βiι,\ΑψΕ ~ιcε, lilKW 110 MHWl'HX"", ΙΙΑ'ΙΕ Μ8Λρwκχ-ι. Η cτιιριuΗχ-ι. coκ-t.τt CΙΙΕΝΊΕ. Ol(IΙPOCMXM"\ 

Α iιΛΑ cεrw κ-ι. CΜΟΤρΝΤεΛCτκ8, Ν ιιρ•κΟΜ8 c8ΙΙCΛΕΝΊΊο Μ8ΙΙCΕΝ llpEMΛJlhlX1. Η GΓOCΛOllNhlX"\· Η 
11 nερκhlχ-ι. Ol(BW ιιρεΜΑρ•rο Ν 11ρε11εΛΕΒΝιΙΓΟ οί\•. nρεwcψεΝΝΑrο CτεφΑΝΑ Ι/Ικορcκιιrο, 

ΜΜτροnοΛΗΤΑ p•"ζ•Μcκιιrο Η Μ8ροΜcιιrο. Μ8~ιcι1 c8ψιι cΛοκοΜ-ι. Μ Λ-kΛοΜ-ι. ιιρεcΛιΙΙΙΗ• Ν 

nρ•ιιοcΛΑΙΙΝΑ, 111. ΛΑΤΙΜCΚΟΜ1ο ~ιcε Η CΛABENCKOM1o r.ι°ζhll\iιx-ι. Μ"ζ•ψΝΑ. ΕίrΟCΛΟΙΙΊΉ Μ 

CΙΙΟΒΟΛΝhΙΧ-ι. Νιι8κ-ι. ιιερχ8. ΜΕ κριιεΜ-ι. ιιερcτ• κοcΝ8ιιwι1c.ι. . 6ψε ιιρεοιεcτΝιιι·ο οιιιι Ρι1.j.ι11Λι1, 

ΚpΑCΜΟΙΙΟΛCΚιΙΓΟ, ρεκτwριι ΤΟΓΑιl BhlKIUA, ΜΟCΚΟΙΙCΚιΙΓW CΛιlΚΕΗΟΛιlΤΙΝCΚιΙΓW ΟΙ('ΙΗΛΗψ4 . Η 

cεro 111. τιικοιιι.ιχ-ι. ~ιcε ΟΙ('ΙΕΝΪ.ι.χ-ι.. Η 110 Η"ζΡ•ΛcΤιιiι ΛιlTINCKιll"W ΛΪιΙΛΕΚΤιl, 110 11ερκΜ"\ 

11τορcτΒ8ιοψι1. Πο CΜΧ-ι. ~ιcε Μ rρεκwΜ-ι. τρ8ΛΟΛΙΟ&Ηιι8ιο ΛΙΙΟΗ118. οιιεκ-ι. 1εροΜΟΗ4ΧWΙΙ1ο 

IWΑΝκικΊΆ Ν CwφροΝΊΆ ΛΜΧΚΛwκ-ι., ΟΙ('ΙΗΤΕΛΕΗ ΝιΙUΙΗΧ1. ΛΙΟΙΙΟΜ8Λjl-t.ΗιιιΗΧ ... ; HXit<E Η"ζΑΙψΗοcτ~ 

ΚΑΚΟΒΑ Η ΚΟΛΗΚΑ ΗΑ ΕΛΛΗΝΟrpεοιεcκοΜ ... ΙΑ"ζhΙΙ\iι, Η κ-ι. ΛΑΤΙΝCΚΟΜ ... Ηcκ8cτκο, w ΙΙΛΟι\"\ ΗΧ"\ 

ΙΙΟ"ζΝΑΤΗ Ol(AOBb ECTb, ΗΜ8ψεΜ8 pιΙ:ζΚΜ-ι. :ζι\j\4111. Η ΝΕ"ζιΙΙΙΗCΤΕΗ"b . 

66 The importance of this work lics in the fact that it proνidcs thc only 
direct evidence about thc Moscow Academy in the Leichoudis brothers' time. 
It contains many mistakes and inaccuracies, however, with respect to datcs, 
events, and people. The work's full title is: Ίstoή~eskoe izνcstie ο Moskovskoj 
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subjects, have also bcen published, particularly those he wrote to 
Musin-Puζkin . Polikarpov also produced some important translations: 
he translated from Greek the works of Ephraem Syrus and Abbot 
Dorotheus (Moscow, 1701, second edition 1785), and from Latin 
Varenius' General Geography. Peter the Grcat did not care for 
Polikarpov's austcre Slavonic and refused to grant this latter transla
tion his imprimatur unless it were amended. Polikarpov learnt of the 
rejection ίη a lettcr wήtten on 2 June 1717 by Musin-Pu!;kin, who advised 
him: Ί am returning your translation of thc Ceography, which poor 
style has made a very bad translation. So correct it wcll, not in a high
flown Slavonic style, but in the simplc Russian languagc.' Furthcr on he 
wrote: 'Do not use high-flown words, but the simplc cxpressions of the 
Posol'skij prikaz.'67 An examination of thc reworkcd manuscript,68 

done in accordance with the Tsar's demands, indicatcs that it was not 
Polikarpov who modified the text from Church Slavonic 
(cerkovnoslavjanskij) into Russian, but Sofronios Lcichoudis.6 9 

Polikarpov also translated Sebastus Cyminitcs' Doctrinal Teaching of 
the Eastern Church, George Pachymcres' paraphrasc of Dionysius 
Areopagites' work, and the interprctation of the Armenian Liturgy.70 

ΑΙΙ three works remained unpublished. ln 1687, Polikarpov, Nikolaj 
Semenov, and Alckscj Barsov translatcd thc Lcichoudis brothers' 
Remedy, finishing on 13 Septembcr.71 Polikarpov also wrotc vcrse, 
though he did not attach much importancc to it. In 1708, Pcter the 
Great commissioned him to write thc history of Russia from thc reign of 
the Great Prince (velikij knjaz') Vasilij Ivanovi<:': up until his own time, 
and the task scems to have engaged Polikarpov's attcntion for a number 
of years.72 Although the Tsar rejectcd the final result (Musin-Puζkin 

Akademij, so~inennoe ν 1726 godu ot sprav~6ka Fcdora Polikarpova ί 

dopolncnnoe preosve~~cnnym episkopom Smolenskim Ccdeonom 
Vi~nevskim', Drevnjaja rossijskaja Vivliofika, part 16 (Moscow, 1791), pp. 295-
306. 

67 Russkij archiv, 1868, pp. 1054-5. 
68 CGADA, file 381, Νο 1008. 
@ Zivov, 'Novye mateήaly', pp. 246-60. 
70 Sofronios translatcd this work into Creck from thc \talian, and it was 

from this translation (which was never publishcd) that Polikarpov did his own 
version. 

71 S!japkin, op. cit., pp. 150-1, note 3. 
72 Not more than scven, howcver, becausc in order to rcceive Peter the 

Great's response through Musin-Pu~kin on 2 January 1716, he must havc scnt 
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conveyed his response to Polikarpov in a letter of 2 January 1716), and 
although the work was never published, he rewarded Polikarpov's 
labours with 200 roubles. Polikarpov also wrote two grammar books, 
which were likewise never published: GPB, file NRSK, and C GADA, 
file Obol. Νο 6. As we have seen, from 1712 Polikarpov was also a 
member of the committee which amended the translation of the 
Scήptures. 

2. Nikolaj Semenov Golovin.73 Up to a certain point, Semenov's 
life ran along parallel lines to that of Polikarpov. They began their 
studies together at the Printing-house School under hieromonk Timofcj, 
and in 1685 were both amongst the first seven students of the newly 
founded Academy under the Leichoudis brothers. In 1691, likc 
Polikarpov a short time earlier, while still a student at the Acadcmy, 
Semenov was engaged as a scribe at the Printing-house, taking thc 
place left vacant when the monk Aaron was promoted to proof
reader.74 In his history of the Academy, Fedor Polikarpov erroneously 
notes that Semenov took up this position in 1700or1701. 

ln 1694, Patriarch Adήan appointed Semcnov and Polikarpov 
teachers at the Academy, in the place of the Leichoudis brothers, who 
left their posts in that year. Thus some radical changes came about at 
the Pήnting-house: Polikarpov's place was taken by two more of the 
Leichoudis brothers' students, Fedor Gerasimov and Iosif Afanas'ev, 
while according to Brailovskij Semenov's post was left unfilled.75 

Nikolaj Semenov Golovin did not cntirely ccase to have anything 
to do with the correcting of texts: on 28 May 1697, Patriarch Adrian 
ordered him and Polikarpov to check and correct Epifanij Slavineckij's 
Greek-Slavonic-Latin dictionary, for which they rcceived 100 roubles 
each.76 

the work quite some time earlier. Consequently, the classic view (see Smirnov, 
p. 74) that Polikarpov was engaged ίn this work for eight ycars is wrong by at 
least one year. 

73 Concerning Golovin, see Smeloνskij, op. cit.; Smirnov, op. cit., p. 75; 
Brailovskij, 'Fedor Polikarpovi~'; Smencovskij, op. cit., pp. 42, 64, 73, 82, 166, 232, 
288, 29U, 350, 352, 411-14; Brailovski~ Odin iz pestrych, pp. 59, 108; Sljapkin, op. 
cit., pp. 151, 154; Rogov, op. cit. 
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75 Brailovski~ 'Fedor Polikarpovi~', p. 20. 
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On 11 December 1698, by order of Patriarch Adrian, Scmcnov took 
up work as a proof-reader at the Printing-house. Once more, Polikarpov 
is wrong when he writes in his history of the Academy that Scmenov 
became a proof-reader at the same time as himsclf.77 He also worked 
as a translator and was one of the group which translated the 
Leichoudis brothers' Remedy into Slavonic in 1687. As mentioned 
above, he was a member of the committee which undertook to amend 
the Slavonic version of the Scriptures. He died on 29October1716.78 

3. Aleksej Kirillovi~ (or Kirillov) Barsov.79 He was born in 
Jaroslavl', probably in 1673,80 and his father was a clcrgyman.81 He 
studied under Timofej at the Pήnting-house School and in 1685 was onc 
of the Leichoudis brothers' first seven studcnts at the Moscow 
Academy. Barsov had an excellcnt command of Greek and Latin. On 30 

77 Brailovskit 'Fedor Polikarpovi~', p. 21 . 
78 In a letter to Musin-Pu~kin dated October 1716, Polikarpov reports 

that Co\ovin died the previous day (see Russkij αrchiυ, ibid.). Smcncoνskij 
states that Colovin died on 29 October 1716 (Brαtja Lichudy, p. 412), but does 
not cite the source from which he took the information. 

79 Concerning Barsov, see Mitropolit Eνgenij, op. cit., part 1, p. 20; 
Russkij biogrαfiteskij sloυar', νο\. 2, p. 513; S. Α. Vcngeroν, Russkie knigi s 
biografiteskimi dannymi ob aυtorach i pereυodtikach (1708-1893), νο\. 2 (St 
Petersburg, 1897), p. 87; Filaret, Obzor russkoj duchoυnoj literatury, \zd. 2-e (St 
Petersburg, 1884), p. 301; Smirnoν, op. cit., pp. 217-18; Brailoνskij, 'Fedor 
Polikarpovi~'; Smencoνskij, op. cit., pp. 37, 64, 73, 78, 80, 82, 166, 232, 375, 380, 381, 
385, 387, 388, 415, 417, 421; Brailoνskij, Odin iz petsrych, part \, p. 67; 1. Cistoνi~, 
Feofαn Prokopoυit ί ego υremja (St Petersburg, 1868), pp. 300, 337, 431-6, 441-3, 
449, 494, 499, 500, 568; L. 1. Sazonoνa, 'Barsoν Alckscj Kirilloνi~', Sloυar' russkich 
pisatelej XVIII veka, νο\. 1 (Moscow, 1988), pp. 62-4; Τ. Κ . Choνrina, 

'Cetyrechjazy~nyj \eksikon Cerasima V\acha ν kni2no-slaνjanskom pereνode 
konca XVII - na~ala XVIII ν. (dissertation, Uniνersity of Leningrad, 1989). 

80 Mitropolit Eνgeni~ op. cit., part 1, p. 20. 
8 l His father was the priest Kirill Alekseeνi~ Barsov. Α work by 

Cerasimos Vlachos (θησαυρός τής tγκvκλοπαιδικίjς fJάσεως τετράγλωσσος 
(Venice, 1659)), which is in the Jaroslaνl' Museum <Jaroslaυskij istoriko
αrchitekturnyj musej zapovednik) contains an inscription in Alcksej Barsov's 
own hand, which runs: 'JleιccHιcoκ ceA ιιeριcaΗ :iιcHaoκaιιanbHb/JΙ ΤροΗιιe. ιιτο a 
ΤροeιιιcοΜ, Hepea KHpHnna AneιcceaHιιa Cb/Ha ero AneιccH.11 5apcoaa. Πο.ιιπΗcan 
.R, AneιccHA 5apcoa, caoeιo pyιcoιo a neτo οτ aοπnοιιιeκΗ.R Bora Cnoaa 1714 
φeapyapH.11 a ( ... ).' (Τ. Κ. Choνήna, 'Cennyj istocnik po istorii russkoj ku\'tuιy: Ο 
slaνjano-russkich pereνodach vizantijskogo \cksikona Cerasima Vlacha', 
Kraevedteskie zapiski, V-VI Qaros\avl', 1984), 77-82.) 
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December 1720, he was appointed proof-reader at the Printing-house, 
taking the place of the Iate monastic deacon, German.82 For many years 
he taught Greek at the Printing-house's Greek School, where he re
placed Athanasios Skiadias, who had refused to teach there. Accord
ing to Metropolitan Evgenij, all the communications between Russia and 
the Eastern Patriarchates passsed through his hands: he translated 
patriarchal letters sent to Moscow into Russian and the Russian gov
ernment's Ietters to the Patriarchs into Greek.83 Ιη 1731, after Fedor 
Polikarpov's death, he was appointed Director of the Moscow Printing
house, and therefore ceased teaching at the Greek School, ceding his 
place to his student, lvan Jakovlev. The very next year, Barsov and 
Jakovlev were arrested for their involvement in the Efthymios Kollctis 
affair, and Barsov was arraigned before the Tajnaja kanceljarija on a 
charge of having printed at the Moscow Printing-house the Dominican 
Ribejra's famous Responsum antapologeticum, written in defence of the 
kamen' very.84 He languished in prison for nearly five years, while the 
long process of inquiry and co11ecting evidence dragged on,85 and he 
eventua11y died on 22 May 1736, having first confcssed and rcceivcd 
communion at his own request. Apart from his purely educational notes, 
Barsov's reuvre includes a number of notable translations from Greck 
and Latin, such as the works of Apo11odorus, amongst others. As we 
have seen, in 1687 (a mere two years after the Academy was founded), 
he and his fe11ow-students Fedor Po\ikarpov and Nikolaj Semenov 
translated the Leichoudis brothers' Remedy from Greek into Slavonic. 

An important manuscript of Aleksej Kirillovil': Barsov's is to be 
found ίη the manuscript collection of Patmos Monastery.86 It is thc tcxt 
of the Leichoudis brothers' Shorter Grammar, 87 with part of its 
Slavonic translation.88 

82 Brailovskit 'Fedor Polikarpovi~', p. 24. 
83 Mitropolit Evgenij, op. cit., part 1, p. 20. 
84 Cistovi~, op. cit., pp. 431, 441. 
85 Smencovskij, op. cit., p. 388. 
86 Patmos Monastery Library, MS Νο 838. 
87 Μ. Nystazopoulou, Ό Πατμιαιcός ιcώδηξ: λαν5άνον χειρόγραφον τίjς 

Γραμματιιcίjς τών Λειχουδών', Πρακτικά τοίί Τρίτου Πανιονίου Συνεδρίου, νο\. 2 
(Athens, 1969), pp. 143-54. 

88 On fol. 81 there is the following note in Russian skoropis · 
(characteristic of the early eighteenth century) in Barsov's hand: ι·ρι1ΜΜι1τϊκι1, 
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4. Petr Vasil'evit Postnikov.89The son of a civil servant (d 'jak), 
Vasilij Postnikov, he was the first Russian doctor or medicine and phi
losophy. His education began at the Leichoudis brothers' Slavo
Graeco-Latin Academy, where his studies wcre crowned with success. 
Postnikov's name is to be found in the almanacs registering the 
Academy students who received sums of moncy from the Patriarch on 
the occasion of the students' festal visits to the Krestovaja Polata. ln 
1692, by order of the Tsar, he went to Venice and continued his studies 
at the University of Padua, and in August 1694 was awarded the title 
of Doctor of Medicine and Philosophy, which gave him the right to 
teach these disciplines. He subsequently visitcd various European coun
tries, perfecting his knowledge all the time. According to Smencovskij, 
Postnikov had studied under a relation of the L..eichoudis brothers, a Dr 
Pylarinos, who gave him his first lessons in mcdicine in Moscow;90 but 
all the same, he never really made practical use of his medical knowl
edge, being employed as a diplomat, agent, and translator. He was ap
pointed to the Posol'skij prikaz as having a fluent command of Greek, 
Latin, Italian, and French, and sent as an ambassador abroad, where he 
spent seven years visiting Austria, Holland, England, ltaly, and Francc 
and carrying out various missions. In 1701, Postnikov was registered at 
the Aptekarskij prikaz as a doctor, on a salary of 500 roubles, which 
was an astonishing sum for the time; his brief, however, was to trans
late Latin, French, and ltalian lctters at the Posol 'skij prikaz. Six 
months later, he went back to Paris as an unofficial agent reporting on 
events there, and stayed for nine years. On his retum to Russia in 1710, 

&ιιικοιιιι ,,Λεaϊιι, no κοτοροΗ ΟΙ('ΙΗΤ'Ιο 11 ιιικοΛiι 1725 Μιιρτιι 23 (Grammar of Aleksij 
Barsov, according to which he teaches at the school. 23 March 1725). 

89 Concerning Postnikov, see Mitropolit Eνgcnij (Bo\choνitnikoν), Slovar' 
russkίch svetkίch pίsatelej sootetestvennίkov ί tu~estrancev, pίsavζich v Rossii, 
part 2 (Moscow, 1845), pp. 135-6; D. Cνetaeν, Medίki v Moskovskoj Rossii i 
pervyj russkij doktor (Warsaw, 1896); V. Richtcr, Istorija mediciny v Rossiί 

(Moscow, 1814); D. Ν. Banty!:-Kamenskij, Slovar' dostopamjatnych ljudej 
russkoj zemlί, part 4 (Moscow, 1836), pp. 180-6; Sljapkin, op. cit., p. 152; 
Smencovskij, op. cit., pp. 66, 82, 288; Α. Κ. Karathanasis, "Ιωαννίκιος ιcαi 
Σωφρόνιος άδελφοi Λειχούδη: Βιογραφιιctς σημειώσεις άπό νεώτερες fρευνες' , 

Κεφαλληνιακά Χρονικά, 2 (Athens, 1977), 191-4; Ν. Ν . Zapol'skaja, 'Ρ. V. 
Postnikov - vypusknik Slaviano-greko-latinskoj Akadcmii. (Nekotorye 
materialy dlja biografii)'. Cyrillomethodianum (XJI), Thessaloniki 1988, pp. 75-
92. 

90 Smencoνskij, op. cit., p. 288. 
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Postnikov remained a translator in the service of the Posol'skij prikaz, 
and he died, in the words of his first biographer, 'without ever in his 
life receiving any reward for his labours, hίs sacrifices, and hίs schol
arly achievements.' 

5. Feolog, a monk of C:udov Monastery.91 He too was a studcnt at 
the Slavo-Graeco-Latin Academy of Moscow under the Leichoudis 
brothers. On 16 April 1698, he became a scrίbe at the Moscow Prίnting
house, replacing Fedot Aggeev.92 On 23 March 1702,93 at Petcr the 
Great's suggestion, Metropolitan Stefan Javorskij of Rjazan' and Murom 
promoted Feolog to proof-reader, on a salary of 40 roublcs. On 3 July 
1720, by order of the Tsar, Fcdor Polikarpov sclccted him to bc sent to St 
Petersburg as a proof-reader at the newly-cstablishcd printing-housc 
of Aleksandro-Nevskij Monastery.94 Feolog is known to have had a 
long-lasting fήendship with St Dίmitrίj Rostovskij. They mct on the 
latter's fίrst visit to Moscow in 1689,95 and whcn he came to Moscow 
again they became finn frίcnds and kept up a rcgular coπespondcnce 
until the saint and great cnlightener dicd. Rostovskij frequently sent 
his own work to his experίenced frίend (as also, as we have seen, to 
Fedor Polikarpov) to be chcckcd and corrccted.96 Fcolog was also on the 
committee which amended the Slavonic vcrsion of the Scriptures. 

These were by no means all the well-known individuals who 
studied at the Moscow Acadcmy undcr the Lcichoudis brothers. Othcr 
outstandίng figures of Russίan history and culture were also taught by 
them - Palladij Rogovskij,97 for instance, and other, lcss well-known 
names, such as Fedot Aggeev, Karp Fedorov, lvan Gregor'ev, the monas-

9l Concerning Feolog, see Mitropolit Evgenij, Slovar' ίstorίteskίj, part 2, 
p. 294; Smimov, op. cit., p. 75; Sljapkin, op. cit., pp. 232, 266, 283, 337, 357, 368, 370, 
371, 373, 374, 376, 408, 414, 417, 420, 423, 429, 430, 434, 437, 441, 442, 446, 455; 
Brailovskij, 'Fedor Polikarpovi~' ; Smencovskij, op. cit., pp. 288, 411, 414, 415; 
Brailovskij, Odίn ίz pifstrych, part 1, pp. 38, 96, 97, 98. 

92 Brailovski~ 'Fedor Polikarpovi~'. pp. 20-1 . 
93 Brailovski~ 'Fedor Polikarpovi~', p. 23. 
94 Brailovskij, 'Fedor Polikarpoνi~', p. 24. 
95 Brailoνskij, Odίn ίz pestrych, p. 96. 
96 Brailoνski~ Odίn ίz pestrych, p. 97; Sljapkin, op. cit., p. 417. 
97 Concerning Rogoνskij, see Smirnov, op. cit., pp. 78f.; Smencoνski~ op. 

cit., pp. 65, 288, 296, 297; Ε. Smurlo, Russkiε katolίkί konca XVII v. po dannym 
archίvov Propagandy ί Kollegίί sv. Afanasίja, Zapiski Russkogo nau~nogo 
lnstituta ν Belgrade, 3 (Belgradc, 1933). 
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tic deacon Ιον of Cudov Monastcry,98 the Athonite monastic deacon 
Kosmas of Iviron Monastery, Petr Artcm'ev,99 and a number of others, 
about whom very little information survives. It should be noted that 
the scopc of this study does not include the Leichoudis brothers' educa
tional activity whilc they were living and teaching in Novgorod, 
where they produced a number of equally notable students - such as 
Fedor Maksimov, to name but one. 

The Leichoudis brothcrs' studcnts went οη to be active and suc
cessful in various sphcres of scholarly, social, and ecclesiastical lifc, 
and they offer the most telling evidcnce of the brothers' creative influ
ence in the country where they lived and taught for almost half a cen
tury. Ιη recognition of this, the Holy Synod issued a decree οη 17 
February 1723, which proclaimed the two scholarly brothers' work in 
educating Russian youth 'praiseworthy, beneficial, and 
outstanding' _ΙΟΟ 

98 Concerning Ιον, see Smirnov, op. cit., pp. 76-7; Smencovskij, op. cit., 
pp.64,65,82,232,288,296,352,413,414. 

99 Concerning Artem'ev, see Sιηencovskij, op. cit., pp. 19, 149, 228, 233, 
244, 256, 315-19; Sljapkin, op. cit., pp. 124, 220, 221, 222, 235, 270; Brailovskij, Odin 
ίz pestrych, part 1, pp. 60, 62, 63. 

ΙΟΟ Μ. Smencovskij, 'Zna~enie Lichudov ν istorii russkogo cerkovnogo 
prosve~enija ί cerkovnoj :lizni', Bogoslovskij Vestnik, 3 (1899), 352. 
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ADDENDUM 

FEOOR POLIKARPOVIC POLIKARPOV-ORLOV: 
LEXIKON TREJAZYCNYJIOΙ 

FOREWORD (ff. 2-4ν) 

As menιioned above, Fedor Polikarpov's Trilingual Dictionary 
was printed at the Moscow Printing-house on 1 Dcccmber 1704.102 Its 
fore-word, written ίη thrce languages is an important literary monu-

101 The ful\ title of the work (fol. 1) in each of thc \anguagcs is: 

ΛeaικοΝΊι ΤΡ6ι9\'ζΙιΙ'ΙΗΙ.ιΗ 

cκρt .. ι. 

Ρε'ΙΕΗΪΗ CΛΑΚΕΝcκκχ. ΕΛΛΗΝοrρε .. εcκκχ Η ΛΑΤΙΝCΚΗΧ 

cοκροκκψε 

Η7; pA7;ΛH'INhlX1o Λj)ΕΚΝΗΛ" Η NOKhlX1. ΚΗΙ8-ι. 

cosρANOE 

Η no CΛABENCKOMg ΑΛφΑΚΙΤg 111. 'ΙΗΝ1ο 

pΑ7;ΩΟΛΟΗCΕΝΟΕ . 

ΛΕΞΙΚΟΝ ΤΡΙΓ ΛΩΠΟΝ 

ι'jτοι 

Λέξεων σλα6ονικών, έλληνικών τέ καί λατινικών 
&ησα6ρ0ι; 

'Εκ διαφόρων παλαιών τέ ιcαi νέων 6ι6λίων 
συλλεχθείς 

καί κατά τό σλα6ονιιcόν άλφα6ητάριον είς τάξιν 
δια τεθείς. 

DICΠONARIUM TRILINGUE 
hoc est 
Dictorum Slavonicarum Graecarum & Latinarum 
thesaurus 
Εχ varys antiquis ac recentioribus libris 
collectus 
Et iuxta Slavonicum alphabctum in ordinem 
dispositus. 

(Tήlingual Dictionary: that is, a Thesaurus of Slavonic, Greek, and Latin words 
gathered from various old and new books and arrangcd according to the order 
of the Slavonic alphabet.) 

102 (Fol. 1) ... ,.Af Α rw IΝΑΙΚΤΑ Γι MC114 ;\ΕΚΕΜsρΊ4 ιιερκοε •• • 
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ment for the history of the litcrary Russίan language (russkij 
literaturnyj jazyk), for ίt presents thc Church Slavonic text parallcl to 
the two official languages of the Chrίstian world, Grcek and Latίn. At 
the same time, it clearly reflects the course of Polίkarpov's education 
at the feet of the Leichoudis brothcrs, and the by no means fortuitous 
threefold name of the Slavo-Graeco-Latίn Acadcmy of Moscow. 
Polikarpov does not reject the classίc triad of Hcbrcw, Greek, and 
Latin; he simply replaccs Hebrew with Slavonic, and gίves it Hebrew's 
role of sacred language. Grcek rcmains the tonguc of wisdom and Latin 
that of administration and secular authority. The three languages to
gether reflect the sacred form of the Holy Trίnity.103 

In other instanccs too104 this trilingual formula is maintained, 
except that it is Latin that is replaced by Slavonic, thus reflecting one 
view of contemporary Russian Orthodoxy: sincc Latin was the language 
of the Pope (that is, of the heretical Latίns), thcn Slavonic must bc the 
language of the Orthodox Patήarch of Moscow (that is, of the true and 
ancestral faith). 105 

103 Β. Α. Uspenskij, lstorija russkogo literaturnogo jazyka (Xl-XVll υv.) 
(Munich, 1987), p. 236. 

l04 For example, the Academy studcnts' salutation of Patriarch Adrian 
on the occasion of his enthronement in August 1690 (see Smirnov, op. cit., p. 31; 
Uspenskij, op. cit., p. 236). Α11 the same, the students' festal discourses before 
the Patήarch in the Krestoυaja Polata were delivcrcd in Slavonic, Grcek, and 
Latin, thus bearing out yet again the namc and purpose of the Slavo-Graeco
Latin Academy of Moscow. 

105 Uspenskit op. cit., p. 236. 
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The Slavonic, Greek, and Latin texts vary where necessary ac
cording to the distinctive character of each language. Hcnce, for in
stance, the salutation in Slavonic is: Λιοsε~wοΜ8 ιιwτ.ιτεΛιο w rίAt 
ρ.ιΑοκ.ιτwc.ι. (Dear reader, rejoice in the Lord); in Greek: ΤΟ 1 Σ 
ΈΝΤΕΥΞΟΜΕΝΟΙΣ ΦΙΛΕΛΛΗΣΙΝ ΕΝ ΚΩι ΧΑΙΡΕΙΝ (Το the lovers 
of Greek here gathered, rejoice in the Lord); and in Latin: AMICO 
LECTORI Salutem ab eo qui est salus nostra (Dear readers, all hail 
from him who is our salvation). Further on, the Slavonic language is 
the father (oj\ ... ) or mother (μητέρα, mater) of many other languagcs, 
according to the gender of the word 'languagc' in cach case: masculinc in 
Slavonic (•~ι.ικ,.), and feminine in Greck (γλώσσα) and Latin (lingua) . It 
is also interesting to notc that the word Μ.ιΛορwccιΗcκΊΉ is translatcd as 
pωσσαϊκή and rossica (the writer in fact intcnds to dcnotc thc 
Ukrainian, and not the Russian language). 
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TpM ΙΙΙ?;WΚΜ nο11iιcτ11Sετ~ nMCANΊE iiιce

CTBEMNOI! llWBWΪA ΜΑ κρcτiι CίιcΜΤΕΛΑ ΜΑ

ωεrw xpcτ.a Γc,.. . 6κρειtc:κΊΉ, ΓpΕ'ΙΕCΚΪΜ, 

Μ ΛΑΤΙΗCΚΊΉ. Τ ΑΜΜΑ ΠΟΜCΤΜΜΜiι cοκροιιε

ΜΜΑ • CEM~ TpElil'ζW'fΊΉ . Huo εκρεΜ-

cκΊΉ 1117;ι.1κ~. εcτι. ΙΙΙ?;WΚ~ cτ~. Γρεοιε-

cκΊΉ ΙΙΙ'ζι.ι~. εcτι. ΙΙΙ?;ι.ι~ nρεΜSΛρο-

CΤΜ. ΛιιτιΗCκΊΉ lil'ι;W~. εcτι. lil'ι;WΚ~. 

Ι!ΑΜΝΟΝΑ'fΑΛCΤΒΊΆ. CMMM O!(BW TpEMM 

lil'ζWICM, ΤΜΤΛΟ xpcτ.a ρ.acnATAΓW co

cτo...wεc.ι., lilKW Α" ... t IJSAET~. ΟΝΑ-

ΓΟ BWTM ΕλΜΝΑΓΟ 11J τpqι.ι. Η ΙΙΙ'ζι.ι-

ΚΑΜΜ O!(BW, CΛΟΒΟ BWTM ΠpEABii'fHO 

ΗΑ'ι;ΗΑΜΕΗSετc•. 6κρεΜCΚΜΜ~. cf'.aro 

cf'ι.ιχ~. ΓρεοιεcκΜΜ~. οοιSιο nρεΑκtοιΗSιο 

nρεΜSΑροcτι., ΛΑΤΙΝCΚΜΜ~. κcε• τκ.ιρΜ 

fλΜΗΟΝΑ'fΑΛCΤΒSιοψιι Γcλ• BWTM, κiιρS

fΜ~. Μ nροποιιiιΑSΕΜ~. CΟΜ'ι;ΙΙΟΛΜCΑ, Μ 

"""'~ τ.tΜΗCτιιεΗκοΜS cEMS nοcΛiιΑο

•.ιτκ 'fMHS, Μ "" Ο!('ΜΝΟ)ΙCΕΝΊΕ CΛΑΙΙW, 

TpEMH lil'ι;WKH npοcΛΑΙΙΛΕΗΑΓW ΗΜΕΗΕ 

xpcτ.a ρ.ιcn•τ.ιrw, κ~ CHMitCt Η "" 

οuψSιο nΟΛι.'ζS, TpElil'ζW'fNWH CEM ι\6-

ΔΙΚΟΗΊι TMllOM~ WGNAPOACTBOllATM. 

Α•.ι O!(BW lil?;WΚA, cMpiι οιι. rρεοιεcκΊΉ 

Η ΛΑΤΙΗCΚΊΉ, CAMM COGOIO cSτι. κjicτ.ι 

χpcτοιι.ι κ.ιοιερτ.ικϊuι. RMiιcτw ~ιcε 

lil'ζWΚA l!BpEMCKAΓW, MAW~ llpEAfΙO

CTABHXOM~ CΛΑΙ\ΕΝCκΊΉ, lilKW noM

CTHMHiι οίi.ι ΜΝΟΓΗ~ lil'ζWΚWn 

BΛΓOllΛOAMiiMWA. ΠΟΝε~ιcε llJ ΝΕΓW 

ΑΚΗ llJ HCTO'fHMΚA ΝfΜ'ζ'fεριι.ιεΜΑ, 

nροοιϊ-~ ΜΗΟΓΜΜ~ npOH'ι;WTM ΙΑ'ι;ι.ι

ΚWΜ~. cιιρiιοιι. nΟΛι.cκοΜS, οιεuιcκοΜS, 

cερucκOMS, ΒΟΛΓΑp<ΚΟΜ, ΛΜΤοιιcκο

ΜS, MAΛopwccιMcκoMS, Η HNWM~ 

MNO)ICAHWWM~. ιιciιΜ~ εcτι. lilllNO. 

Students of the Leίchoudίs Brothers 

ΤΟΙΣ ΕΝΤΕΥΞΟΜΕΝΟΙΣ 

ΦΙΛΕΛΛΗΣΙΝ 

ΕΝ Κρ ΧΑΙΡΕΙΝ 

Τριττfiς ι}ιίν τfjς γλώττηc; ή iερά γραφή 

τήν έm τοϋ σταυροϋ τοϋ σωτηρα; ψων 

11-ΙΣΟΥ ΧΡΙΣΤΟΥ πεφυιcέναι έπιγραφήν 

παραδίδοσι, έ6ραϊιcήν δηλαδή, έλληνιιcήν τε 

ιcαί λατινιιcήν, έξ ών Μυστήριον τί αίνιττ

όμενοι, έν τ(ί)δε τψ τριγλώττφ (ίδιώματι) 

συλλογιζόμεθα. Καιγάρ ή μέν έ6ραϊιcή, 

έστίν άγία γλώσσα, ή δέ έλληνιιcή, 

τfjc; σοφίας. ιcαι ή λατινιιcή, τfjς βασιλείας. 

'Εκ τοότων ούν τών τριών ή τοϋ έσταυρω

μένου ΧΡΙΣΤΟΥ συνίστατο έπιγραφή. 

uοπωc; διδάξΙJ ήμac; τοϋτον εΙναι lνα τfjς 

Τριάδος. διά δέ τών γλωττών έκδηλώσ!] 

τον προαιώνιον λόγον. Διά μέν τfjς έ6ρα

tδος. άγιον άγίων. Διά δέ τfις έλληνίδος, 

τήν άένναον τοϋ πατρΟς σοφίαν. Καί διά 

τfις λατινίδος παντΟc; τοϋ κόσμου βασιλέα 

πιστέυεσθαι τοϋτον δείν καί κηρύττεσθαι. 

vεοιιcε τοίννν καί ήμίν τήν μυστηριώδη 

τάυτην έκμψήσασθαι τάξιν, καί τήν μεί 

ζονα δόξαν ταίς τρισί γλώτταις, τοϋ &
δοξασμένου όνοματος χριστοϋ τοϋ έσταιr 

ιχΨένου, ού μήν άλλά, καί πρΟς κοινήν τfις 

πολιτείας ώφέλειαν το τρίγλωττον τόδε 

ΛΕΞΙΚΟΝ διά τύπων δημοσιέυσασθαι. 

Καi αί μεν δύο ή έλληνιιcή δηλαδή καί 

λατινιιcή, ίδια έστί τοϋ σταυροϋ τοϋ χρι

στοϋ σημεία, άντi δέ τfις τρίτης τfις έ-

6ραfδοc;. σλα6ονικήν προυπεστρώσαμεν 

τήν ι}ιετέpαν, μητέρα Τ(ΪJ οντι πολλών 

γλωσσών οίίσαν πολύκαρπον. 'Εκ τάυτης 

γάρ οίνεί έιc πηγfjς τινΟc; άνεξαντλήτου 

τοσάυτας έκρέυσασθαι γλώσσας έτέραc;. 

πολονικήν δηλαδή, 6οεμικήν, σερ6ιιcήν, 

6ουλγαριιcήν, λιτφανικήν, i>ωσσαϊιcήν, καί 

άλλας πλείστους, ούδείς άγνοεί. 'Αρμό

ζει τοίννν είπείν πρδς άυξησιν τfις λάμ-

139 

___ J._. .................................. 111111111111111 



D. Α. Yalamas 

Νε ΜΑΛ8ιο *Ε Μ Wcιo..,S ιwu-ι. ιa

'J;WΚ"Ιο CΛΑΒΕΜCΚΪΜ ΜΜiιετ-ι. ΠΟ'Ιε-

cτ ... ιaκw ΜΑ'ΙΑΛΟ ιιοcnpϊ.ι..τ-ι. αJ cιι

Μι.ι.ι.. CΛtlRbl. Ηιιο ε*ε rρεκwΜ-ι. 

εcτ .. δόξα, ΛΑΤΙΝWΜ"ιο g\oήa. Cϊε 

ΚΑΜ"ιο εcτ .. CΛtΙΜ, WΜΙΟΑ8*ε 'ΙpΕ'ζ"ι. 

ΜΜΕΜΕ nροΝ'ζΙΙΟΑCΤΒΟ αJ CΛΑκι.ι, 

CΛΑΙΙΕΙΚΚΪΚ Η pοΑ-ι. Η Ιa'ζWΚ"ιο nρε-

CΛΑΒΚΟΕ cιιοε ΝΑ'ΙΑΛΟ ιιοcιιρϊ.ι..w•. ΤiιΜ*Ε 

Ol(BW, ΙΟ*Ε ΑpΕΒΛΕ ιιιίicτκΕΝΝΟΕ llHCA-

M0tε ιιοcιιiι ιιοχιιΑΛ8 ΙΙΜ+ΛΕΕΜCΚΟΜ8 

rρι&Α8. Μ τι.ι (ρε'Ιε) ·-ΛΕΕΜΕ 'ζΕΜΛΕ 

ι8ΑΟΙΙΑ, ..... ""'*t! MENWM t!CN ιι-ι. κΛΑκ•χ-ι. 
ι8ΑΟΒWΧ"ιο; τ8ιο nοχκΑΛ8 ΜΑΛΟ Νiι'ΙΤΟ Η'ζ

Μiικwε, "" ιa'ζι.ιl\iι ΝΑWΕΜ"ιο CΛΑΚΕΝCΚΟΜ"ιο, 

CΛΑΙΙiι CΟΜΜΕΝΗΤΟΜ"ιο, ΜΟ*ΕΜ"ιο ιιροιιοκiιΑΑ

ΤΜ. Η τι.ι ροΑε Η ιa'ζW'Ιt! CΛΑΒΕΝCΚΪΗ, ΝΗ'ΙΗ

"'*ε ΜεκwΜ εcΜ .,, κΑ'ΙΑΛκι.ιχ-ι. ροΑ tx,, 
κ ιa'ζι.ιl\iιχ-ι. . CεΜ Ol(BW ω'ζι.ικ-ι. 

MAun. CΛABW CHA, ΜΛΜ ΠΑ'ΙΕ pεψΗ 01\Α, 

ιιΜiιcτw τρετϊιιrw εκρεκcκΑΓW, κ cεΜ"Ι. 

Λει{ίκοκiι (ρεκwε "·"'εκ,. cοιιριικϊκ) 

ΠpΕΑΠΟCΤΑΙΙΜΧΟΜ1., Ν npο'ΙΪΝΜ1. ΑΚΟ

ΜΜ1., cιεcτ .. ΓpE'lt!CKOM8 Μ ΛΑτι

κcκοΜ8 ΠpHCOllON8nMXOM1., ιaκw ΑΑ 

no ΠΟΑΟΒΪΙΟ οιωrw ΝΑΑΠΗCΑιiί.ι.., Μ 

κjicτκΑΓW ΤΝΤΛΑ, TpEMH Ιa'ζι.ιΚΗ τρϊ

ΠΟCΤΑCΜ1.ΙΜ Μ EAHNOCIOψNWN ljj.,. 

nροcΛΑΒΛ.ι..ΕΤCΑΙ., Μ ΜΑ ΙiΟΛι.w8ιο 

εrw*ε CΛΑκ8, ΟΙ('ΙΕΜΪΕ, • ΝΑΜΙΙΑ-

'ΙΕ IONOWIO ΟΙ('ΙΑψΗχc• ιιpΑ'ζ8ΜΛεκϊε 

ΟΙ(ΜΜΟ*κτc.ι.., Η nρε8cniιετ1.. Τι.ι*ε 

ΛΙΟΙΙΕ'ζΝι.ιΜ 'ΙΝΤΑΤΕΛΙΟ Τρ8Α1. 

ΚΜU"ιο ΑΟΒpοΧΟΤΝΟΙΟ 

npΪMMM ρ8κοιο κ 

'ζAjlot8"" &8ΑΗ . 

140 

ψεως τής Τμετέρας σλα6ονικϊ'Ίι; διαλέκτου, 

δτι τήν ίδιοτάτην κέκτηται άρχήν, τήν 

δόξαν. uΟπερ γάρ έστί παρά τοίς D.λη-

σι ΔΟΞΑ, παρά τοίι; λατίνοιι; GLORIA, 

τοϋτ' άυτό ΣΛΑΒΑ πάρ ήμίν έξηγείται. 

uοοεν άπό της τοϋ όνόματοι; έτοψο

λογίαc;. άπό τοϋ σλά6α, δηλαδή, σλα6ο

νικόν καί γένος καi γλώττα τήν ύπερ

έ\δοξον έαυτής παρήγαγεν άρχήν. Τούτου 

χάριν, ηvτινα πάλαι 6ιθλεέ.μ τij πόλει, ή 

θεία γραφή προσαπέδωκε δόξαν, καί σύ 

(fφη) 6ιθλεέ.μ γη ίούδα, ούδαμώς όλιγο

στή ε[ έν τοίς ήγεμόσι τοϋ ίούδα: Τάυτην 

τήν ίδίαν δόξαν, μικρών τινών (λέξεων) 

ένηλλαγμένων, καί περί τfίι; ήμετέρας 

σλα6ονικfίς διαλέκτου, της έπωνύμου 

τij δόξΙ] κηρϋξαι δυνάμεθα.καί σύ έθνος 

καί γλώσσα των σλα6όνων, ούδαμώς 

όλιγοστή ε[ έν τοίς ι'iρχουσιν fθνεσί 

τε καί γλώσσαιι;. Τάυτην οuν τήν 

ήμετέραν διάλεκτον, τήν της δόξης θυ

γατέρα, ~ μάλλον είπείν μητέρα, άνθ' 

έυραίκης τijι; τρίτης έν τψδε τφ λεξικψ 

ύπεστρώσαμεν, καί ταίς δυσίν έτέραις, 

έλληνικij τε καί λατινικij συνεζέυξαμεν: 

οπωι; καθ' ύπόδειγμα της έπινικίου έπι

γραφfίς έκείνης, διά των τριών τούτων 

διαλέκτων δ τρισυπόστατοι; έν μονάδι 

κηρύτΤΙ)ται Θεός: Καί πρός τήν 

μείζονα δόξαν έκείνου ή μάθησ1c;. 

μάλλον δ' ή τών παίδων είσα-

γωγή διασαφίζηται. Σύ δ' 

άναγνώστα φιλομαθέστατε 

τον μόχθον τοUτον 

έυμενώς πρόσδεξαι. 

καl ιfιi>ωσο. 

Θεόδωρος 6 τού πολυκάρπου 
διορΟωτής τής τυπωγραφίας 



AMICO LECΓORI 
Salutem ab eo qui est salus nostra. 

Tres linguas narrat Sacra pagina 
fuisse in Cruce Saluatoris nostri 
CHRISTI Domini, Hebraeam, Grae
cam, & latinam, Mysterium certe 
latuit in hoc trilinguio, Nam He
braea lingua est lingua sacra, Grae
ca lingua est lingua sapicntiae, 
latina lingua est lingua imperii. 
His igitur tήbus linguis, titulus 
CHRISTI crucifixi constabat, ut 
innueretur cum esse unum de Tri
nitate. Ac per linguas, Vcrbum 
aeternum significari, Per Hebrae
am, Sanctum sanctorum, per Grae
cam Petris aeternam Sapicntiam, 
per latinam, totius uniuersi lmpe
ratorem, credi debere ac praedica
ή. Placuit etiam nobis Mystcriosam 
illam imitaή normam, & ad maiorem 
Gloήam tribus linguis cclcbrati 
Nominis CHRISTI crucifixi nec non 
ad publicam utilitatem trilingue 
hoc LEXICUM typis auulgare. 
Equidem duae linguae, Gracca 
scilicet & latina, merae sunt 
crucis CHRISTI notae. Pro tcrtia νe-

Students of the Leichoudis Brothers 

DEAR READERS, ΑΙΙ hail 
from him who is our salvation. 

Three wcrc the tongues in which was 
written the sacrcd text on the Cross of 
our Lord and Saviour CHRIST, Heb
rew, Greck, and Latin. In truth, a 
Mystery was concealαl in this three
fold usage, for Hcbrew is a sacred 
tongue, Greck thc tongue of wisdom, 
and Latin the tongue of authority. 
Therefore, in these three tongues was 
the inscription of CHRIST crucified 
composcd, to teach us that the Trinity 
is one and through these tongues to 
designatc the eternal Word : in Hcb
rew, Holy of holics, in Greek, 
the eternal Wisdom of the Father, 
in Latin, thc Rulcr of all the world, 
to be bclicved and proclaimcd . 
Evcn so di it please us to imitate this 
Mysterious modcl, and not only to the 
gr~ater Glory of the Name of Christ 
crucified celebratcd in three lan
guages, but also for the public benefit 
print and publish this LEXICON. 
ln truth, two tongues, namely Greek, 
and Latin, are the same script as of 
CHRISTs cross. But for the third 

ro lingua Hebraea, nostram substi- tongue, Hcbrew, we have substituted 
tuimus Slauonicam, matrem ccrte our own Slavonic, truly of many 
multarum linguarum saecundissimam. tongues the most fertile mother. 
De hac enim ceu de fonte irriguo, That from this, as from a running 
tot alias profluxisse linguas, vide- source, have so many others flowed, 
licet polonicam, Bohemicam, Ser- which is to say, Polish, Bohemian, 
bicam, Bolgaricam, Lithuanicam, Serbian, Bulgaήan, Lithuanian, 
Rossiacam caeterasque permultas, Russian, and many others, no-
nemo est, qui ignoret. Accedit ad one is unaware. lt is meet to say, 
augmentum splendoήs linguae nos- to the greater splcndour of our Sla-
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trae Slauonicae, quod ipsissimam 
habeat pro origine gloriam, Nam quod 
est Graecis ΔΟΞΑ, latis GLORIA, hoc 
nobis est SLA V Α, indeque per nomi
nis etymum, ab hoc nomine άπο του 
slawa, Slauonica & gens & lingua, 
ortum suum gloriosissimum dedu
xere. Proinde quam olim sacer tex-
tus tήbuit laudem Bethleemitico 
castello, & tu (inquit) Bethleem 
teπa luda nequaquam minima es 
in principibus luda, Eandem glo
riam, paucis mutatis, nos de 
lingua nostra Slauonica, gloriae 
cognata, possumus praedicare. 
Et tu gens & lingua Slauoni-
ca, nequaquam minima es in 
pήncipalibus gentibus & lin-
guis. Hanc ϊgitur linguam 
nostram, gloriae filiam an matrem 
in Jocum tertiae Hebraicae, 
in hoc Onomastico substituimus 
& reliquis duabus graecae nem
pe & latinae annectimus, ut 
ad normam tituli illius trabe-
ati, tήbus linguis Trinus & 
Vnus Deus praedicetur, & ad 
maiorem eius gloήam, eruditio, 
& vel maxime iuuentutis insti
tutio promulgetur, Tu amice 

lector laborem nos
trum benevola 
dignare manu, 

&vale. 

l06 Matthew 11:6. 
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vonic tongue, that ίt possesses 
glory in its oήgin : for that which 
is ΔΟΞΑ ίn Greek, and GLORIA in La
tin, we call SLA V Α, from the original 
sense of which noun, that is from 
'slava', the Slavonic race and tongue 
take their most gloruious origin. 
In thc same way as Holy Writ once 
laudcd the town of Bcthlchem, 
(saying) thou, Bcthlchem, in the land 
of juda, art not thc lcast among the 
princes of juda, ΙΟ6 the same glory, 
with some small change, may we 
proclaim for our Slavonic language, 
which is analogous to glory. 
And you, Slavonic race and tongue, 
are not the Ieast among 
the principal races and tongues. 
Therefore, have we this tongue of 
ours, daughter, or rathcr mothcr, of 
glory, substitutcd for the third tongue, 
Hebrew, in this Dictionary, 
and joincd it with the other two, 
Greek and Latin, so that, 
as a model of that tήumphal inscrip
tion, in three tongues the Tήune God 
might be proclaimed, and to his 
grcater glory the learning and also the 
instruction of youth might be pro
mulgated in the highest degree. You, 

dcar rcader, kindly accept 
ourworkand 

fare you 
well. 



ΑΝ SSSR: 
CGADA: 

ESBE: 
GPB: 

OIDR: 
ΡΚΝΟ: 

RGB: 

TZS: 
ΖΜΝΡ: 

Moscow 
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ABBREVIA TIONS 

SSSR Akademija Nauk 
Central 'nyj Gosudarstvennyj Archiv Drevnich Aktov 
(Moscow) 
Enciklopedit:eskij Slovar' 'Brokgauz-Efron' 
Gosudarstvennaja Rossijskaja Publi(naja Biblioteka im . 
Μ.Ε. Saltykova S(edrina (St. Petersburg) 
Obζ(estvo Istorii ί Drevnostej Rossijskich 
Pamjatniki Kul'tury Novye Otkrytija 
Rossijkaja Gosudarstvennaja Biblioteka [former 
GBL/Gosudarstvennaja Pub/ί(naja Biblioteka SSSR im 
Lenina] (Moscow) 
Trudy po Znakovym Sistemam 
Zurnal Ministerstva Narodnogo Prosve~(enija 
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Engravings: Bukvar', F. Polikarpov, Moscow, Pe~atnyj Dνor, 1701 
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H3J!AHHE BHBflHH 1717-1721rr. ΗΑ ronnAHJ!CKOM 
Η QEPKOBHOCflABjJHCKOM jf3bIKAX Β 

ΚΥ flbTYPHQ-j13bIKOBOH CHTY AQHH ΠΕΤΡΟΒCΚΟΓΟ 
ΒΡΕΜΕΗΗ Β POCCHH 

Μ. Α. Bo6pnκ 

"1. Beρy Η 3aKOH, Β Hei1 }l(e POAH

JTacb, coxpaHH ΑΟ κοΗιιa 

HeOTMeHHO. 2. HapOA CBOH He 

3a6yAH, ΗΟ Β JTJ06BH Η ΠΟ4ΤeΗΗΗ 

HMeH naYe np04HX ... " 

Πeτρ 1. 3anHcκa κ AOYepH (?) 

" ... He πpe3Hpan cτpaHbι 

ΡΟΑΗΟΗ ... " 

Α . C. ΠywκΗΗ . CτaHCbl . 1826r. 

H3AaHHe BH6JTHH c ronnaHACKHM Η ιιeρκoBHOCJTaBJΙHCKHM 

τeκcτaΜΗ Β ABe KOJTOHKH, BblΠOJΙHeHHOe Β ΓOJTJTaHAHH Η Β Πeτeρ6yρre Β 

1717-1721 ΓΓ . , ΗΗΚΟΓΑa He YBHAeJTO CBoero 4HTaτeJΙJΙ Η coxpaHHJIOCb Β 

ΑΒΥΧ AeCJΙτκax 3κeMnJT.RpOB, cρeAH κoτopblx Ηeτ ΑΒΥΧ HAeHTH4Hbιx . 

ΟΗΟ npeACTaBJΙJΙeT HHTepec He TOJTbKO AJTJΙ 6H6JTHOrpaφoB Η 

ΚΗΗΓΟΒeΑΟΒ; φaκτaΜΗ CBOeH HCTOPHH 3ΤΟ H3AaHHe CJΙY)l(HT .RpKHM 

BOnJTouιeHHeM JΙ3blKOBOi1, penHΓH03HOi1 , κynbτypHoi1 noJJHTHKH Πeτρa 1, 
MeTOAOB 3ΤΟΗ ΠΟJΤΗΤΗΚΗ Η BOCΠPHJΙTHJI ee co cτopOHbl τpaAHLIHOHHOΓO 

pyccκoro C03HaHHJΙ τοrο BpeMeHH . Β Hacτo.Ruιei1 pa6oτe πρeAnaraeτcJΙ 

HHτepnpeτaιιHJΙ 3ΤΟΓΟ He HCCJTeAOBaBwerOCJI ΑΟ CHX nορ HCT04HHKa Β 

JTHHΓBHCTH4eCKOM acπeκτe . 
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1 

Β 1716r .• ΒΟ BpeM.A Bτoporo CBOero npe6b1Ba.HH.A Β ΓOJJJIAH.LιHH , 

Πeτp Ι :saκa3aJJ Η3,ιιaτen.ΑΜ φaΗ ,ltιopeHy Β Γaare Η φaΗ J1eaeHy Β 

AMcτep,ιιaMe Hane4aτaτb nepBOMY - ΗΟΒbΙΑ 3aaeτ, a BTOpOMY - ΒeτχΗΑ 

3aaeτ ΗΑ ΓOJJJJAH.LιCKOM .A3b1Ke, OCTaBJJ.A.A 4HCTblMH ΠOJIOBHHbl cτpaHHΙ.! 
AJJ.R CJJAB.RHCKOΓO τeκcτa . Β 1717 Γ. ΓΟΤΟΒΟe H3.LιAHHe ΗΟΒΟΓΟ 3aaeτa 

6b1JJO oτnpaaneHo MopeM Β Πeτep6ypr. Ο.ιιΗaκο ero nocτHrna y4acτb 
AHTBepneHCKOA ΠOJJHΓJJOTTbl (1569-1572 ΓΓ. ) , ΠΟΓΗ6weΑ Ha πyτΗ Η3 

AHτsepneHa Β HcnaHHΙO: npH nepeao3κe 3Ha4HTeJΙbHOe 4HCJΙO 

3K3eMΠJJ.ApOB c ΓOJJJΙaH.t:ιCKHM τeκcτοΜ 6blJJO HCΠOp4eHO ΒΟ.LιΟΗ , τaκ 4ΤΟ 

npHΓOAHblMH κ AaJJbHeAweMy HCΠOJlb30BaHHIO OKa3aJΙHCb JJHWb 20 ΚΗΗΓ 
THpa)l(a. TeM He MeHee 3aMblCeJJ Η3,ιιaΗΗ.Α He 6blJJ ocτaBJΙeH, Η Β 1719 Γ . Β 

ΤΗΠΟΓpaφΗΗ AJΙeκcaH.ιιpo-HeBCKOΓO MOHaCTblp.A Β Πeτep6ypre 

ne4aτaeτc.A ι.ιepκoBHOCJΙAB.AHCKHA τeκcτ. Ηa6JΙιο,ιιeΗΗe Η&Α 

ΤΗΠΟΓpaφΗCΚΗΜΗ pa6oτaMH 6blJΙO nopy4eHO ΓaBpHHJJY 5y)l(HHCKOMy, a 
COOTHeceHHe ΓOJIJJAHACKOΓO Η QepκOBHOCJJaB.AHCKOΓO τeκcτοΒ -
HeκoeMy HHOCTpaHQY Η3 ΡΗΓΗ, ΗΜ.Α κοτοpοrο HeH3BeCTHO. 3κ3eMΠJΙ.Rpb1 
Beτxoro 3aaeτa. nepese3eHHble Β CTOJIHUY PoCCHH Β 1721 Γ. , ΠΟCΤΗΓJΙa 

τaκa.Α )l(e cy.ιιb6a. 4ΤΟ Η ΚΗΗΓΗ ΗΟΒΟΓΟ 3aseτa - Η3 550-ΤΗ Β 

y,ιιosJΙeτBOpHτeJJbHOM sΗ.ιιe 6blJΙH JJHWb HeMHOΓHe. Β τe4eHHe τpex 11eτ 

ΟΗΗ JJe)l(aJJH 6e3 HCΠOJΙb30BAHH.A , ποκa 30 asrycτa Ι 724 r . Πeτp 1, 
noceτHBWHA AneκcaH.ιιpo-HescκHA MOHacτblpb πο cJΙy4aΙO 

πρu,ιιΗΟΒΑΗΗ.Α nepeHeceHH.A MOuteA cs. AneκcaH,ιιpa Hescκoro. so speM.R 
BCeHOutHOΓO 6.ιιeΗΗ.Α He H3.LιaJJ YCTHb/H yκa3 · .. . Bb/Be3eHHb/X Η3 

ΓOJJJJAH.AHH ne4aTHblX ΓOJJJΙaH,ACKHM .A3b/KOM Β ΠOJΙCτpaHHUbl δΗδJΙΗ.ΑΧ, 
ΗΑ ,ιιpyrHx nonoBHHax cτpaHHU Hane4aτaτb δΗδJΙΗΙΟ Ha poccHAcκoM 
.Α3ι.ικe. CTHXH npOTHB CTHXOB, a Β 4eM κaκοe .ABHTC.A HecornacHe, ο ΤΟΜ 
Η3Ίι.ΑCΗΗΤb Ha δpe3ex πpοτΗΒ τeχ )l(e Mecτ" <1 . c .350; nepene4aτaHo Β: Ζ. 

c . 406-407: τeκcτ ne4aτHoro yκa3a οτ 2 . ΙΧ . 1724 r . cM. Β: 3, Ν! 405). 
CτOJJb .AJJHTeJΙbH.A nposono4κa c 3asepweHHeM Η3,ιιaΗΗ.Α Beτxoro 

3aBeτa oδb.ACH.AeTC.A τeΜ, 4ΤΟ He δbΙJΙ ΓΟΤΟΒ κ ne4aTH 
ι.ιepκoBHOCJJaB.AHCKHA τeκcτ . Πpe.ιιnonaranocb, 4ΤΟ Β Η3,ιιeΗΗe 

ΓOJIJJAH.ACKO-QepκOBHOCJΙaB.AHCKOH ΒΗδJΙΗΗ ΒΟΑ.ιιeτ τeκcτ , 

HcnpaBJΙeHHblA COΓJΙaCHO yκa3y Πeτpa 1 οτ 14. ΧΙ.1712 Γ. ΠΟ rpe4eCKOMY 
τeκcτy CenτyarHHTbl. HcnpasJΙeHHe aeτxo3aseτHblX τeκcτοs 

paCT.AHYJJOCb, 0,ΑΗaκο , Ha .ιιec.ΑΤΚΗ neτ Η HAWJJO 3aBepweHHe JIHWb Β 
H3.AaHHH EJΙH3aBeTHHcκoA 6H6JJHH 1751 r . (4; JΙHτeρaτypy ο xoAe 
HCΠpaBJΙeHH.A CM. Β : 5, c . 161). Β H3.AaHHH ΗΟΒΟΓΟ 3aseτa 1717-1719 ΓΓ. 
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QepκOBHOCnaBJΙHCKHA τeκcτ nepene4aτaH Η3 COBpeMeHHb/X Η3,ΑΑΗΗΑ 

ΗΟΒΟΓΟ 3aΒeΊΆ (Cp, H&npHMep, H3,AAHHJI 1702 Η 1715 ΓΓ. ) . 

CBepκa ronnaH,ιιcκoro Η QepκoBHocnaBJΙHcκoro τeκcτοΒ Beτxoro 

3aBeτa δblna B03no:ικeHa Ha ΓaspHHna Βy:ικΗΗcκοrο c τeΜ, 4TOδbl ΟΗ 
Bb/ΠOnHJΙn ee πpΗ ΠΟΜΟU(Η "κΗΗΓΗ ΠΟJΙΗrnοτ" (ΠOJIHΓnOTTbl Μ. 

MepHaHa?), "a ,ιιnJΙ δonbwero BepOJΙTHJΙ" Β3JΙJΙ δbl ceδe Β cοτpy,ιιΗΗΚΗ 

4enoBeκa, ιcοτοpbΙΑ ο,ιιΗΗΑΚΟΒΟ xopowo Bna.ιιeeτ οδοΗΜΗ JΙ3b/KAMH . 

Βy:ικΗΗCΚΗΑ H3δpan Ha 3ΤΥ ponb πpo:ικHBaBwero Β MocκBe "HH03eMQa 
ΠaΒ3ΗJΙ" (3, Ν! 1451) - Η . -Β . Πayca, κοτοpbΙΑ κ .ιιοn:ικΗοcτΗ He JΙBHJΙCJΙ . 

ECTb, 0,l!HAKO, CBe,ιιeHHJI ο ΤΟΜ, 4ΤΟ ΟΗ HA4HHAn paδoτy πο COOTHeCeHHIO 
ronnaH,l!CKOΓO Η QepκOBHOCJIABJIHCKOΓO τeκcτοΒ, ΗΟ, ΠΟJΙΥ4ΗΒ Β 1725 Γ . 

HA3Ha4eHHe nepeBO.A4HKOM Β Ακa.ιιeΜΗΙΟ Hayκ, He cMor ee πpο.ιιοn:ικΗτb 
(6, c. 248). OcτaeτcJΙ HeJΙCHb/M, c ΚΑΚΗΜ QepκOBBOCJIABJIHCKHM τeκcτοΜ 
ΜΟΓ paδoτaτb Πayc; 04eHb BepOJΙTHO 3HAKOMCTBO ero c τeκcτοΜ, 

κοτοpbΙΑ ι5bln HcnpasneH πο QaρcκoMy yκa3y CoφpoHHeM JIHxy,ιιoM Η 
ero cοτpy,ιιΗΗΚΑΜΗ . ι 

Β pe3ynbτaτe πρe.ιιιsapHτenbHOA paι5oτbl, προ,ιιeJJaΗΗΟΑ, 

ΠΟΒΗ,ΑΗΜΟΜy, Γ. 5y:ικΗΗCΚΗΜ Η npe,l!CTABJΙeHHOH Ha paCCMOTpeHHe Β 
CΗΗΟ,ιι, ι5blnH Bb/JIBJΙeHbl ρacχο:ικ,ιιeΗΗJΙ Μe:ικ.ιιy ΓOJJJIAH,ACKOH Η 

QepκOBHOCnaBJΙHCKOA 5Hl5JΙHJIMH Β cocτase Η pacnono:ικeHHH ΚΗΗΓ 

Beτxoro 3aBeτa. "Η ,l!JJJΙ τοrο CB(JΙτeAwHA) CΗΗΟ,ιι c.ιιenan rocy,ιιapιo 

npe.ιιcτaBneHHe, 4ΤΟ πeρesο.ιι 5Ηι5JΙΗΗ nιoτepaHcκoro Hcnose.ιιaHHJΙ, κaκ 

HecornaCHb/A c HCΠOBe,ιιaHHeM BOCT04Hb/JI QepκBH, Ηey.ιιοι5ΗΟ 

npHcoe.ιιHHJΙTb κ πepeBO,ιιy, npH3HAHHOMY eιο 3a .ιιocτosepHbΙA . CHe 
MHeHHe cοιιτeΗΟ OCHOBaTenbHb/M, Η BCe,l!CTBHe ΤΟΓΟ oπpe,ιιeneHO 

ΒeτχΗΑ 3aBeτ OCTABHTb ι5e3 CJΙaBeHCKOΓO τeκcτa. a H3,AAHHe ΗΟΒΟΓΟ 
3aBeτa ΥΗΗ4ΤΟ:ικΗτb" (7, c . 155-156). 

Oπpe.ιιeneHHe CΗΗο,ιιa κacaτenbHO yΗΗ4το:ικeΗΗJΙ 3K3eMnnJΙpos 

ΗΟΒΟΓΟ 3aseτa Bb/ΠOJΙHeHO He 15b1JΙO. Κοr,ιιa Β JIHBape 1740 Γ. ,ιιeJΙΟ Ο 

Hane4aτaHHH ronnaH,ιιcκo-QeρκosHocnaBJΙHcκoA ΒΗΙ5JΙΗΗ 15b1JΙO 

B03oι5HosneHo, CHHO,ιιanbHaJΙ KaHQenJΙpHJΙ ,ιιοκna,ιιbΙΒaJΙa, 4ΤΟ Β aMl5ape 
ΓΟCΤΗΗΟΓΟ .ιιsορa Υ cπρasuιHκa MHXAHJΙa BOJJKOBa "xpaHJΙTCJI 543 ΚΗΗΓΗ 
τecτaMeHTOB Ha ronnaH,ιιCKOM Jl3b1Ke, npHBe3eHHb/X Β 1717 rο.ιιy Η3 

AMcτep.ιιaMa, Η 550 5Ηι5JΙΗΑ, npHBe3eHHb/X οττy.ιιa :ικe Β 1721 rο,ιιy" <3. Ν! 
405). ΗΗbΙΜΗ CJIOBaMH, HanHQO ι5bln Becb THpa)I(, 3a HCKJIΙ04eHHeM 7-ΜΗ 
3K3eMΠnJΙpOB ΗΟΒΟΓΟ 3aBeτa, κoτopble, πο BCeA BepOJΙTHOCTH, HAWJIH 
CBOHX Bna,l!eJΙbQeB. Τaκ. nepBbΙM Bna.ιιeJΙbQeM 3K3eMΠJΙJΙpa Η3 

1 Cyuιecτsyeτ τaκJΙCe npe.ι:ιnonoJΙCeHHe, ιιτο Πayc nonb3osanc.ιι pyκonHcbιo 
nepeso.ι:ιa 5ΗδJΙΗΗ 3. ΓJΙιοκa (8, c. 233). 
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Μ. Α. Βο6pΗκ 

δΗδJΙΗοτeκΗ AJJeκcaH,ι:ιpo-HeBcκoro MOHacτblpjl <ΟΡΚ ΓΠΒ. Ν! 2540> 

C4Hτaeτcjl ΦeοφaΗ ΠpοκοποΒΗ4 . Β ,ι:ιΒyχ 3K3CMΠJJjlpax <ΟΡΚ ΒΑΗ, 4986 

CH. 4. 2; οτκ ΒΓΒΗJ1 20 HMCIOTCji 3ΑΠΗCΗ ο τeκCTOJIOΓH4CCKHX οτ JIH4Hj!X 

ιιepκoaHoc11aBj!Hcκoro τeκcτa Hoaoro 3aBeτa οτ rOJJJJaH,ι:ιcκoro τeκcτa. 

c,ι:ιeJJAHHb/C Π04epκaMH HA4aJJA XVlll Beκa . Τοr,ι:ιa JΚC , Β 1740 Γ. , CΗΗΟ.ι:Ι 

nopy4HJJ CHHo,ι:ιaJJbHOA KaHιιe11jlpHH ΗaΑτΗ Η3 4Hc11a CJJyJΚautHX 

THnorpaφHH ΗJΙΗ nepeao,ι:ι4HKOB Ακa,ι:ιeΜΗΗ Hayκ cneιιHaJJHcτoB , 

ΒJΙa,ι:ιeιοιιιΗχ ΓΟJΙJΙaΗ,ι:ιCΚΗΜ jl3b/KOM, Η pa3ol5paτb ΚΗΗΓΗ . Τaκ κaκ 3HaTOKOB 

3ΤΟΓΟ ji3b/Ka He HaWJJOCb, CΗΗΟ,ι:ι nepe,ι:ιaJJ nopy4eHHe πepeΒΟ.ι:Ι4ΗΚΥ 
BacHJJHJO Ko3JJOBCKOMy. ΒbΙJΙΟ JΙΗ ΗΜ 4ΤΟJΙΗι5ο c,ι:ιe11aHo, ocτaeτcjl 

HCH3BCCTHb/M, ,ι:ιeJΙΟ JΚC ο() Η3,ι:ιaΗΗΗ ι5bΙJΙΟ 3aKpbΙTO 19.111. 17 45 Γ . 

BnoCJJe,ι:ιcτBHH 3K3CMΠJJjlpb1 ι5e3 c11aBj!Hcκoro τeκcτa. 3a pe,ι:ικΗΜ 
HCKJJI04CHHCM, δbΙJΙΗ, πο BCeH Bepoj!THOCTH, YHH4TOJΚCHbl . Β HaCTOjiuιee 

BpeMjl HaHι50JJee pe,ι:ιΚΗΜΗ j!BJlj!JOTCji ΚΗΗΓΗ Beτxoro 3aBeτa c 

ΓΟJΙJΙaΗ,ι:ιCΚΗΜ τeκCΤΟΜ Ha JICBOH ΠΟJΙΟΒΗΗe cτpaHHLι - Ο.ι:ΙΗΗ Η3 τaκΗΧ 

3K3eMΠJJjlpoa xpaHHTCji Hb/He Β My3ee ΚΗΗΓΗ ΓΒJ1 HMCHH Β . Η . J1eHHHa 

(OΠHcaHHe Ο.ι:ΙΗΟΓΟ Η3 τaκΗΧ 3K3eMΠJJjipOB CM. Β : 9, c . 101-102). qτο 

κacaeτcjl ΚΗΗΓ ΗΟΒΟΓΟ 3aaeτa. το ΗΧ Β HaCTQj!ΙJtee BpeMj\ Bblj!BJICHO 

οκο110 20 Β δΗδJΙΗοτeκaχ CCCP Η EBpOnbl (ι5Hι5JJHorpaφH4ecκHe CBe,ι:ιeHHSΙ 

ο ΗΗΧ ΜΟJΚΗΟ HaHTH Β: 10, Ν! 1323; 11. Ν! 1585; 7. Ν! 716; 2. Ν! 366. 401; 12 Ν! 

79; 13, Ν! 1416; 14. Ν! 43; 15, Ν! 18; 16, Ν! 230; 17, Ν! 499; 18. 755-756 ; 19. c . 
258-260; 20, c . 57-58). Bτopajl 4aCTb ΚΗΗΓ ΗΟΒΟΓΟ 3aBeτa. 3aKJIJ04aιouιasι Β 

ceι5e ΠOCJJaHHjl anOCTOJIOB, coxpaHHJJaCb Β MeHbWeM KOJIH4eCTBe 

3K3CMΠJJjipOB, 4CM nepaajl 4aCTb, Β κο-τοpyιο BOWJIO 4eTBepoeaaHΓeJJHe 
Η ΚΗΗΓa .ι:ιej!ΗΗΗ anOCTOJlbCKHX. 

Β .ι:ιοπο11ΗeΗΗe κ cae,ι:ιeHHj\M, co,ι:ιep)ί(auιHMCji a 

δHδJJHOrpaφH4eCKHX Η ΚΗΗΓΟΒe,ι:ι4eCΚΗΧ OΠHCaHHjiX, Ηeοι5χο,ι:ιΗΜΟ 

OTMeTHTb, 4ΤΟ Oι5be,ι:ιHHeHHe ιιepκOBHOCJJABjiHCKOΓO Η ΓΟJΙJΙaΗ,ι:ιcκοrο 

τeκcτοa HOCHJJO MexaHH4ecκHA xapaκτep ; ΟΗΟ He npe.ι:ιno11araJ10 

CKOJlbHHι5y,ι:ιb cτporoA τeκCTOJJOΓH4eCKOH Η τeΜ ι5011ee ji3blKOBOH 

COOTHOCCHHOCTH τeκcτοΒ Ha ,ι:ιayχ jl3blKAX. CyuιecτaeHHblM .ι:IJ!jl PYCCKHX 

Η3,ι:ιaτeJΙeΑ ΒΗδJΙΗΗ oκa3b1Baeτcjl JΙHWb cocτaa Η nocJΙe,ι:ιoaaτe11bHOCTb 

4acτeA τeκcτa . HMeHHO πο npH4HHe ρacχο>Κ,ι:ιeΗΗΑ Μe>Κ,ιιy 

ιιepκOBHOCJJaBjiHCKHM Η ΓΟJΙJΙaΗ,ι:ιCΚΗΜ τeκcτaΜΗ Β cocτaae Η 

noCJJe,ι:ιoaaτeJJbHOCTH 4acτeA Η3.ι:ΙΑΗΗe Beτxoro 3aaeτa He cocτojiJJOCb. 

Ε,ι:ιΗΗCτΒeΗΗb/Μ npoj!BJJeHHeM npHcnocoι511eHHjl ιιepκoaHoCJJaBj!Hcκoro 

τeκcτa κ ΓΟJΙJΙaΗ,ι:ιCΚΟΜΥ δbΙJΙΟ ΠOMeuteHHe 3aΓΟJΙΟΒΚΟΒ πepe.ι:ι Ha4aJJOM 

ΓJΙaΒ. 3ΤΗ 3aΓOJIOBKH, Ο,ι:ιΗaκο. He jl8Jlj!JOTCji πeρeaο,ι:ιοΜ apryMeHTOB 

2 3a yιcaMHHe Ha 3τοτ 3K3eMΠJΙsιp asτop δnaro.ιιapeH Α . Η. ΤpοΗιικοΜy . 
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rOJIJiaH.ιιcκoro τeκcτa. κaκ C4HTaJI Π. Π . ΠeκaρcκΗΗ; πο r 11aaaM 6blJΙH 

pa3HeceHbl apryMeHTbl, ne4aτaawHec.sι a H3,,QaHH.RX ιιepκoa

HOCJiaa.sιHcκoro Hoaoro 3aaeτa πeτροacκοrο apeMeHH πepe.ιι Ha4a110M 

EBaHΓeJΙH.R οτ Μaτφe.sι , ΤΟ ecτb Β caMOM Ha4aJΙe ΚΗΗΓΗ . 

KpoMe ΤΟΓΟ, c11e.ιιyeτ cκa3aTb Η ο ΤΟΜ, 4ΤΟ CJΙaB.RHCKHH τeκcτ 6blJΙ 

Hane4aTaH 8 npHΓO,,QHblX κ HCΠOJ1b30BaHHIO 3K3CMΠJΙ.Rpax 8 pa3HOM 

oδneMe, οτ,ι:ιeJΙbΗbΙΜΗ φρarMeHTaMH, BCJΙe,,QCTBHe 4ero coxpaHHBWHCC.R 

ΚΗΗΓΗ ΗΟΒΟΓΟ 3aaeτa He H,,QCHTH4Hbl πο τeκcτy. HaH6011ee ΠOJ!HblH Η 

JIY4WHH πο coxpaHHOCTH 3K3CMΠJΙ.Rp (803ΜΟ)Ι(Η0, ΟΗ δbΙJΙ ΠO,,QHOCHblM) 

xpaHHTC.R Β Οτ.ιιe11e ρe.ιικοi1 ΚΗΗΓΗ ΒΑΗ <ΟΡΚ ΒΑΗ, 4988 CH; CM. 06 3ΤΟΜ 

3K3eMn11.sιρe a : 11 . Ν! 1585>. 

ι 

Β .R3b1KOBOH CHTyaQHH πeτροacκοrο apeMCHH H3,,QaHHe ΗΟΒΟΓΟ 

3aaeτa 1717-1719 rr. (Β .ιιa11bHei1weM pe4b Η,ι:ιeτ ο HoaoM 3aaeτe 1717-
1719 ΓΓ. , a He ο ΒοδJΙΗΗ 8 ιιeJΙΟΜ , ΠOCKOJ!bKY TOJ!bKY 8 3ΤΟΗ CBOeH 4aCTH 

H3,,QaHHe δbΙJΙΟ OTHOCHTeJΙbHO 3aBepweHO) oκa3bΙBaJΙOCb Ha neρece4CHHH 

.ιιayχ ,,QHXOTOMHH : 0,,QHa Η3 ΗΗΧ - npOTHBOΠOCTaBJΙCHHe 3ana,ι:ιHO

eaρonei1cκHX .R3bΙKOB ρoccHi1cκo-My , το ecτb ρyccκoMy Η ero 

KO,,QHφHQHpOBaHHOH pa3HOBH,,QHOCTH , ιιepκOBHOCJΙaBJΙHCKOMY ; .ι:ιρyraJΙ -

npOTHBOΠOCTaBJΙeHHe ιιeρκΟΒΗΟCJΙaΒJΙΗCΚΟΓΟ ΚΗΗ)Ι(ΗΟΓΟ .R3b1Ka 

ρyccκoMy pa3ΓOBOpHOMY Jl3b1Ky. 

Β OTHOWeHHH nepBOH Η3 yκa3aHHblX ΟΠΠΟ3ΗLιΗΗ .ι:ιaΗΗΟe H3,,QaHHe 

BΠHCblaaeτc.sι Β cΗτyaιιΗιο ro1111aH.ι:ιcκo -ρyccκoro .l1BY.R3bl4HJΙ, κοτοροe, 

Ηaρ.sι.ιιy c ΓOJIJΙaH,QCKHMH MOTHBaMH 8 ΤΟΠΗΚe Η apXHTeκτyρe 

Πeτeρδypra, Β κοcτιοΜe, npHKJia.11HOM Hcκyccτae Η τ . π. , 6bl110 .sιρκοi1 

npHMeTOH neτpOBCKOH 3ΠΟΧΗ. Hane4aTaHHe ΓOJΙJΙaH,l1CKOΓO Η 

ιιepκOBHOCJiaB.RHCKOΓO τeκcτοΒ naρaJIJieJΙbHO .l1ΡΥΓ .ι:ιρyry, Β .ιιae 

KOJIOHKH, ypaBHHBaJIO Μe)Ι(.ι:ιy cοδοιο Η caMH Jl3blKH . ΠpΗ 3ΤΟΜ 

ΓOJIJiaH,QCKHH Jl3blK OCMblCJΙJΙeTCJI npe)l(,l1e acero κaκ Jl3blK Eaponei1CKHH, 

πο.ιιοδΗο τοΜy κaκ no3,ι:ιHee, Β πepΗο,ι:ι φpaHιιy3cκo-pyccκoro 

,,QBY.R3bl4HJI φpaHLιY3CKHH BOCΠpHHHMa-eτc.sι κaκ 3TaJΙOHHb/H .R3blK 

eaponei1cκoA κy11bτypb1 . C .ιιpyroi1 cτopOHbl, Β neτposcκyιo 3ποχy 

προ,ιιΟJΙ)Ι(aeτ ocτaaaTbCJI aκτyaJΙbHblM 83ΓJI.R,,Q Ha ιιepKOBHOCJΙaB.RHCKHH 

κaκ Ha HOpMHpOBaHHYIO pa3HOBH,,QHOCTb ρο.ι:ιΗΟΓΟ pyccκoro .R3b1Ka 

ΠΟΒce.ιιΗeΒΗΟΓΟ oδll(eHH.R. 3τοτ τρa,ι:ιΗQΗΟΗΗbΙΗ ,,QJl.R pyccκoro 

.R3b1KOBOΓO C03HaHH.R πρe.ιιπeτροΒCΚΟΓΟ speMeHH 83ΓJI.R,,Q oτpa)l(aeτc.sι Η 

Β HMeHOBaHHH ιιepκOBHOCJΙaB.RHCKOΓO 6H611ei1cκoro τeκcτa 
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"poccHACKHM" (CM. Bblωe ι.ιΗτaτy Η3 yκa3A Πeτρa Ι ο ne4aτaHHH psι,ιιοΜ c 

ΓOJIJIAHACKHM τeκcτοΜ τeκcτa "ISHISJJHH Ha poccHACKOM Sl3blκe" ; o/S 

HMeHOBaHHH ι.ιepκOBHOCJJaBSΙHCKOΓO "pyCCKHM" CM. Β: 21 ). 

ΟτΗοωeΗΗe Πeτρa ι κ roJJJJaH,ιιcκoMy st3b1KY olSHapyJΚH&aeτ 

3H&"IHMOCTb πρaΚΤΗ4ecκοΑ ι.ιeΗΗΟCΤΗ ΤΟΓΟ HJIH ΗΗΟΓΟ esponeAcκoro 

Sl3b1K& ΑJΙSΙ HHTepecoB rocy,ιιapcτsa; 3ΤΗ HHTepecbl olSyCJJOBJIHBalOT 

cnetιHaJJH3AtιHJO ΚΑJΚΑΟΓΟ Η3 esponeACKHX Sl3b1KOB Β pyccκoM 

rocy.ιιapcτseHHOM /Sblτy, Β pyccκoA κyJJbτype 3τοΑ 3ΠΟΧΗ . Πο3ΗQΗΙΟ 

Πeτpa Β 3ΤΟΜ BOnpoce ΜΟJΚΗΟ ΒΗ,ιιeτb Β ero Bb1CKA3bl8AHHH, npH80,QHMOM 

SI. U.JτeJJHHblM : "ΓOJJJJaH,QCKHA Sl3blK noτpelSeH HaM Ha MOpe, a ΗeΜeι.ικΗΑ 

Ha cyxoM πyτΗ" <22. c . 114; cp. peΠJJHKY CXO,QHOΓO co.nepJΚaHHSI 8 
nepeccκa3e Hapτosa : 23, c . 71). BJJa,nesι caM roJJJJaH,ncκHM st3b1KOM <24, c. 
146, 426; 25, c . 64), Πeτρ 880,QHT ΓOJJJJaH,QCKHe CJI08a Η 8blpaJΚeHHSI 8 

3ΠHCTOJJstpHbΙA olSHxo.n C8oero oκpyJΚeHHst (CM. ero nepenHcκy c Α . Α . 

BHHMycoM, Β . Α . ΓοJΙΗLιbΙΗbΙΜ). QeJJbJO Πeτρa 1 κaκ HHHQHaτopa Η3ΑΑΗΗ.Α 
ΓOJΙJJaH,ncκo-ι.ιepκoBHOCJJa8stHcκoA BHISJJHH /SblJJO, o,nHaκo, no3HaκoMHTb 

c ΓΟJΙJΙaΗ,ιιcκΗΜ st3b1KOM cpe,nHero pyccκoro 4eJJ08eκa, Η npeJΚ,ne scero 

τy ι.ιacτb HaceJΙeHHR, κoτopaR Haxo,nHJJaCb 8 Henocpe,ncτ8eHHOM 

ΚΟΗΤaκτe c ΓOJIJIAH,QQAMH , JΚΗ8ΥιιιΗΜΗ 8 POCCHH (8 ISOJJbWHHCT8e CBOeM 
MOpRKaMH Η τeXHH4ecKHMH cneι.ιHaJJHCTaMH) . Πο CJIOBaM ΑΗΓ JΙΗΑCΚΟΓΟ 

φHJΙOJΙora Η τeoJΙora 3. XeH,nepcoHa, noceτH8wero PoccHιo 8 Ha4aJJe ΧΙΧ 

Β. Η H3yιιa8wero HCTOpHIO CJIA8SIHCKOΓO nepe80,Qa BHISJJHH , ΓOJJJJaH,QCKO

CJl&BJIHCKasι BHISJJHst npe,ιιHa3HaιιaJJacb AJJR pacnpocτpaHeHHR Ha 

pyCCKHX BOeHHblX κopalSJJRX c KOMaH,nOA CMewaHHOΓO , ΓOJIJIAH,QCKO

pyccκoro cocτasa <26, c . 97). Πpe,nnoJJaraJJocb τaκJΚe, ιιτο 3το H3,naHHe 

/Sy,ιιeτ ΠOBTOpeHO MeHbWHM φΟpΜ&ΤΟΜ Η ISOJJbWHM THp&JΚOM (22, C. 114). 

Ητaχ. H3AaHHe ABYst3bl4HOA BHISJJHH npe.ιιnpHHHMaeτcR ΠeτpοΜ Ι c 
ι.ιeJΙbΙΟ ΠΟΠΥJΙRΡΗ3SΙQΗΗ ΓOJIJΙaH.QCKOΓO R3b1Ka, ".na/Sbl ιιτeΗΗeΜ Ha 
πpΜpο,ιιΗΟΜ R3blκe BHISJIHH πρΗyιιΜτb οχοτΗΗΚΟ8 Η κ ronJJaH,ncκoMy" 

(23, c. 71). 

Πο,ιιcποpbeΜ Β Η3yιιeΗΗΗ ΓΟJΙJΙaΗ,ιιcκοrο Sl3b1Ka ΜΟΓJΙΗ CJJYJΚHTb 

BblXOAHBWHe Β CBeT OAHOBpeMeHHO C HOBblM 3a8eTOM 1717-1719 ΓΓ. 

rpaMMaτHκa Η ABYR3bl4Hble CJJ08apH. Mbl HMeeM 8 8ΗΑΥ "8HJ111Ma Ce8eJJa 
HCKYCCTBO He,ιιepnaH,QCKOΓO Sl3blκa· <CΠIS . , 1717) 8 nepe80,Qe SI. 8 . Bpιoca. 

ero JΚe, Β. CeseJJa, "ΚΗΗΓa neκcHκoH ΗJΙΗ Co/SpaHHe pe4eA πο ΑJΙφa8ΗΤΥ 

C POCCHACKOΓO Ha ΓΟJΙJΙaΗ,ιιCΚΗΗ R3b1K" <CΠ/S . , 1717) Η "JleKCHKOH 

ΓOJIJIAHACKO-pyccκHA" (CΠ/S . , 1717). 8 ΤΟΜ JΚe 1717 rο,ιιy, npHιιeM, ΠΟ 

BCeA BHAHMOCTH, Β THΠOrpaφHH φaΗ .ι:tιopeHa , ne4aTa8weA HOBblH 3a8eτ, 

BblXO,QHT Β CBeT . JleKCHKOH pOCCHACKO-ΓaJJaHCKHA ". Euιe paHee, Β 1700 Γ . 

Β AMCτep,ιιaMe /SblJI Η3ΑΑΗ "HoMeHκnaτop Ha pycκoM, JIATHHCKOM Η 
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113,llaHHe 6Ht5JIHH 1717-1721 rr. 

ronnaH.ι:ιcκoM .A3blκax" Η . Φ. Kon11eecκoro . Κ aτοΑ cep11H 
nHHΓBHCTH4ecKl1X noco!S11A ΜΟ)Ι(ΗΟ OTHecTl1 11 pyκonHCHble CnOBHHKH 
ronnaH.ι:ιcκo-pyccκHx Η pyccκo-ronnaH.ι:ιcκHx neκcHKOHOB Ha4ana XVIII 
8., xpaH.All(Hec.A Β UΓ A.l1A (φ. 381, Ν! 246), Π15 (Cοφ . 1555). H3BeCTHO 
τaκ*e. 4ΤΟ c 1708 r . cocτaBneHHeM ronnaH.ι:ιcκoro cnoeap.A 3aHHM&nC.A 
πο noBeneHHΙO Πeτρa Ι Α . Α . BHHHYC <27, c . 11). Βο3ΜΟ)Ι(ΗΟ, 4ΤΟ ο.ι:ιΗa Η3 
ynOM.AHYTbΙX pyκonHceA CB.R3&Ha c 3ΤΗΜ τρy.ι:ιοΜ. 

Μeτο.ι:ιΗκa napannenbHblX τeκcτοΒ, H31SpaHH&.A ΠeτpοΜ .ι:ιn.Α 

ocyuιecτBneHH.A CBoeA nΗΗΓΒΟ.Ι:ιΗ.Ι:ι&ΚΤΗ40CΚΟΑ 3a.Ι:ι&4Η , HMena κ ΤΟΜΥ 
BpeMeHH !Soraτyιo τρa.ι:ι11u11ιο Β wκoJΙbHOA (Ha411Ha.A c A.ι:ιeJΙbφoτeca 1591 
Γ.) Η KHHΓOH3,ιιaτenbCKOA (ΙOΓ03ana.ι:ιHopyccκHe Η3.Ι:ι&ΗΗ.Α Ha 
uepKOBHOCn&B.RHCKOM .A3b1Ke 11 "nροcτοΑ MOBe" Β .ι:ιee KOROHKl1) 
npaκτHκe. Henocpe.ι:ιcτBeHHblMl1 npe.ι:ιwecτBeHH11κaM11 Hoeoro 3aeeτa Β 
aτοΜ oτHoweHHH ISblnH Η3.Ι:ι&ΗΗ.Α ΚΗΗΓ ceeτcκoro co.ι:ιep*&HH.A , 

npe.ι:ιnonaraBWHec.A np11BHnerHeA. .ι:ιaροeaΗΗΟΑ Β 1700 r . ΠeτpοΜ Ι 

ronn&HJ:ιCKOMY Η3,ιιaτenιο sι TecHHΓy. Β HeA ΓOBOpHnOCb; "noBenenH 
eMy ... ne4&T&Tb .. . ΚΗΗΓΗ Ha cnaB.RHCKOM Η Ha ΓOJ1&HCKOM .A3b1Ke BMecτe , 

T&K)l(e cnaB.RHCKHM Η ronaHCKHM .A3b1KOM nop03Hb no ocoδHy" (28, Ν! 
291). 

Β το *e BpeM.A BocnpH.ATHe ronnaH,ιιcκoro κaκ .A3blκa 

eBponeAcκoA κynbτypbl , paeHo κaκ Η caMo ronnaH.ι:ιcκo-pyccκoe 

.LιBY.A3bl4He HMeno 4pe3Bbl4aAHo y3κHe cou11anbHble paMκH Η 

npaκτH4eCKH orpaHH411Banocb κpyroM npHISnH)l(eHHblX Πeτpa . Bonee 
pacnpocτpaHeHHblM Η ecτecτeeHHblM !Sblno eocnpH.ATHe ronnaH,ιιcκoro 
.A3b1Ka κaκ pa3ΓOBOpHOΓO , aΗ&J10ΓΗ4ΗΟΓΟ no φyΗΚΙ.!ΗΗ pyccκoMy .A3b1Ky. 
Tor.ι:ιawHHA )l(Hτenb MocκBbl ΗΛΗ Πeτep!Sypra δbln 3ΗaκοΜ c 
ronnaH,ιιCKHM .A3blKOM Ha cnyx κaκ c pa3ΓOBOpHOA pe4bl0 HH03eMl,!eB
ronnaH,ιιQeB, H&XOJ:ιHBWH·XC.A Ha pyccκoA cny)l(δe. Β CHny 3ΤΟΓΟ 

o!Scτo.Aτenbcτea no.ABJΙeHHe ne4aτHoro τeκcτa Ha ronnaH,ιιcκoM .A3blκe 
p.Α,ιιΟΜ c τeκcΤΟΜ Ha QepKOBHOCJ1&8.RHCKOM Bbl3b1Ban0 acCOQH&QHIO c 
κou.ιyHCTBeHHOA B03MO)l(HOCTbΙO nepeBO.ι:ιa CB.Au.ιeHHoro ΠHcaHH.A Ha 
pa3roBOpHbΙA .R3blK, Ha .R3b1K noBce,ιιHeBHoro ISblτoBoro o!Su.ιeHH.R ; 

κou.ιyHCTBeH-HblM !Sblno Β aτοΑ nepcneκτHBe conono)l(eHHe "Bblcoκoro" 
QepκoBHocnaB.RHcκoro Η "ΗΗ3κοrο" ronnaH.ι:ιcκoro .A3blKOB. Ηχ 

HOCOBMeCTHMOCTb 8 Η3,ιιaΗΗΗ 5HISJ111H ycyry!Sn.Anacb 8 τpa.ι:ι111.!ΗΟΗΗΟΜ 
BOCΠpH.ATHH ΜΟΤΗΒ&ΜΗ KOHφeCCHOH&nbHOΓO Πn&Ha (CM. OIS 3ΤΟΜ HH)l(e). 
Hecnyι.ιaAHo noaτoMy, 4ΤΟ napannenbHO c o!Spa30M Πeτpa-npoτecτaHτa 
co3.ι:ιaeτc.R oδpa3 Πeτρa cτopoHHHκa nepeBo.ι:ιa BHISnHH Ha 
pa3roBOpHbΙA pyccκHA .R3blK. BocnpH.RTHe QepκoBHocnaB.RHcκoro Η 

pyccκoro κaκ e,ιιΗΗοrο "poccHAcκoro" .R3b1Ka oκa3b1Baeτc.R 4Y)l(J:ιb1M κaκ 
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COBpeMCHHHKaM-HHOcτpaHQaM, τaκ Η pycCKHM φHJJOJIOΓaM Η 

6HδJIHOrpaφaM χιχ-χχ ΒΒ. Β pe3yJibτaτe HeBepHoro HCTOJIKOBaHHH 
τepMHHa "poCCHHCKHfι'' 8 πpHMCHCHHH κ QepκOBHOCJiaBHHCKOMY Η3bΙΚΥ 

nHeτHCTbl Η3 ΓaJJJJe ΒΗ,ι:ιenΗ Β Πeτρe cτopoHHHκa πepeso.ι:ιa CsHuιeHHoro 

ΠHcaHHJI Ha Hapo,ι:ιHble Jl3b/KH, a OTC4CCTBCHHble HCCJJe,ι:ιosaτeJIH .ι:ιο CHX 
πορ npHΠHCb/Ba~T eMy Η,ι:ιe~ Η3,ι:ιaΗΗΗ ΒΗδJΙΗΗ Ha ΓOJIJiaH,ι:ιCKOM Η 

pyccκoM H3blκax (29, c . 81). 
Η,ι:ιeJΙ Πeτρa, κaκ 

KOMΠpOMHCCHa: oδy4HTb 

τρa,ι:ιΗQΗΟΗΗΟΓΟ ΚΗΗ)Ι(ΗΟΓΟ 

HaM npe,ι:ιcτaBJIHeτcH, npHHQHΠHaJibHO 

ΓOJIJiaH.ι:ιcκoMy Jl3b1KY c ΠOMOutb~ 

JΙ3blκa ΒΗδJΙΗΗ . Α.ι:ιeκsaτΗοe socnpHHTHe 
3aMb/CJia Πeτρa πpe.ι:ιnonarano oπpe.ι:ιeneHHY~ πeρecτροι1κy H3blKOBoro 
C03HaHHJΙ, a HMeHHO .ι:ιοπyιιιeΗΗe τοrο, 4ΤΟ caκpaJibHbΙH τeκcτ Ha 
QepκOBHOCJiaBHHCKOM MO)l(CT ι5b1Tb ypaBHeH c τeκcτοΜ Ha pa3ΓOBOpHOM 
(Β nepcπeκTHBe pyCCKHX 4HTaTeJieH) JΙ3bΙKe . Β 3ΤΟΜ CMblCJie Η3,ι:ιaΗΗe 

1717-1719 rr. δblJJO nepBbΙM waroM κ "yπροιιιeΗΗ~" J13b1Ka δHδJieHCKHX 
τeκcτοs. 

ΤaκΗΜ oδpa30M, Η3,ι:ιaΗΗe Hosoro 3aseτa oκa3blsaeτcH Β pycJJe 
τeΗ,ι:ιeΗQΗΗ κ JICΓHTHMaQHH "προcτοrο" H3bΙKa, πpOCJIC)l(HBaCMOH 8 

rpaMMaTH4ecκoι1 Mb/CJIH Ha4aJia XVIII Β . Β .ι:ιsyχ HaπpasneHHHX . 

Πepsoe Η3 ΗΗΧ CBH3aHO c yπpouιeHHCM ΚΗΗ)Ι(ΗΟΓΟ 

QepκOBHOCJJaBJΙHCKOΓO Jl3bΙKa (BKJI~4aJΙ Jl3blK caκpaJibHblX τeκCΤΟΒ) Η 
Ηaχο,ι:ιΗτ Bblpa}l(eHHe Β τρy,ι:ιaχ CoφpoHHJΙ JIHxy,ι:ιa, ero y4eHHKOB Η 
cοτρy,ι:ιΗΗΚΟΒ πο HcnpasneHH~ 4eτbero τeκcτa ΒΗδJΙΗΗ Β 1713-1720 rr., 
Β Ηχ cnpaButH4ecκoι1 Η πeρesο,ι:ι4ecκοι1 ,ι:ιeJΙτeJJbHOCTH Η πony4aeτ 

τeopeτH4ecκoe οδοι5ιιιeΗΗe Β rpaMMaTH4ecκHx C04HHeHHHx Φ. 

ΠoJJHκapπosa Η Φ. MaκCHMOBa ( 1720-e rr.). 
Βτοροe HanpasneHHe CBJΙ3aHO c ,ι:ιeHτeJΙbHOCTb~ προτecτaΗΤΟΒ 

HHOCτpaHHOΓO npOHCXO)l(,ι:ιeHHJI πο nepeso.ι:ιy BH6JJHH Η pΗ,ι:ιa 

caκpanbHblX τeκcτοs Ha "προcτοι1" JΙ3b/K Η Ηaχο,ι:ιΗτ Bblpa}l(eHHe Β 

τρy,ι:ιaχ 3. Γn~κa (6, c . 243; 30, c . 99-100; 31>. Γ. KennepMaHa (32, c . 76-78), 
Η . -Β . Πayca (6, πο yκa3aτen~>. Η . Φ. KonHescκoro . 3 HecMoτpH Ha 

3 Η3Βecτκο cooδnιeHHe ο τοΜ, 4ΤΟ ne4aτaHHeM ronnaκ.ι:ιcιcoro τeιccτa 
ΒΗδJΙΗΗ 3aHHMaJΙCR, RΙCOδbl, Η . Φ. KonHeBCKHA, J(OTOpblA Β 1710 Γ. pa3,11eJΙHJI Ha 
CTHXH QepKOBHOCJΙaBRHCKHA τeκcτ ΒΗδJΙΗΗ Η ΓΟΤΟΒΗJΙ ICOHKOp,AaHc (2, c . 407). 
H3BeCTHe 3ΤΟ, ΒΟΠpeκΗ MHeHHIO π . π . Πeιcapcιcoro, 3aCJΙYJΙCHBaeτ BHHMaHHR. 
He.ι:ιocτoaepHbΙM Β HeM RBJΙReτcR cae.ι:ιeHHe ο ne4aTaHHH roJΙJΙaH,ι:ιcιcoro τeκcτa, 
τaκ κaιc KonHeBCKOΓO J( MOMeHTY Ha4ana H3,AaHHR yJΙCe He δbΙJΙΟ Β JICHBb/X (ΟΗ 
yMep 23 . ΙΧ . 1714 r.). 4το JΙCe ιcacaeτcR ero τρy,ι:ιοa πο cocτaaneHHιo ιcoHιcop,ι:ιaHca, 
το ΟΗΗ, HeCOMHeHHO, HMeJΙH Mecτo, ο 4eM CBH,ι:ιeτeJΙbCTByeτ πepe4eHb 

C04HHeHHA ΚΟΠΗeΒCΚΟΓΟ, npHJΙOJΙCeHHb/A J( 'Ί'yκοae,ι:ιeΗΗΙΟ Β rpaMMaTblιcy", r.ι:ιe 
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J134anκe f5κf5JΙHH 1717-1721 rr. 

Henpeo.ι:ιo11HMble pa3JJH4HSΙ 80 83r JΙSΙ,ι:ιaχ. πρe,ι:ιcτa8Ητe11Η ,ι:ι8yχ 

HA3BaHHblX Hanpa8JJeHHH 8 κο,ι:ιΗφΗΚaQΗΗ JJHτepaτypHOΓO Sl3bΙKa Ha4aJJa 

XVlll 8eκa ΗΑΧΟ,ι:ιΗΤCSΙ 8 ΠOCTOSIHHOM conpHKOCH08eHHH .ι:ιpyr c .ι:ιρyrοΜ, 

ο 4eM, 8 4aCTHOCTH, ΠΟ380JΙSΙeτ cy,ι:ιHTb HCTOpHS! H3JιAHHSI BH6JJHH 1717-

1721 ΓΓ . 

3 

Πο MbΙCJJH Πeτρa 1, Η3,ι:ιaΗΗe Ho8oro 3a8eτa Ha J:ι8ΥΧ SΙ3bικaχ . 

SIBJISIS!Cb CaMO ΠΟ ce6e npOS18JJeHHeM 8epoτepΠHMOCTH , ,ι:ιΟJΙ)Ι(ΗΟ 6bΙJ10 

cnoco6cτ8o8aτb ycτaH08JJeHHJO τo11epaHτHoi1 aτMocφepbl cρe.ι:ιΗ ero 

πο,ι:ι,ι:ιaΗΗbΙΧ . Heo6xo.ι:ιHMOCTb 8 3ΤΟΜ ,ι:ιHKT08a11acb τοi1 po11bt0, κοτορyιο 

HrpaJJH 8 rocy,ι:ιapcτ8eHHOM 6blτe POCCHH HHOCτpaHQbl, r JJa8HblM 

o6pa30M npoτecτaHTbl πο 8epOHCΠ08e,ι:ιHOH npHHa,ι:ιJJe)l(HOCTH, 

npHHS!Tble Ha pyccκyιo CJJy)l(6y. c 3ΤΟΗ QeJJblO 6bΙJ1 Η3,ι:ιaΗ Η QeJJblH ρs~.ι:ι 

3aKOHO,ι:ιaτeJibHblX aκτο8 (CM. ο ΗΗΧ 8 : 34; 35; 24. c. 266; 36, c. 73). KpoMe 

ΤΟΓΟ, HeManaSΙ pOJJb OTBO,ι:ιHJJaCb ΠeτpοΜ 3a,ι:ιa4e pacnpocτpaHeHHSI 

τeκcτa BH6JJHH. 4ΤΟ C8Sl3bl8aJJOCb c npOC8eTHTeJJbCKOH MHCCHei1 

neρo6pa3osaHHOi1 Qepκ8H <37, c. 105-11 l; 38, c . 122-123>. ΤaκΗΜ o6pa3oM, 

HaMepeHHe Πeτρa 1 Η3,ι:ιaτb J:ι8YSΙ3bl4Hyιo ΒΗ6JΙΗΙΟ nρec11e,ι:ιo8a110 He 

TOJ!bKO JΙΗΗΓ80,ι:ιΗ,ι:ιaκτΗ4eCΚΗe QeJJH, ΗΟ Η QeJJH ρeJΙΗΓΗ03ΗΟΓΟ 

npoc8euιeHHSΙ, 4ΤΟ cτa8HT H08bli13a8eτ1717-1719 rr . 8 pSΙ,ι:ι Ba)l(Hei1wHx 

φaκτο8 penHΓH03HOi1 ΠΟJΙΗΤΗΚΗ Πeτρa 1 ιο 8epoτep-nHMOCTH Πeτρa Η 
cneQHφHκe ero ρeJΙΗΓΗΟ3ΗΟΓΟ C03HaHHSI CM. 8 : 34; 36 , c . 66 ; 39). 

ECJJH c ΠΟ3ΗQΗΗ Πeτρa κaκ HHHQHaτoρa .lι8ΥSΙ3b14ΗΟΓΟ Η3,ι:ιaΗΗS! 

ΗΟ80ΓΟ 3a8eτa KOHφeCCHOHaJ1bHaSΙ OTHeCeHHOCTb ΓΟJΙJΙaΗ.ι:ιcκοrο Η 

CJJA8SIHCKOΓO τeκCΤ08 Hei1τpaJJH308aJJaCb, το 8 80CΠPHSITHH pyccκoro 

τρa,ι:ιΗQΗΟΗΗΟΓΟ C03HaHHSI OHa, HanpOTH8, aκτyaJJH3HpOsaJJaCb . ΠρΗ 

3ΤΟΜ ΚΑ)Ι(J:ιbΙΗ ΗΧ J:ι8ΥΧ Sl3blK08 80CΠPHHHMaeτcSΙ κaκ o6pa3 (HKOHa) 

COOT8eTCT8yιouιero 8epOHCΠOH8e,ι:ιaHHSI : ΓΟJΙJΙaΗ,ι:ιCΚΗΗ Sl3blK 

npoτecτaHTH3Ma, Qepκ08HOCJJA8SΙHCKHi1 - πpa80CJJa8HSΙ. Κaκ 8Η,ι:ιΗο Η3 

ηpΗ8e,ι:ιeΗΗΟΓΟ 8b1We 3aKJJJ04eHHSI CΗΗΟ,ι:ιa ΠΟ ΠΟ8Ο,ι:ιy Η3,ι:ιaΗΗSΙ Beτxoro 

3a8eτa. ΓJJa8HblM πpenSΙTCT8HeM κ ero ocyuιeCT8JJeHHIO OKa3bΙ8aeτcSΙ 

HeHCTHHHOCTb 11ιoτepaHCKOΓO πepe8o,ι:ιa 8 cpa8HeHHH c πpa80CJJaBHblM 

3HAQHTC.R Biblia Sacra in lingua slavonica ad ordinem seu versus rcdacta . 
KpoMe ΤΟΓΟ, KoηHe8CICHA δbΙJΙ, ΠO-BH,llHMOMy, πpHqacτeH )( ΠJΙΑΗΑΜ πepeao.ι:ιa 
5ΗδJΙΗΗ Ha pyccιcHA .R3b1K 8 ΓaJJJJe Η πpΗ .ι:ιaope ΦpH,llpHxa 111 (6, c . 216, 220; 33, Τ. 
1, C. 127; Τ. 2, C. 144, 147). 
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ΜΑ. οοδpΗκ 

Η, BMecτe c τeΜ, ΓOJJJJaHACKOΓO .R3b1Ka Β cpa&HeHHH c 

ιιepκoBHOCJJaB.RHCKHM. ΤaκΗΜ o/Spa30M, CYAblSa H3AaHH.R OAH03Ha4HO 

onpeAeJJ.RJICb peweHHeM BOnpoca ο "AOCTOBepHOCTH
0

, HCTHHHOCTH, 

ISoΓOAYXOBeHHOCTH ΓOJJJJaHACKOΓO Η CJJaB.RHCKOΓO nepeBOAOB, BOnpoca, 

ΠOAHHMaeMoro BC.RκHA pa3 npH nepeBOAe Η H3AaHHH ISHISJJei1cκHx 

τeκcτοΒ.4 

ConoJJO)l(eHHe ΑΒΥΧ τeκcτοΒ oco3Haeτc.R He κaκ ypaBHeHHe 

npoτecτaHTH3Ma Η npaBOCJJaB.R, ΗΟ κaκ nepeXOA Η3 npaBOCJJaBH.R Β 

προτecτaΗΤΗ3Μ . ΤΟ4ΗΟ ΤΑΚΗΜ )l(C o/Spa30M BepoτepΠHMOCTb Πeτρa 

HHτepnpeτHpyeτc.R κaκ οτκa3 οτ pyccκoi1 Bepbl Η nepexoA Β 

npoτecτaHTH3M. HeMaJJa.R poJJb Β φopMHpOBaHHH nOAOISHoro 

BOCΠpH.RTH.R H3AAHH.R 1717-1719 rr. npHHaAJJC)l(HT o/SuιeMy KOHTeκcτy 

neτpOBCKOA peJJHΓH03HOH ΠΟJΙΗΤΗΚΗ Η ΑΥΧΟΒΗΟΗ )Ι(Η3ΗΗ 3TOro 

BpeMeHH . BA)l(HblMH MOMeHτaMH ee ISblJJH cneAyιouιHe : Β pa3HblX φopMax 

noJJeMHκa c προτecτaΗΤΗ3ΜΟΜ ("KaMeHb BepbΙ " C. Sl"Bopcκoro. 1713 r .; 

προιιecc .ι:ι. TBepHTHHOBa, 1713-1715 rr. Η ,ιιp . ); npoeκτbl COCAHHCHH.A 

ιιepκΒeΑ <nepenHcκa c CoplSoHHOA, 1717-1718 rr.); C03AaHHe ".l!yxoBHoro 

PerJJaMeHτa" (1718-1720 rr.). P.RA φaκτοΒ ΜΟ)Ι(eτ /Sblτb npOAOJJ)l(eH, 

CKa)l(eM JIHWb ο CTOJlb cyuιecτBeHHOM MOMeHτe, κaκ 3aκpenHBWeec.R 

BocnpH.RTHe Πeτρa Ι κaκ ΗΚΟΗο/Sοριιa Η AHτHxpHcτa. 

Ητaκ, olSΊ>eAHHeHHe Β ΟΑΗΟΜ H3AaHHH "HeHCTHHHOro" 

JIΙOTepaHCKOΓO Η "AOCTOBepHoro" npaBOCJJaBHOΓO nepeBOAOB 5HISJJHH 

npH3Haeτc.R CHHOAOM HeB03M0)1(HblM. 0Τ3ΒΥΚΗ pe3KOΓO HenpH.RTH.R 

H3AaHH.R 1717-1719 rr. CJlblWHbl Β CJJOBax Πeτρa , cκa3aHHblX ΗΜ Β 1721 r . 

Β /SeceAe c ΠΟJΙΚΟΒΗΗΚΟΜ Kar.tneHray3eHOM - JJHφJJ.RHAQeM no 

npOHCXO)l(AeHHIO, ΠHCTHCTOM Η3 ISJJH)l(aHwero oκpy)l(eHH.R ιιap.R , 

npOHCXOAHBWeA Ha BOAaX Β OJJOHQe Η 3aΠHCaHHOH AOMaWHHM 

npono&eAHHKOM KaMneHray3eHa ΜΗΚΒΗ-ιιeΜ . KorAa noJJKOBHHK 

3aTpOHYJJ τeMy H3AaHH.R 5HISJJHH Ha pyccκoM .R3b1Ke Β ΓaJJJJe, 

npeAHA3Ha4a&weAc.R AJJ.R pacnpocτpaHeHH.R Β PoccHH, Πeτp 3aMeτHo 

cτapaJJC.R yATH οτ 3ΤΟΓΟ BOnpoca. ΟΗ cκa3aJJ, 4ΤΟ CJIHWKOM xopowo 

4 Κaκ HaM npe,ιιcτaBJΙ.Reτc.R, cy,ιιbδa nepeao.ιιa ΠcanτblpH AapaaMHeM 

ΦHpCOBblM oδb.RCH.ReTC.R TeMH JΙCe npH4HHaMH, 4ΤΟ Η 3aΠpeuιeHHe H3,lιaHH.R 
ΒΗδJΙΗΗ 1717-1721 ΓΓ. , a HMeHHO "He,AOCTOBepHOCTblO" τeκcTOJIOΓH4eCkHX 
HCT04HHKOB ero. CXO.ACTBO, ,ιιyMaeτc.R, He cJΙy4aAHoe: Β 1710- e ΓΓ. euιe JICHBbl 

OTΓOJIOCICH cnopa ο cpaBHTeJΙbHOM ,AOCTOHHCTBe JΙaTHHCkOΓO Η rpe4eCkOΓO 

nepeae,ιιoa ΒΗδJΙΗΗ (ByJΙbΓaTbl Η CenτyarHHTbl), 4ΤΟ HMeeτ Henocpe,ιιcτaeHHoe 
OTHOΙDeHHe κ CY.Abδe ΠcaJΙTblpH Α . ΦHpcoaa (1683 Γ . ) Η ΒΗδJΙΗΗ 1717-1721 ΓΓ., 
ΠOCKOJlbKY Η ΠOJlbCkHA, Η ΓOJΙJΙaH,ACkHA nepeBO.Abl OCHOBaHbl Ha τeκcτe 

ByJΙbΓATbl, Β ΤΟ BpeM.R κaκ CJΙaB.RHCKHA τeκcτ COOTHOCHTC.R c CenτyaΓHHTOA . 
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OC03Haeτ CJIOJΚHOCTH , CB.R3&HHble c 8031\ιtΟ)Ι(ΗΟΗ ρeaκιιΗeΗ Ha ΠO.RBJΙeHHe 

Β POCCHH πο.ιιοδΗΟΓΟ Η3,ιι&ΗΗ.R , ΗCΧΟ,ιιJΙιιιerο οτ προτecτaΗΤΟΒ, Η 

CCblJl&JIC.R npH 3ΤΟΜ Ha TOJlbKO 4ΤΟ Hane4aTaHHYIO 

ΓΟJΙJΙaΗ.ιιcκοροccΗΗCΚΥΙΟ 5ΗδJΙΗΙΟ (6, c . 68). 

4 

Η3.ιι&ΗΗe 5ΗδJΙΗΗ 1717-1721 rr. πρe.ιιcτaeτ npo.RBJΙeHHeM 

.R3b1KOBOA, ρeJΙΗΓΗΟ3ΗΟΑ , κyJΙbTYPHOA noJΙHTHKH Πeτρa 1, cyτb κοτοροΑ . 

πο Hawe11ι1y MHeHHIO, COCTOHT Β yCBOeHHH 3JΙeMeHTOB eBponeACKOH 

KYJΙbTYPbl npH coxpaHeHHH OCHOB τpa,ιιΗQΗΟΗΗΟΗ ρyccκoA KYJΙbτypbl . 

.ltρyroe .ιιenο. HacκoJΙbKO nocne.ιιoBaτeJΙbHO Η ycnewHo 3τa ΠΟJΙΗΤΗκa 

npOBO,ιιHJΙ&Cb. 

Η,ιιe.R wHpoκoro ρacnρocτρaHeHH.R 5ΗδJΙΗΗ Ha ronnaH.ιιcκo11ι1 Η 

ιιepKOBHOCJl&BJ!HCKOM J!3b1K&X δblJΙa ΥΤΟΠΗ4Ηa Η oδpe4eHa Ha Hey,ιιa4y , 

,ιιΑJΚe eCJΙH δbl BCe 3K3eMΠJΙ.Rpb1 Β coxρaHHOCTH δbΙJΙΗ .ιιocτaBJΙeHbl Β 

PoccHιo. CHτyaιιH.R κynbτypHoro c,ιιBHra. HMeBwa.R 11ι1ecτο Β χο.ιιe 

neτpOBCKHX peφopM, oδycJΙOBHJΙa Hea.ιιeκBATHOCTb BOCΠPHJΙTH.R ΗΧ co 

cτopOHbl τpΑ,ιιΗLιΗΟΗΗΟΓΟ C03HAHH.R. HcτopH.A Η3.ΑΑΗΗ.Α 1717-1721 ΓΓ . 

ΠOK&3b1BaeT , κaκ npOHCXO.AHT nepeTOJIKOBaHHe HaMepeHHH Πeτρa 1: 
nonyJΙ.APH3aQH.A ΓOJIJl&HJιCKOΓO .A3b1K& Β ιιeJΙ.ΑΧ προδyJΚ,ιιeΗΗ.Α HHTepeca 

κ ero Η3yΙ.ΙeΗΗΙΟ Η προποΒe,ιιb BepoτepnHMOCTH BOCΠPHHHM&IOTC.R κaκ. 

COOTBeTCTBeHHO, nρoφaHaQH.A ιιepKOBHOCJΙaB.AHCKOΓO .A3b1Ka Η 

nponaraH,ιιa nρoτecτaHTH3Ma. Cχο,ιιΗbΙΗ 11ι1exaHH3M HaρyweHHJΙ 

KYJΙbTYPHOA KOMMYHHK&QHH HMeJΙ Mecτo npaKTH4ecKH 8 CBJ!3H c 

K&JΚJιblM Η3 neτpOBCKHX HOBWecTB.s 

Taκosa Ο,ιιΗa Η3 8031\ιtO)l(HblX ΗΗτeρπρeτaQΗΗ H3.A&HHJ! 5ΗδJΙΗΗ 

1717-1721 rr .. ιιeHHOCTb κοτοροrο 8 Ka4eCTBe HCT04HHKa πο HCTOPHH 

κynbτypbl neτposcκoA 3ΠΟΧΗ Heco11ι1HeHHa. 

Canκτ-Πeτep6ypr 

5 Τaκ, HanpHMep, πapo,AHpOBAHHe QepKOBHOA HepapXHH, pHτyana, "4HHa" 
BcemyτeAWHM CoδopoM BOCΠpHHHMAJIOCb κaκ ΓJΙYMJΙeHHe ΗΑ.Α CAMOIO BepoA (Cp.: 
40, c . 242; 41, c . 211-214; 36, c . 75). 
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Notices bibliographiques 

RAINER SΠCHEL: DIE GEBURT CHRISTI ΙΝ DER 
RUSSISCHEN IKONEN-MALEREI" 

Franz Steiner Verlag, Stuttgart 1990. 

Christine Stephan-Kaissis 

Das Buch von Rainer Stichel versucht Licht auf die Frage nach 
den "Voraussetzungen ίη Glauben und Kunst dcs christlichen Ostcns und 
Westens" zu werfen. 

In der vielversprechenden Kombination cincs thcologisch
kunsthistorischen Ansatzes liegt ein wcitgcstccktcs wisscnschaftlichcs 
Programm. Die kunstwissenschaftliche Analyse blcibt jcdoch 
weitgehend auf der Strecke. Dicse mϋsste sowohl cine ikonographischc 
und stilistische Zuordung dcr bchandcltcn Bildcr in dic 
gesamtrussische mittelaltcrliche Kunst lcisten als auch systcmatisch 
der Frage nach dcn Bcdingungen ihrcr Entstchung und Tradierung 
nachgehen. Dagegen stel\t die Untersuchung eine profundc thcologisch
philologische Anniiherung an das Thema dar. 

Im ersten Teil seines Buches untcrsucht Stichel systcmatisch die 
Frage, welche Glaubensvorstellungen es waren, dic das Bild dcr Gcburt 
Christi im byzantinoslavischen Raum entscheidcnd gepragt habcn. 
Kritisch setzt sich der Autor mit dcn verschicdcncn Tcxtvariantcn dcr 
Ueberlieferung bczϋglich dcr Gcburt Jcsu und dcn anschliesscndcn 
Ereignissen auseinander. Deutlich arbcitct cr hcraus, dass cs ncbcn dcn 
kanonischen Evangelien die Apokryphen sowie jϋdischc Legcndcn und 
Erzahlungen waren, deren Gedankengut die byzantinischc theologische 
Literatur und liturgische Dichtung massgeblich bccinflusstcn. 

Bemerkenswert ist, dass der Verfasser wescntliche Punktc dcr 
δstlichen Ueberlieferung nicht nur im historischcn Rahmcn vorstcllt, 
sondern in theologischen Exkursen auch bezϋglich dcr russischcn und 
westlichen Kirche bis auf den heutigen Tag aktualisicrt. 

Die zu behandelnden Bildcr wcrden ίm erstcn, tcxtkritischcn Τcί\ 
nicht erwiihnt, da es Stichel hicr darum gcht, dic ikonographischcn 

159 



Christine Stephan-Kaissis 

Besonderheiten der Darstellung aus theologischer und philologischer 
Sicht zu klaren. 

Auch im zweiten Tcil des Buches mit Gesamtϋberschrift "Das 
Bild" wird eingangs wenigcr von diescm gesprochen, als vielmehr 
darίiber, wie historische Theologen mit Bildcrn umgingcn. Stichels 
Abriss ίiber das Weihnachtsbild in der byzantinischen und 
westeuropaischen Kunst beschrankt sich grundsatzlich auf die 
Unterscheidung der Bilder vom Typus "liegende Gottesmutter" in 
Byzanz und "kniende Gottesmutter" im Westen, wclche mit dcm fίir dcn 
Verfasser wichtigen Topos dcr "schmcrzlosen Gcburt Marias" vcrbundcn 
sind. Stichel macht deutlich, dass es ihm hauptsachlich darum gcht, 
die Wechselwirkungen zwischen dogmatischer Litcratur und den 
Bildern aufzuzeigen - bei einem "Versuch, die verschicdenen 
Bereiche, in denen die Vorstcllungen von dcr Gcburt Christi tradiert 
wurden, als eine Einheit zu schen". 

In seiner Untersuchung bc.rίihrt dcr Verfasser allerdings nie die 
Frage, ob und wclche formalcn und inhaltlichen Unterschicde es bei 
Darstellungen der Geburt Christi in dcr Malcrci gebcn kδnntc. Und dies 
scheint m. Ε. ein entscheidender Punkt fϋr das Verstandnis dcr Bilder zu 
sein, welcher hier der Klarung bedarf. Nach Ansicht dcs Vcrf.'s 
handelt es sich bei den vorgestclltcn Tafeln um "Bilderzahlungen". 
Zum ursprϋnglichen Kern dcr Darstellung mit dcr hl. Familie seien 
Nebenszenen hinzugekommcn, die die anschliesscnden Ereignisse dcr 
Geburt schildern. So sci die Darstcllung zu einem "narrativen 
Simultanbild" geworden, wic es ahnliche auch im Westen und in der 
byzantinischen Kunst gegcbcn habe. Dicse "Sammclbilder der Geburt 
Christi" sind -nach Stichcl- unmittelbar abhangig von der liturgischen 
Vergegen-wartigung dcr Ercignisse in den Weihnachtstagen. 

Tatsachlich kδnnte man auf den erstcn Blick meincn, dass es sich 
bei dem vorgestelltcn Bildmaterial um "narrative" Darstellungen dcr 
Geburt Christi handelt. Geht man aber ctwas ticfer bci dcr Erforschung 
der byzantinischen Grundlagen der Darstcllung, erδffnen sich neue 
Wege zur Interpretation dcr Bilder. 

Stichel selbst stellt eine byzantinische Ikone vor, die als eine der 
Prototypen fίir die russischcn Nachfolgcrbilder in Frage kommt. Wie 
neueste Forschungen ergcbcn, erzahlt dicse Ikone aber gcrade nicht die 
Bibel nach. Vielmehr ist sie als "gemalter Hymnus" zu verstehen, 
deren Anliegen es - analog zur byzantinischen Kirchendichtung - ist, 
nicht zu schildem, sondcm zu dokumcntieren und zu deuten. Ikonen mit 
solch "poetischer" Struktur sind in Byzanz seit dem 11. Jahrhundert 
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keine Seltenheit. Der Anspruch auf "Zeitlosigkeit" ist aufgehoben. 
Genrehaftes findet das Gefallen dcs Bctrachters. Die hcilbringende 
Tat wird dem Glaubigcn in einer "gcfiihlsbctontcn" Darstcllung vor 
Augen gefiihrt, die ihm die thcologischc Wahrhcit auf eine neue, 
unmittelbare Weise mitteilt. 

Die byzantinischcn Wcihnachtshymncn sowie dcr Akathistos 
Hymnus sind fiir die Ausbildung ncucr Bildkompositionen von 
grundlegender Bedeutung. 

Auf ihren Einfluss lasst sich u. a. auch dic Ikonographie der 
russischen Bilder bei genauer Analyse zurίickfίihrcn. Obwohl der Verf. 
selbst interessante Darstellungen nennt, die von Hymnen und Predigten 
inspiriert sind, tut er diesen wichtigen Schritt zur Untcrscheidung 
nicht. Diese Differenzierung ist aber wcscntlich fiir das Verstandnis der 
Bilder. 

Der Versuch des Autors, die Bilder nach syntaktischen und 
morphologischen Kritcricn in Gruppen cinzuteilcn, erwcist sich als 
problcmatisch, da - so dcr Hinwcis dcs Vcrfasscrs sclbst - keine 
eindeutigen Kategorien entwickelt wcrdcn kδnnen. 

Scine Untcrsuchung dcr Bildtafcln muss grundsatzlich ίn der 
Feststellung resultieren, dass es ab dcm 16. Jahrhundcrt keinc strengen 
Kompositionsregeln bczίiglich dcs Themas gab. Die ikonographische 
Analyse der Bilder kommt letztendlίch ebcnfalls zu dem Ergcbnis, dass 
sich eine Lockerung zur Tradition eingcstcllt hat. Hicrfίir macht der 
Verfasser westliche Einfliisse geltcnd. Noch bedcutungsvollcr aber ist, 
dass der Autor einen kulturellcn Niedergang bci den Malcrn dcr 
nδrdlichen Malschule notiercn muss. Sic hattcn tcilweise semantische 
Zusammenhange nicht mehr ίn ihrem theologischen Ursprung 
verstanden, auch den Inschήftenschrcibcrn scicn lrrtίimer untcrlaufen, 
mit haufigen Fallen von Sinnentstcllung. Stichcl fiihrt dics auf die 
Verwendung von Malerhandbίichern zuriick. 

Obwohl vicles dafϋr spricht, will sich dcr Vcrfasscr dennoch auf 
die These eines kiinstlerischcn Nicdcrgangs nicht cinlassen. Vielmehr 
betont er "die Fahigkeit der Malcr, das Bild thcologisch und 
kiinstlerisch zu durchdringen". 

An dieser Stclle mίisste cine Diskussion iibcr dic kiinstlcrische 
Qualitat der vorgestellten Bildcr anschlίcsscn. Aus kunsthistorischer 
Sicht ist es nicht einsichtig, warum dcr Vcrfasscr auf der Vorstellung 
behaπt, dass es sich nicht um einc Niedcrgangsphasc der russischen 
Kunst handelt. 
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Es bleibt zu klaren, warum in der russischcn Kunst des 16. und 17. 
Jahrhunderts Ikonen mit "poetischer" Bildstruktur als Vorlage tradiert 
wurden, und eine solche Popularitat erlangtcn. Gcrade dies wϋrde 
wesentlich zum Verstandnis russischer Ikoncnmalcrei und dcren 
damaliger Rezeption bei tragcn. 

Nicht zuletzt wϋrdc eine solche Untersuchung zu eincr 
differenzierteren Sicht des Bcgήffs der russischcn 'Ίkone" bcitragen -
ein Begriff, den der Vcrfasser durchgangig als Bczeichnung dcs 
vorgestellten Bildmaterials scheut. 

Thessaloniki 
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